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ABSTRACT

This thesis addresses the current cultural engagement done by the Japanese church, with
particular attention given to music and the arts. Japan has hosted Christian missionaries for over
five centuries and yet most of the population do not claim the religion as their own. Much
research has been devoted to understanding the history of Christianity in Japan and the
relationship between Japanese Christians and non-Christian Japanese culture. However, very
little research has been done on the interactions between Japanese Christians and music and art
specifically. This thesis, therefore, is dedicated to discovering how Japanese Christians are
currently engaging with music and the arts, whether their interactions with these elements of
culture affect worship, evangelism, and discipleship, and if Japanese churches have continued
their historical cultural engagement practices of isolation or syncretism. This study is important
for academia as well as for Christian missionaries. It discusses a topic that is under-researched. It
can be used as a tool for Christians, both Japanese and foreign, to educate themselves on how the
Japanese church is currently operating, and it can also serve as inspiration for new forms of
evangelism and church ministry. The main research question of this thesis is, “What is the
current state of cultural interaction, particularly regarding music and the arts, between Japanese
churches and non-Christian Japan?” The answer to this question, and consequent sub-questions,
was found in data gathered through online surveys, Zoom interviews, and virtual observations.
All research was conducted remotely due to the COVID-19 pandemic and international travel
restrictions between America and Japan. The information gathered in this thesis is useful for
those interested in Japan’s culture and religions as well as those who are involved in Christian
ministry in Japan.
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Chapter 1 - Introduction
Japan and its people have interacted with Christianity, and the Westerners who brought it
with them to Japan, for roughly five centuries. However, this long history of Christian mission
work in Japan has not led to widespread belief in the religion. Japan has a population of over 126
million people,1 with only 0.57% of them claiming to be evangelical Christians and only 2.2%
claiming to be Christian adherents (those who profess to be any kind of Christian including
Catholics and other groups not labeled “evangelical”).2 The Christian church is steadily declining
in numbers, as young people are generally not interested in the religion and elderly Christians are
passing away.3 These statistics and the noticeable decline in Christian churches across Japan
have led this researcher to seek out not only the causes for this development, but also how the
downward trend in Christianity might be reversed. This thesis seeks to understand the history of
Japanese Christian cultural and its musical and artistic engagement with non-Christian Japan.
Additionally, it strives to discover information regarding the current engagement, or lack thereof,
of Japanese culture, music, and art by Japanese Christians and churches.

Statement of Problem
Japanese culture has been influenced by many different agents. Some of these agents
include religions, philosophies, technology, materialism, and foreign cultures. Since Japanese
culture often has deep and important ties to religions that are typically excluded from and seen as
counter to Christianity, Japanese Christians have struggled with how Christianity fits within the

World Bank, “Population, total - Japan,” accessed April 21, 2021,
https://data.worldbank.org/indicator/SP.POP.TOTL?locations=JP.
2 Joshua Project, “Japan,” accessed April 21, 2021, https://joshuaproject.net/countries/JA.
3
Samuel Lee, The Japanese and Christianity: Why is Christianity Not Widely Believed in Japan?
(Amsterdam, NL: Foundation University Press, 2014), 155.
1
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greater framework of their nation and culture. Some elements of Japanese culture clearly go
against Christian doctrine while others may be considered amoral or even in harmony with
Christian ideals. Therefore, Japanese Christians and foreign missionaries must evaluate the Bible
and strive to understand how they should approach life and ministry in Japan based on the
Christian Scriptures. In other words, they must contextualize Christianity in Japan. The issue of
contextualization directly connects to music and the arts.
How Japanese Christians interact with Japanese culture-particularly those parts of culture
which are expressions of a people group’s or individual’s deepest thoughts and emotions, such as
music and the arts, could affect how they relate to others in their communities as well as affect
the type, scope, and success of evangelism and discipleship. Research on the cultural
engagement of Japanese Christians and churches, specifically regarding music and the arts, is
necessary and important in order to assist missionaries and Japanese ministry leaders in the
contextualization process.

Need for Study
Many sources discuss Japanese Christian history with several sources discussing
Japanese culture as it intersects with Christianity. However, only a small number of sources
discuss Japanese Christian music, worship or otherwise, and none which discussed the
connection between music, the arts, and cultural engagement by the Japanese Christian church
and Christian individuals. Therefore, this study is necessary and important, as it helps bolster the
amount of available information regarding Japanese Christianity. This study also provides
Japanese and foreign Christian churches with more information about how Christians in Japan
are engaging with music, art, and culture. Japanese Christians, by understanding their own past,
the influences which have led them to their current practices, and the importance of music and
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the arts in connection to faith, can be encouraged, and can use the information gathered in this
thesis to consider future opportunities and possibilities to combine these elements for the sake of
the gospel and the growth of the Japanese church. People in American churches, and other
churches worldwide, can also be educated on this topic by reading this thesis. They will better
understand their Japanese spiritual brothers and sisters, know how to encourage and pray for
them, and even be inspired by them. This research is useful for those in academia, in churches in
Japan, and in churches around the world.

Scope
This thesis focuses on the historical and current state of cultural engagement conducted
by Japanese Christians and churches with the goal of understanding the engagement’s historical
development to its present reality, all with the hope of discovering and sharing what is currently
occurring. The study is limited to Japanese Christians–i.e., emic perspectives–and some select
missionaries and cultural outsiders–i.e., etic perspectives–who have either long-term experience
in Japan or expertise on the topics included in this research, or both experience and expertise.
Since this is an ethnomusicology thesis, the scope of this research was also limited to music and
the arts. Music and the arts are both distinct from as well as intertwined with the rest of culture
and society. Therefore, while they are kept within their typical context, this research focused on
those specific forms of culture rather than on Japanese culture as a whole.

Research Question
The overarching research question of this thesis is, “What is the current state of cultural
interaction, particularly regarding music and the arts, between Japanese churches and nonChristian Japan?” Within that question several smaller questions emerge. The inquiry of whether
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the Japanese church is currently continuing the historical practices of either cultural isolation or
syncretism is an important question that is addressed. Cultural and religious isolation and
syncretism are significant themes found throughout Christianity’s history in Japan. It is therefore
necessary to discover if these forms of cultural interaction are still being used and whether they
impact evangelism, discipleship, and worship. A related question is, “If churches are not
isolating themselves from culture nor syncretizing with other religions, what are they doing and
how does it affect how they evangelize, disciple, and worship?” Learning about the approaches,
whether positive or negative, to cultural, musical, and artistic engagement that the Japanese
church is using in relation, or compared, to past approaches is important. The data collected
about this topic illustrates the historical progression of cultural engagement within the greater
context of Japanese Christian history.
Another question that is addressed is whether there are artists and musicians currently in
Japanese churches. If there are no musicians or artists, even considering amateurs, in Christian
churches, churches will most likely find it difficult to enjoy those expressions of God-given
creativity within a Christian setting or connect with artists and musicians who are not Christians.
However, if there are artists and musicians present within current Christian churches the question
becomes, what have they currently been doing regarding cultural engagement and the use of
music and the arts for worship, evangelism, and discipleship? The goal of this research was not
to critique Japanese churches, but instead to discover what is currently being done and to serve
as a tool or a reference for others to use to share the gospel and edify the church. The journey to
this goal began by seeking answers to these research questions.
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Research Context
This research was conducted online. This research included people from various
prefectures within Japan rather than only those within one particular city or church. This online
or remote research context was necessary due to the travel restrictions put in place between
Japan and the United States in connection to the current COVID-19 pandemic. The researcher
remained in the U.S. and used various online tools, such as Survey Monkey and Zoom, to collect
data. Online or remote research was the only option for this study.

Limitations of Study
This study’s primary limitation was the current COVID-19 pandemic. The online format
of this research was done only out of necessity due to the global COVID-19 pandemic and
current international travel restrictions. Most of the informants for this research resided in
various cities on the southern island of Kyushu, Japan; however, others live on Honshu as well.
Online research, though not ideal, was necessary during the current pandemic. Online research
limited this researcher to the information that they could gather through online surveys, online
interviews, and observations of online public worship services. First hand participation by the
researcher in any events or observation of activities was not possible. However, this limitation
was helpful in that it led the researcher to connect with many people in multiple locations in
Japan rather than being restricted to one location. This made it possible for the researcher to
collect many unique insights and a large amount of data. The COVID-19 pandemic greatly
limited travel and research activities; however, through online data gathering tools the researcher
was still able to complete this study.

5

Assumptions
This thesis, and its underlying research, was based on several assumptions. The first
assumption was that Christians in Japan want to see those around them accept the gospel. The
second assumption was that cultural interactions between Christians and non-Christians can
affect evangelism and discipleship, as well as forms or styles of worship within churches. The
church in Japan, though very different from the rest of the country and a separate subcommunity,
is still a part of the larger societal structure and culture. Therefore, the researcher assumed that
how churches interact with the culture around them can influence how, or if, the faith is accepted
by the general population. The third assumption was that very little relevant and recent research
on this topic exists. This assumption was based on the research conducted for the literature
review of this thesis and the fact that the subject of this thesis is very niche in nature. The last
assumption was that Japanese Christians and long-term missionaries are willing to discuss these
topics and provide relevant data. In order for this thesis to be completed, Christians in Japan
needed to be surveyed and interviewed so that data was collected and later analyzed. These
assumptions were important things to consider throughout the progression of this study.
This study has several possible positive ramifications. The first two ramifications
included the possibility of people sharing the gospel through creative means and Japanese
Christians utilizing their personal and corporate creativity to create worship songs. Most people
do not have training in cultural studies, such as ethnomusicology or ethnodoxology, and may not
easily recognize the importance that cultural engagement has on relationships between believers
and non-believers. This research can be used to inform individuals outside of the humanities
about the impact that cultural engagement in Japan has on evangelism and discipleship. The
research participants, if they were not already engaging with music, art, and culture with the
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purpose of sharing their faith, could have been inspired to do so after joining in this study. This
research could have also encouraged Japanese Christian musicians to write their own worship
songs if they were not already doing so. Japanese language, culture, and standard musical
characteristics are all important elements of song composition. Japanese Christians could, rather
than importing music which is rhythmically awkward or that has translational errors, compose
their own worship music. This locally composed worship music would, in turn, better express the
heart and faith of local Japanese churches, as well as better relate to Japanese non-Christians,
thus serving as both worship and a form of evangelism. The composition of worship songs would
be a form of cultural and musical engagement which would encourage believers and potentially
interest non-believers. Readers and participants of this study could be inspired to write their own
worship music.
Another possible positive ramification of this thesis is that it may indirectly change how
churches view, understand, and engage with the music, art, and culture around them. Ultimately,
all opinions and decisions are formed and made by the congregations and their leaders. This
research, however, presents them with another perspective to consider and demonstrates the
importance of other factors which influence evangelism and discipleship. In turn, this can lead to
positive change in how local Christians view and engage with music, the arts, and non-Christian
culture. One last positive ramification of this research is that it can bring more attention to the
arts and music as a means to worship God and create community. Musicians and artists are
talented individuals with the determination and discipline to hone their skills and present their
work to those around them. Music and art are God-given gifts and vital aspects of culture and
self-expression. As such, they can be used to worship God and can be an offering of one’s mind,
emotions, and body. Christians are to love God with all of their hearts, souls, strength, and minds
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(Luke 10:27),4 and one way that can be done is by offering up the gifts and opportunities given
to them to God in a form of worship and adoration. Secondly, Christians are to love their
neighbors as themselves (Luke 10:27). Music and the arts have a unique position within culture
as being deeply personal and yet publicly presentable.5 Christians can demonstrate love for those
around them by presenting their own music and art as well as encouraging other musicians and
artists by attending events and seeking to foster a community which encourages and supports
musicians and artists.
All possible negative ramifications were also considered closely. One significant possible
negative ramification of this research is the remembrance of offensive or painful facts about past
short-comings and failings of foreign missionaries and Japanese Christians seen throughout
Japanese Christian history. The complex history of Christianity in Japan is important to learn
from. It was influenced by Western imperialism, Japanese militaristic nationalism, and trade and
political problems. These factors, and many more as outlined by Samuel Lee in The Japanese
and Christianity: Why is Christianity Not Widely Believed in Japan?, have all contributed to the
tension between Japanese Christianity and both Japanese and Western culture. Negative or
painful information and past issues are discussed throughout this research. In turn, this might
embarrass current Japanese Christians and foreign missionaries, as well as possibly strain
research-based relationships and friendships. The significance of this negative ramification on
relationships and good-will between researcher and informant was taken seriously by the
researcher.

4

Unless otherwise noted, all biblical passages referenced employ the New King James Version (Thomas
Nelson, Inc., 1992).
5
John Baily, “Learning to Perform as a Research Technique in Ethnomusicology,” British Journal of
Ethnomusicology 10, no. 2 (2001): 93, https://www.jstor.org/stable/3060663.
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The legacy of this research will far outlive this thesis. This research can be used as a
resource in academia as well as a resource for those interested in ministry in Japan.
Understanding how Japanese Christians interact with culture will help missionaries be better able
to serve the Japanese church and work alongside them for the sake of the gospel. This research
also resulted in positive relationships between the researcher and Japanese nationals, which will
continue to grow and influence for the better how the gospel spreads throughout Japan. The
research completed for this thesis may lead to the creation of a network of Christians (Japanese
and foreign) who will encourage and challenge one another in their faith and creative talents and
pursuits.
This research is available to missionaries and non-Japanese Christians. It can be used to
assist in informing new missionaries on Japanese culture, music, art, and Christianity as well as
educating believers in other countries on this particular aspect of Japanese Christian faith and
life. Lastly, it may lead Japanese Christians to evaluate their own approaches to evangelism and
seek to appreciate and reach out to musicians and artists in their communities. This could lead to
Christianity becoming more welcoming and intriguing to those in artistic and creative circles. In
the end, this research has many various ramifications and potential uses both within and outside
of academia.

9

Chapter 2 – Literature Review
Introduction and Historical Overview
Japan is a largely homogenous country. 6 However, the number of foreigners currently
living in and visiting Japan is substantial. In 2014, 2.08 million foreigners were found to be
living in Japan.7 The increase in foreign residents and decline in Japanese population 8 will most
likely lead to a more diverse country, both ethnically and culturally. Both Japanese and nonJapanese Christians meet at Christian churches throughout Japan, where a religion which is
typically considered foreign by the majority of the population is practiced and celebrated.
The Japanese church has a long and complicated history. Most sources indicate that Jesuit
missionaries from Portugal were the first to bring Christianity to Japan in approximately AD
1549.9 Samuel Lee argues, however, that Judaism, Christianity, and Judeo-Christian values
originally came to Japan through some of the lost tribes of Israel. 10 This theory is interesting;
however, most of the literature supports the idea that Christianity was not brought to Japan until
the 1500s. The Jesuits converted several people very early into their mission but then learned that
the words that they were using to describe God and the gospel were actually connected to
Buddhism.11 They feared that the confusion of terminology had led the Japanese to believe that
they were merely sharing a new form of Buddhism. Richard Drummond indicates in his research

Toshihiro Menju, “Immigrants in Japan and the Role of Civil Society,” in Asia on the Move: Regional
Migration and the Role of Civil Society, eds. Mely Caballero-Anthony and Toshihiro Menju (Washington, D.C.:
Brookings Institution Press, 2015), 24, https://www.jstor.org/stable/10.7864/j.ctt1gpcdmw.5.
7
Ibid., 26.
8
Ibid., 24.
9
Richard H. Drummond, A History of Christianity in Japan (Grand Rapids, MI: William B. Eerdmans
Publishing Company, 1971), 30.
10
Samuel Lee, Rediscovering Japan, Reintroducing Christendom: Two Thousand Years of Christian
History in Japan (Landham, MD: UPA, 2010), 28, 84, https://ebookcentral-proquestcom.ezproxy.liberty.edu/lib/liberty/reader.action?docID=500874&ppg=1.
11
Drummond, 46-8.
6
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that these fears were accurate. 12 Some Japanese initially thought that the foreigners were
propagating a new sect of Buddhism. 13 The language misunderstanding and religious confusion
were addressed, and the Jesuits continued their mission. The Jesuits’ main goal was to evangelize
among the Japanese. However, because of the lack of funding for their mission, the Jesuits were
also active in trade between the Japanese and the Portuguese. This involvement with trade
eventually led to a rivalry between the Jesuits and the Franciscans, which was connected to the
trade rivalry between Portugal and Spain. 14 As more and more foreign nations began trade
relations with Japan, the Japanese government became more suspicious of the agenda of the
Jesuits and Franciscans. 15 The suspicion was also due to the extreme differences in worldview
and moral standards between the Christians and traditional Japanese feudal culture. 16 This
suspicion was directed not only towards foreign Christians, but also towards Japanese Christians.
The government began to arrest, exile, and kill both foreign and Japanese Christians.17 Toyotomi
Hideyoshi united the country which was previously made up of warring states, and the Japanese
government declared Christianity illegal and closed the nation’s borders, only allowing trade in
specific ports, most notably, Dejima.18
During this period of national isolation, the government conducted yearly inspections to
find any remaining Christians. They forced individuals to verbally renounce their faith and step
or spit on a Christian image, known as fumie, to ensure that they were not believers. 19 However,
even with these inspections, Japanese Christians, called Kirishitans during this era, held firmly to

12

Drummond, 37.
Ibid., 37.
14
Ibid., 84-5.
15
Ibid., 83, 85, 89-91, 93.
16
Ibid., 93.
17
Ibid., 85-6.
18
Ibid., 95.
19
Mark R. Mullins, ed., Handbook of Christianity in Japan (Leiden, NL: Brill, 2003), 9-20.
13
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their beliefs. They were able to hide symbols of their faith in Buddhist images. 20 Since the
foreign Jesuit priests had either been executed or exiled, Kirishitans had to rely on rituals and
prayers to continue their worship and to pass their faith down to the next generation. 21
Kirishitans kept their faith even when threatened with death.
Some Protestant missionaries attempted to enter the country despite the isolation policy.
However, they were not successful in reaching and staying in the country. 22 Not until
Commodore Perry forced Japan to reopen and trade with the West were missionaries allowed in
port cities. The Japanese government granted missionaries permission to live in these port cities
with the understanding that the missionaries would only minister to non-Japanese individuals and
that they would not evangelize. 23 The missionaries focused on converting Japanese nationals,
disregarded the law, and shared the gospel with their language tutors, students, and medical
patients.24
Due in part to the pressure put on Japan by Western nations, the edicts which declared
that Christianity was illegal were taken down from notice boards in 1873. In 1889 the prohibition
against Christianity officially ended. 25 With fewer restrictions in place, missionaries continued
their efforts and prioritized their medical and education-based ministries.2627 Christianity became
more popular and many people from former samurai families converted. 28
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Mullins, Handbook of Christianity in Japan, 21.
Yasuhiko Yokosaka, “Blending Western and Asian Heritages,” The Hymn 59, no. 4 (Autumn 2008): 15,
https://search.proquest.com/docview/207360757?pq-origsite=summon.
22
Drummond, 139-43.
23
Ibid., 131.
24
Shuma Iwai, “The Perspective of Ebina Danjo’s Japanized Christianity: A Historical Case Study,”
Exchange 38, no. 1 (2009): 23, https://doi.org/10.1163/157254309X381147.
25
Mullins, Handbook of Christianity in Japan, 36.
26
Drummond, 153.
27
D. C. Greene and E. W. Clement, eds., The Christian Movement in Japan (1907) (Whitefish, MT:
Kessinger Publishing, 2010), 184-204.
28
Mullins, Handbook of Christianity in Japan, 283.
21
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After a brief time of success and freedom, Christianity once again faced opposition
during the Imperialist era in Japan. The Japanese became skeptical of Christians again because of
their ties to foreign countries and a foreign religion. Those connections to foreign countries
raised concerns that Japanese Christians would not support the war effort or be loyal to their
country. Since Japan was in the process of conquering neighboring countries, societal support for
the war was crucial. Japanese Christians wanted to prove to their communities and government
that they were patriotic even though they were Christians, and therefore, many supported the war
effort.29 After World War II ended and the Japanese faced not only defeat but also the
reconstruction of their government and country, Christianity once again found favor with the
Japanese people. According to Mark Mullins, “The early postwar years-until the end of the
Occupation-is often recognized as a Christian ‘boom’ period.”30 Churches were established and
grew at a consistent rate. This growth tapered off after the initial occupation and continued to
decline in the late 1900s and early 2000s.31 Today, the number of Christian churches in Japan
continues to decline, and Japanese churches have an estimated growth rate of -0.4%.32 The
history of the Japanese church is one marked by continuous struggle, and the Japanese church
has been deeply affected by world events.

Personal Interest
The motivation for this research and interest in the Japanese church is tied directly to
their history and the lack of Christian presence in the country. Even with a little under five
hundred years of Christian witness, Evangelical Christians only make up approximately 0.58%

29

Mullins, Handbook of Christianity in Japan, 72.
Ibid., 164.
31
Ibid., 163-174.
32
Joshua Project, “Japan,” accessed November 9, 2020, https://joshuaproject.net/countries/JA.
30
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of the population, with 2.2% of the population claiming to be Christian adherents. 33 Since
Christianity has had a long history in Japan with periods of distinct success followed by low
conversion rates, an examination of the past and how Japanese churches have interacted with
important social components such as music, art, and culture would be prudent. This study would
help in understanding the church’s historical interactions with these elements and in exploring
possible ways for the church to utilize music, art, and culture to better connect with their
communities and potentially grow in numbers.
My past experiences with Japan include two visits to the country where I developed and
still maintain connections with Japanese believers and missionaries. My travels included trips to
both Tokyo and Fukuoka. I was able to visit Tokyo during Spring Break of 2016, as a part of an
academic trip organized by LU Send, a service of Liberty University which assists students with
international internships and group travel opportunities. We were in Tokyo for one week and
visited historical and cultural museums and important landmarks. We also visited a local church
and community center. Due to its academic nature, this trip did not focus on Christian mission
work. However, being in the country helped with experiencing different aspects of Japanese
culture and with learning more about the nation’s history.
My second trip to Japan was to the city of Fukuoka, during the Summer of 2017. This
two-month, short-term trip was organized by Pioneers International (PI). I spent most of my time
with the PI team in Fukuoka and Fukuoka Bible Church (FBC). I attended and assisted with
English classes for adults, children, and toddlers. I was invited as a guest to Fukuoka
University’s ESS club, which is an English debate team at the local university. I participated in
Bible studies, church services, assisted with childcare for the long-term teams in the area, and

33

Joshua Project, “Japan.”
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helped with different outreach events and flier distribution. I also had the privilege of visiting
many important historical places, including Dejima, Oura Church (which houses many artifacts
from the Kirishitan era), Glover Garden, the monument for the twenty-six martyrs, and the
atomic bomb museum in Nagasaki. I grew to deeply appreciate the country and the people there.

Literature Analysis

History of Cultural Engagement
Japanese churches, like churches in other countries, had and still have to determine how
they should interact with music, art, and culture. Music, art, and culture in general are all
important parts of human communities and personal expression. How a church engages with, or
avoids, these activities and expressions communicates a message to the people in the
communities around them. An overview of the history of the cultural engagement done by the
Japanese church helps reveal what they have done, why they have done so, and how they have
come to their current practices regarding musical, artistic, and cultural engagement.
Culture is dynamic. It changes and develops along with society. In order to understand
why the Japanese church has interacted with music, art, and culture the way it has in the past, a
brief summary of how culture has changed in Japan since the advent of Protestant missions in the
country would be relevant. A significant part of this cultural development in Japan has been
Japan’s relationship with Western culture. This is important because in the early years of
Protestant missionary work in Japan Christianity was presented and seen as something entirely
Western. Mullins says, “Inevitably Christianity was closely identified with Western civilization,
and with Western powers. This was an advantage when and where attitudes to the West were
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positive, but a drawback when and where the opposite was the case.” 34 Christianity’s connection
to Western culture can be seen in Letters from Lucile, a book detailing the life and ministry of
Harvey and Lucile Clarke.35 Lucile Clarke was a missionary in Japan in the late 1800s and early
1900s.36 While she and her husband brought the gospel with them, they also brought unnecessary
elements of Western culture. As was the custom of many missionaries during this era, the
Clarkes did not live in the same manner as those they sought to reach with the gospel. Rather
than accept the beauty and challenges of living in a Japanese style home, they insisted on
building a Western style house for themselves. 37 They spent much time, money, effort, and even
tears to build that house. While it was a great resource for them, it inevitably communicated to
the Japanese around them that these missionaries and their religion were thoroughly Western.
Comparatively, another missionary, a young woman visiting the Clarkes from China, dressed in
the same manner as those she was seeking to reach with the gospel. Lucile thought it notable that
she would do so.38 This young woman recognized the importance of respecting culture. The way
that she dressed did not go against any commands in Scripture and she found it easier to
communicate the gospel with others by dressing like those around her. This way of thought was
clearly juxtaposed to Lucile and Harvey’s approach to life and ministry in Japan.
This book does not make clear whether Lucile’s actions and decisions stemmed from
firmly held personal beliefs or if they came from a place of general ignorance of the affect that
Western culture has had on the church and how it was interpreted by the Japanese. However, the
behavior of early Protestant missionaries undeniably influenced the Japanese church and
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communicated to the rest of Japan that Christianity was Western, not Japanese. While refraining
from the demonization of past missionaries is important, their shortcomings and mistakes, and
how those aspects of their time in Japan affected the trajectory of Japanese Christianity must be
recognized. Mullins summarizes this well, “Without denying that Protestant missionaries have
also been ‘transformers of culture’ through their activities in the fields of education (particularly
for women) and social welfare, the fact remains that their understanding of the relationship
between the Gospel and Japanese culture has been fundamentally negative.” 39 Rather than
discipling Japanese believers and encouraging them to engage with Japanese culture while
holding fast to Biblical truths, past missionaries superimposed Western culture onto Christianity
and left Japanese believers confused as to how they could relate to and engage with the rest of
their country.
A further complication for the Japanese church came when Japan entered the world stage
as a colonizing power. The Japanese government recognized the motivations of many Western
nations which were hidden behind trade negotiations: colonization and the expansion of Western
empires. They decided that rather than become colonized by the West, they should colonize their
neighbors and thus save themselves and their neighbors from Western colonization. “In the
1930s and 1940s expansion was considered part of Japan’s ‘divine mission’ to release Asians
from the shackles of Western imperialism and unify them under the banner of Pan-Asian
brotherhood. It was anti-imperialist imperialism, if you will.”40 This shift in political and societal
opinions and actions led to issues for the Japanese church and Christianity in Japan. Years before
this, Japan had already begun rejecting Western culture. Mullins states, “While the 1880s had
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been characterized by enthusiasm for the West, and with waves of Westernization and a
favorable climate for Christian expansion, the 1890s were characterized by a nationalistic
reaction, strongly anti-Western and anti-Christian.”41 This rejection of Western culture, and
Japan’s later decision to expand through imperialism, led to a rejection of Christianity due to its
ties to the West. Japanese Christians had to figure out how to remain Japanese while still
believing the gospel.
How these Japanese Christians engaged with their culture and society affected how their
friends, family, neighbors, and government perceived them. If they were patriotic, which
involved participating in State or Shrine Shintō, they were accepted though still seen with
general suspicion. If they declined to participate in these practices, they faced even greater
suspicion and even possible imprisonment. “The government exploited Christian vulnerability to
attack on their loyalty to the state. It imprisoned those who did not willingly comply with its
wishes.”42 The rejection of all things Western, including Christianity, continued throughout
World War II. In fact, Japanese music, art, and culture became a part of the war effort. “By the
late 1930s government and military officials came to see the realm of entertainment as another
front in the war…”43 Japan took advantage of the influence that music, art, and culture can have
over a population. The Japanese government decided “to purge commercial entertainment and
everyday life of all Anglo-Americana.”44 It was not until the end of World War II that Western,
particularly American, culture was allowed once again in Japan. The connections between
Christianity and Western culture, as well as the connection between the West, Japan, and world
events and politics, have all influenced Christianity in Japan.
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How then did the Japanese church respond to all of these sudden and drastic cultural,
societal, and political changes and developments? How did they engage with music, art, and
culture? An example of how Japanese Christians interacted with culture and society can be found
in how they handled Shrine Shintō and the social and governmental persecution which
accompanied being a Christian in the Imperialist era. Japanese Christians are familiar with
persecution. The early believers during the Kirishitan era faced harsh persecution for their
beliefs, which at times included painful deaths. 45 The persecution that Christians during the
Imperialist era faced, however, was directly tied to patriotism and participation in Shrine or State
Shintō.46 This was a doctrinal issue for many Japanese believers since Shintō was often seen as
idolatry. The government further complicated the situation, with its desire to maintain at least the
appearance of separation of government and religion, by declaring Shrine Shintō a national duty,
not a religion. “The solution was simple: to identify Shintō as a nonreligious moral obligation
binding on all imperial subjects, whatever their personal religion. Buddhism was a religion,
Christianity was a religion, even Sect Shintō belonged to the category of religion, but Shrine
Shintō was not a religion.”47 Some Japanese believers participated in Shrine Shintō, claiming
that it was not religious in nature and therefore not idolatry.48 Others openly opposed the
governments’ actions and refused to bow to imperial commands, regarding Shrine Shintō and
other related actions considered idolatry, while still caring deeply for their country. 49 This was
debated among Japanese Christians. This situation is one specific example of a cultural and
societal challenge that the Japanese church wrestled with.
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During and directly after the Imperialist era Japanese Christians sought to find a way to
retain their “Japaneseness” while still being Christians. The deep connection between Western
culture and Christianity had caused confusion and frustration among Japanese Christians. “A
strong desire emerged to express Christian faith and life within the context of Japanese cultural
traditions. Some members of the church exerted pressure to incorporate elements from the older
faiths of the land, and a few advocated for a ‘Japanese Christianity’ which was in effect a
Christianity without dogma or historical roots, a syncretistic fabrication.” 50 This tension of how
to engage with culture, both Japanese and Western, resulted in a couple of different approaches.
The first approach that some Japanese Christians took was to syncretize culture as well as
other religions with Christianity. To clarify, the term syncretism does not mean
contextualization. Contextualization involves critically evaluating both Scripture and culture to
see how the two should relate while keeping Scripture as the ultimate authority. Syncretism
involves a fusing between different elements, such as two different religions, without keeping the
Christian Scriptures as the authoritative source. Syncretism in the Japanese church, especially in
the mid to late 1900s, led to doctrinal differences between Japanese Christianity and typical, or
orthodox, Christianity.51 The desire of the Japanese church to be independent from foreign
missionaries, especially during the Imperialist era, was a justifiable longing. However, in the
process of trying to reframe Christianity within Japanese culture and society, they began to form
new sects of Christianity which changed primary doctrines. All of this began with the good
desire to contextualize. “Many Japanese leaders sought to distinguish between the religion of
Jesus recorded in the Scriptures and the interpretation and cultural expression of Christianity that
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had been transplanted by mission churches.” 52 Missionary disregard for Japanese culture and
either their complete acceptance of Western culture in the church or obliviousness to how
thoroughly Western culture had influenced their Christian practices led to the desire of many
Japanese Christians to separate Western culture from the church. However, they began to distrust
Scripture itself as the sole authoritative source. 53 Some indigenous Christian leaders rejected
certain aspects of Scripture and added their own ideas and concepts from other religions to
Scripture. Matsumura Kaiseki is an example of this. Matsumura edited the Bible and rejected a
significant amount of the New Testament, including the entire book of Revelation. 54 He also
added his own thoughts to the cannon and considered that other “Asian religions were likewise
vehicles of revelation.”55 Another prominent Christian leader, arguably the most famous
Japanese Christian to those outside of Japan, Uchimura Kanzo, rejected the practices of
Communion and Baptism which are central to the Christian faith and commanded, in Luke
22:18-20 and Matthew 28:18-20, to be done until Jesus returns.56 Other influential Christians,
such as Ebina Danjo, made changes to Christian doctrine, traditions, and practices as well. 57 In
an attempt to escape from Western Christianity, which itself had syncretized with Western
culture, some Japanese Christians disregarded some of the foundational beliefs of Christianity as
apparent in the Bible and created something very different.
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Another approach to cultural engagement which the Japanese church used in the past has
been to isolate from culture. Mullins notes that the Japanese church clearly avoided culture
during the 1990s:58
Although Christianity may have the potential to address the concerns of postmodern
society, the church in Japan has yet to effectively connect to the contemporary
generation. Part of the reason for this is the tendency of the church to look inward. “Its
concerns are for theological purity, Bible study, local church administration…to people
outside the church, these matters are of no interest and appear merely as ingrown selfinterest” (Dale 1998, 285).59
This was a complete swing in the opposite direction from syncretic Japanese Christianity. While
the concern over doctrine and the study of Scripture is important, by isolating from culture rather
than engaging with it the Japanese church may have added unnecessary difficulty to the process
of sharing the gospel and connecting with the communities around them. “Church life in
postmodern Japanese society seems to be built as a reaction over against the prevailing culture
and ministry seems to be developed largely in the absence of dialogue with contemporary
society.”60 This lack of interaction with culture could stifle, and possibly already has stifled,
church growth and could complicate evangelism. The Japanese church has the opportunity to
share the love of God with those around them and could do so through their use of and
engagement with music, art, and culture. However, this isolation from society and culture may
portray the church as cold and uninviting to the average Japanese individual. These historical
struggles and approaches to cultural engagement demonstrate the necessity of proper
contextualization which remains faithful to Scripture. This contextualization process includes
contextualizing music and art in the church as aspects of congregational worship and also as
community-building and gospel-sharing avenues.
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Music

Westernization in Japanese music
Westernization can be seen in almost every aspect of Japanese life, including Japanese
music. The progression of Westernization in Japanese music began with the general rejection of
traditional Japanese music. Some of the traditional Japanese music and art styles include Gagaku
music, and Kabuki and Noh theater.61 Gagaku in particular has been associated with the Japanese
royal court but was “also performed in Buddhist temples and Shintō shrines…”62 Through
Westernization and the prominence of Western music being taught in schools, Japanese
traditional arts and music declined in popularity and use.63 This continued until 2002 when the
government began to require all students to “have training to some extent in hogaku [Japanese
traditional music].”64 One of the reasons for this near abandonment of Japanese traditional music
was the adoption and adaptation of foreign music. This adoption and adaption pattern was
actually how Gagaku came to Japan originally. According to Maki Ishii, Gagaku was originally
from Korea and China.65 The Japanese adapted this music to their culture and made it their
own.66 This pattern of adoption, adaption, and “Japanization” can be further seen with the
importation of Western music beginning in the 1800s.
After the Japanese reopened to trade with the West in the 1800s the Japanese public came
into contact with Western music, and the Japanese government was particularly interested in
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military music.67 The Meiji era saw much change in Japanese music, as Western instruments and
genres were embraced and adapted, or Japanized, to better fit Japanese society. 68 A specific,
more recent, example of the “Japanization” process as it applies to music is the success of gospel
music and gospel choirs in Japan. Gospel music became popular in Japan during the 1990s and
continues to be something that the Japanese enjoy participating in. 69 Some of the distinct
elements of Japanese gospel music include the fact that gospel music is performed primarily by
amateurs and that very few of the singers are actually Christians.70 Amateur singers enjoy
singing in gospel choirs because it provides a way for them to express themselves within a group
context.71 The Japanese typically live within strict expectations and guidelines which determine
how they act. Within a choir context, however, they are free to express themselves and put those
strict, societal expectations aside for a short period of time. Another interesting element of gospel
music in Japan is its separation from its typical Christian worship service context. Instead of
being sung in Japanese churches, the majority of Japanese gospel music is performed in
competitions, in concerts, and in local communities. 72 Some Japanese individuals are rather
unaffected by the Christian lyrics while others wrestle with whether or not they should sing
gospel songs because of the Christian messages.73 Regardless of the range of thought on the issue
of Christian lyrics, gospel music is clearly very popular in Japan and has been adapted to better
fit into their culture and society. The Westernization of Japanese music and the “Japanization” of
Western music is found throughout Japan.
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Music in Japanese Christian contexts
While there is a large amount of information available regarding Japanese traditional
music and the adoption of Western music into Japanese culture, very little information exists
regarding current worship music within Japanese Christian churches. Juan Ruiz-de-Medina
discusses the impact that Lourenço, an early Japanese Christian, had and the kind of music which
he played.74 Lourenço was a nearly blind Biwa hoshi – a skilled biwa musician who used music
to earn a living since he could not do typical labor due to his lack of sight. 75 Once he converted
to Christianity, he used his musical abilities to share the gospel with those around him. While
Lourenço is an important figure in Japanese Christian history, he is an example of an early
Christian and is most likely not representative of the current state of music in Japanese Christian
churches.
A modern author, Yasuhiko Yokosaka, addressed the use of hymns in the Japanese
church. The history of hymns in Japanese Christianity dates back to the early Jesuit mission. The
priests taught Japanese converts a form of chanted prayer called Oratio.76 Oratio was one of the
few elements of Christianity which survived the severe persecution of the 1500s and 1600s.
“This historical fact illustrates not only the style of early Japanese Christian music, but also the
role of music in Christian faith.”77 Letters from Lucile reveals that Western hymns were used
frequently in mission meetings and church services in the 1800s and early 1900s.78 Hymns
continue to have a prominent role in Japanese Christian worship services today and some have
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been written by Japanese believers, both Protestants and Catholics. 79 Some of the hymns which
have been written by Japanese believers include certain Japanese musical characteristics. 80 The
following segment taken from Yokosaka’s presentation and article demonstrates how Japanese
Christian musicians and composers have utilized and included distinctly Japanese musical traits
and characteristics in their hymns:
One example is his hymn tune STILL SMALL VOICE which serves the hymn “Yobarete
Imasu” (“To Everyone a Call Comes,” CCA Hymnal 2000, #228). The melody is written
in five-tone scale with a diatonic harmony consisting of the notes of a C-major scale. The
striking feature of this piece is that the fact that it exists in between the key of C major
and A minor by carefully avoiding to establish either of these tonalities. The piece begins
with C-major chord which immediately moves to an A-minor chord and comes back to
C-major chord again; thus tuning the ears to the flavor of the mild combination of C
major and A minor. Then it reaches the climax in the series of A-minor chords, resting
momentarily on an F-major chord, and finally closing with Takata’s favorite chord of
combined fourth with major second apart built on “A.” Thus, the chord progression is not
resolved to an A-minor chord, suggesting the sound of Gagaku (Japanese court music).
The effect of the negation of the tonality is condensed in the use of unresolved “A-D-EA” chord at the end. The tune TOKYO, which is quite popular in hymnals outside of
Japan, is also a good example of a hymn tune based on Gagaku mode composed by a
Protestant church musician, Isao Koizumi. 81
The adaption of the hymn genre demonstrated in Yokosaka’s work illustrates the fact that
Japanese Christians have engaged with music for the purpose of creating worship songs. While
the genre itself may be foreign, these specific hymns demonstrate an effort on the part of
Japanese Christians to use their skills for God’s glory and to create worship songs that are
Japanese in style.
Another Japanese hymnbook is mentioned in Mullins’ Handbook of Christianity in
Japan.82 This hymn book, titled Rei sanka (Spirit hymns), comes from the Spirit of Jesus Church
which is included in the category of indigenous and charismatic movements of Christianity in
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Japan.83 Rei sanka “is a collection of 166 hymns all said to have been received from heaven by
Tsuruhara Tama, a woman who was active in the early years of this church.” 84 Other than the
fact that people are prohibited from changing the hymns, since they are considered a form of
direct revelation from God, not much is included in Mullins’ book about this hymnbook.
However, the existence of this hymnbook is important because it demonstrates that Japanese
believers have been creating their own worship music and texts. Rei sanka is one of the few
examples of indigenous Japanese worship music documented in the literature regarding Japanese
Christianity.

Music as outreach
Music can be used in Christian contexts as a medium for worshipping God and
encouraging other believers. It can also be used as a form of outreach by the church and can be
another way that the Japanese church can engage with their community. Examples of this range
from early Japanese converts to a pastor in Tokyo using rock music to evangelize. Lourenço, the
early Japanese convert and near-blind biwa musician, is a clear example of this.85 He used his
music to share the gospel with others, teach Scripture to believers, and encourage both Japanese
believers and the Jesuit missionaries who had come to Japan.86 He used his training and skills as
a form of outreach which came naturally to him. Lourenço is an example of an early Japanese
Christian who used the talent God provided him with to share the gospel and engage his
community.
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Another example of music being used as a form of outreach can be found in the life and
ministry of Kazuhiro Sekino. Kazuhiro Sekino is a metal-music loving pastor and bassist who
performs in nightclubs in Tokyo with the goal of sharing the gospel with those who watch his
performances.87 “His strategy to spread the Gospel to the red light district’s residents consists of
performing rock music in bars wearing traditional religious attire and singing songs that do not
talk about God explicitly, so that he can reach more than 99 percent of the Japanese currently
outside the fold of Christianity.”88 People approach him after the show seeking to talk with him
and to ask about when they can come to his church. Though his music does not specifically
mention Christianity or the gospel, the mere action of performing in these unlikely places as led
to a ministry which impacts people who would not normally visit a church building. Sekino’s
ministry is a perfect example of how music in general, not just Christian music, can be used as a
form of outreach and evangelism. Both of these Christians have demonstrated that music has the
ability to be used as a form of outreach into Japanese communities.

Art

A Brief Mention
While this is first and foremost a thesis focused on the Japanese church and its use and
engagement with music and culture, visual art is also important to note. The Japanese love and
respect the arts, especially visual art. Prior to the arrival of Westerners in the 1500s, the Japanese
had their own forms of art. Once Westerners came, however, they became enamored with
Western art and early Christians highly valued the religious paintings and imagery that the Jesuit

Demofilo Pelaez, “Tokyo’s Rockstar pastor saving souls through music: JAPAN RELIGION,” EFE
News Service, January 18, 2020,
https://search.proquest.com/docview/2340168147/fulltext/685785B8CDA74B6DPQ/1?accountid=12085.
88
Ibid.
87

28

missionaries brought with them.89 The Japanese adapted these foreign art forms and techniques
to their own art and changed them to fit their specific likings and purposes. Just as Japan adapted
Western art to its own culture and preferences, the West imported and adapted Japanese art and
styles to its own liking. Penelope Mason mentions, in History of Japanese Art, that “…the
second half of the nineteenth century witnessed the phenomenon of Japonisme, which influenced
many of the major art movements in the West including impressionism, postimpressionism,
symbolism, art nouveau, and the British arts and crafts movement.” 90 Japanese art and pottery
became highly valued in the global market and different kinds of ceramic goods became some of
Japan’s foremost exports.91 Japan continues to be a country which produces unique and beautiful
art, which often include, but are not limited to pottery, calligraphy, paintings, and flower
arrangements.

Contextualization

Musical Contextualization
Contextualization is an important part of church-planting and evangelizing. One part of
the contextualization process is to contextualize the music of the culture so that it can be used as
a part of worship and as a way to share the gospel with the surrounding communities. The
contextualization of music within Christian churches is important for local believers and nonbelievers alike. Several examples of contextualization can be found outside of Japan which
Japanese Christians can reference for their own contextualization. One of these examples can be
found in Katherine H. Morehouse’s article, “‘They’re Playing our Song:’ Functions of Western
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Hymns and Indigenous Songs in the History of the Non-Western Church, with a Case Study of
the Maninka People in Kankan, Guinea.” Morehouse served as a facilitator of a songwriting
seminar and encouraged local musicians to create their own Christian worship songs which
better reflected their identity and style. 92 The music which she helped facilitate was important for
non-Christians as well as Christians. She states, “The songs also convey the theme of repentance.
In this sense, the Maninka songs simultaneously evangelize and instruct, with a peripheral
awareness of Muslim neighbors.”93 Therefore, musical contextualization could be used to impact
Japanese communities and share the gospel with them. Morehouse’s work and research are not
the only examples of contextualization which could be useful for Japanese Christians.
Katie Ann McWilliams, a student of Katherine Morehouse, completed her fieldwork in
Japan and hosted a similar songwriting seminar for Japanese believers. McWilliams conducted
her fieldwork at a church in Shizuoka, Japan. 94 In the workshops that she conducted, Japanese
Christians created the song structure and wrote lyrics for the new worship song.95 However, due
to a lack of time and the scarcity of those with musical education in the group, McWilliams, in
order to have something to present to the church, wrote the melody of the song. 96 Her goal was to
write a melody using notes and scales found in Japanese lullabies. 97 However, the song lyrics
were too complicated and “wordy” for a pentatonic scale. 98 Even though her initial form of
contextualization, Japanese lullaby melodies, was not possible, McWilliams still adhered to
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stylistic characteristics found in other worship songs composed by Japanese Christians. By
creating a song which stylistically correlated with the rest of Japanese worship music,
McWilliams helped create a worship song that was distinctly Japanese. McWilliams
demonstrated in her fieldwork that Japanese believers are capable of contextualizing Biblical
passages and concepts within a lyrical format. These contextualized passages and lyrics can then
be put to music to create a song which can minister to both believers and non-believers.
As discussed earlier, Yokosaka mentioned that Japanese composers created hymns which
contained recognizably Japanese compositional devices.99 By using Morehouse’s, McWilliams’,
and Yokosaka’s research as a foundation, Japanese Christians and missionaries could encourage
Japanese Christian musicians to continue to contextualize the gospel through music. This
research demonstrates that it is possible for music to reinforce Biblical truths and evangelize the
community.

Artistic Contextualization
The contextualization of art in Japanese Christianity has been done by both Japanese and
non-Japanese Christians residing in and outside of Japan. Several artists, both Japanese and nonJapanese, have used their artistic training and skills to share the gospel and contribute to their
communities. One such artist is Peter Bakelaar. Bakelaar is a Christian in Japan who has used his
artwork and love for others to create an art studio, Studio Tsunagaru, and an art gallery, Gallery
Nani.100 Gallery Nani has hosted various exhibits which have showcased Bakelaar’s own work as
well as the work of other artists. It is a space for the community to gather, enjoy art, ask deep and
meaningful questions provoked by the art, and interact with Christians. Bakelaar encourages
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other Christian artists to enjoy creating art, and to use it to share the gospel and bring glory to
God. He has used his training and skills to contextualize the gospel in such a way that people
readily engage with it through art and can connect with Christians who can explain the gospel to
them.
Another artist, Japanese in ethnicity yet residing in the United States, is Makoto
Fujimura. Fujimura is passionate about caring for, rather than warring with, the culture around
him.101 His personal experiences, including being extremely close to the terrible events of 9/11,
and faith have informed his approach to engaging with art and culture. Fujimura has been trained
in and creates in the traditional style of Nihonga.102 The costly materials he uses create stunning
and thought-provoking pieces of art which, though they do not explicitly depict typical religious
images, point the observers to Christianity. One of his most famous collections is titled “The
Four Gospels Frontispieces.” “These images are the frontispieces to a commission by Crossway
publishing for the 400th anniversary of the King James Bible.”103
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Figure 2.1 below104 shows Fujimura’s presentation of these pieces.

Removed for copyright

Figure 2.1. Fujimura displaying work, “The Four Holy Gospels.”
Fujimura serves as an example of a current Japanese Christian artist who has dedicated himself
and his craft to interacting with, contextualizing, and caring for Christianity and culture.
A third example of a Japanese Christian artist is Sadao Watanabe. Watanabe, who passed
away in 1996, was “a Tokyo printmaker who portrayed Christian themes in a Japanese idiom.” 105
His goal was to share the gospel through the skills that he had. 106 He would take common
Biblical scenes, like the Last Supper, and add distinctly Japanese elements to his depictions of
them, connecting his culture and ethnicity to the truths of Scripture. 107 Through Watanabe,
Fujimura, and Bakelaar, Christianity enters into the realm of art and culture. These artists have
the ability to contextualize the gospel through art and create spaces and opportunities for
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Christians, both foreign and Japanese, to interact with others in the community that they might
not interact with otherwise.

Cultural Contextualization
Missionary misunderstandings regarding culture, world events and the affect they had on
Japanese culture, and other religions and philosophies in Japan have all complicated the process
of Biblical cultural contextualization in Japan. The religions and philosophies most notable in
Japan include Shintō, Buddhism, and Confucianism. Shintō, Buddhism, and Confucianism have
all deeply influenced Japanese culture. Shintō is the oldest religion in Japan108 and is considered
to be an indigenous religion.109 Confucianism and Buddhism are also entrenched in the culture
and worldview of the Japanese. Their culture and significant celebrations demonstrate the
influence that these religions and philosophies have exerted. Festivals such as Obon,110 family
gatherings at grave sites, and funerals connect to Shintō and Buddhism. In fact, the significance
of the connection between death, Shintō and Buddhism, and its conflict with Christianity should
not be understated. “Nevertheless, the concern with ancestors and appropriate care for the
deceased is still a dominant feature of contemporary Japanese religion and culture.” 111 The
Japanese are often made to choose between remaining in the family and honoring their ancestors
or becoming a Christian.112 This in turn interferes with the harmony, or Wa, of a group or
family.113 Samuel Lee stated, “Christians can be perceived as being antisocial and selfish
because they disrupt the harmony of the family unit by refusing to observe many traditional
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Shintō and Buddhist rituals, especially those involving praying to spirits and reverencing the
dead.”114 Many different reasons exist for why Christianity has not spread throughout Japan,
which Lee explains in his book, The Japanese and Christianity: Why is Christianity Not Widely
Believed in Japan?, and traditional festivals and family gatherings which carry with them
religious meanings and undertones are just a couple of them. The topic of death and honoring
ancestors is very important to the Japanese and demonstrates that Shintō, Buddhism, and
Confucianism are not isolated from Japanese culture but that they influence some of the most
deeply personal areas of Japanese life. While this is only one specific example, how the Japanese
church handles this topic is of utmost importance. Contextualization is needed in Japan;
however, it will not be easy to accomplish because of the strong and long-lasting influence of
other religions.

Closing Thoughts on Contextualization
Although the literature makes it clear that contextualization in Japan will be difficult,
contextualization is crucial to the growth of Japanese churches. Unfortunately, very few sources
connect contextualization and music. This hole in the literature warrants first-hand fieldwork
alongside local Japanese churches and musicians. Very little is known about the current state of
music and the arts in relation to Japanese churches. The research in this thesis discusses the
current state of contextualization of the gospel through music and the arts. This research benefits
academia by providing information about the adaptation of Christianity to modern Japanese life
and music, and vice versa.
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Conclusion
In conclusion, many different influences deeply affected the Japanese church throughout
the history of Christianity in Japan. These influences include, but are not limited to, the impact of
Western culture and missionaries, war, and defeat at the end of the World War II. Japanese
Christians have long felt the tension between their ethnic and national identity and their religious
beliefs. Unfortunately, the desire to create a Japanese form of Christianity often led to
syncretism. Syncretism was an issue within Japanese Christian circles during the late 1800s and
continued into the 1900s. Later on, Japanese churches began to avoid culture and withdrew
inwardly. Both syncretism and isolation have been issues in Japanese Christianity in the past. By
drawing information and techniques from contextualization case studies from other cultures,
Japanese Christians can attempt to critically contextualize Christianity within Japanese music,
art, and culture without falling into syncretism and therefore be able to engage with the
communities around them in positive ways. An important part of this contextualization is music,
and, by extension, art. While the Japanese church has had an interesting and complicated history,
the history of Christianity in Japan is not finished. The Japanese church will continue to face
differing cultures and will continue to make decisions on how to interact with them. By
examining the past and learning from it, the Japanese church can be better informed and prepared
for the work ahead.
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Chapter 3 – Methodology
The methodology of this thesis was grounded in a mixed method approach to data
collection. The data collection tools which were utilized included online surveys, Zoom
interviews, and virtual observations of public worship services. Surveys, according to Margaret
D. LeCompte and Jean J. Schensul in Designing and Conducting Ethnographic Research: An
Introduction, are quantitative and interviews are qualitative. Since quantifiably measuring what
Japanese Christians are doing with regards to engagement with Japanese culture, music, and the
arts would be difficult, the answers to the research questions of this study were more connected
to qualitative data than quantitative data. However, due to the travel restriction put in place
because of COVID-19 and in order to collect as much data as possible both qualitative and
quantitative data collection tools were used. These travel restrictions resulted in the inability to
be present in Japan to observe churches, communities, musicians, and artists. Due to these
limitations, any research tool that had the potential to operate in a remote or virtual format was
used, regardless of whether the research tools were classified as quantitative or qualitative.
Virtual observations were possible as many churches in Japan have adapted to streaming their
services for those who cannot attend or who did not feel safe attending church in person. Though
this virtual research was less than ideal, it did provide data on how churches use and interact with
music and the arts. The mixed method research design was the best research design for
discovering answers to the research questions as well as the best option for completing this thesis
during the COVID-19 pandemic.
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Surveys
Surveys were an integral part of this thesis. The surveys contained standard questions
which all participants were requested to answer. These answers provided data which was then
analyzed and compared to other answers to the same questions given by other respondents. The
first survey was aimed at gathering general information about those responding to the surveys.
Each person has unique life experiences and knowledge. The purpose of the first survey was to
gather information about each person’s background and their knowledge, skills, or expertise as
related to the topic of this research. Survey 1 also revealed the amount of time each person,
particularly those who are cultural outsiders, has spent in ministry or within the community, as
the amount of time may affect their perspectives. Each individual’s understanding of the topic of
interest and the amount of time they have spent in their communities most likely affected the
answers that they provided to the following surveys. Therefore, it was important to assess the
extent of these things to provide a context for each person’s answers to the following surveys and
to know who to interview later on.
The second survey focused on the research question itself, with particular emphasis on
what the Japanese church is currently doing. The questions in this survey, and all surveys
involved in this research, were a mixture of open- and closed-ended questions. Open-ended
questions provided the respondents with the space and freedom to answer each question fully and
in their own words. As Don A. Dillman, Jolene D. Smyth, and Leah Melani Christian explain in
Internet, Phone, Mail, and Mixed-Mode Surveys: The Tailored Design Method, open-ended
questions, though useful for the researcher, demand more effort from the respondent than closed-
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ended questions.115 Therefore, even though the majority of the information for this research
could have been gathered through open-ended questions, a mixture of open- and closed-ended
questions was used. An example of an open-ended question on Survey 2 was, “Why does your
church host these events? (asking specifically about concerts).” This question sought an
explanation as to why churches host concerts which are open to the community and necessitated
being put into a format where the participant could submit their own written answer. An example
of a closed-ended question that was asked during this survey was, “Does your church
purposefully use musical concerts or recitals as a way to reach out to the community?” The
response options that the participants were presented with included “Yes,” “No,” and “I do not
know.” Since the participants were not able to provide their own written-in response, this
question was a closed-ended question. These surveys were then compared to one another and
analyzed so that the information gathered revealed trends, similarities, and differences regarding
the typical kinds of cultural engagement conducted by Japanese Christian individuals and
churches.
The final survey focused on the potential for using music and art within evangelistic and
discipleship contexts in Japan. Since Japanese Christians and long-term missionaries understand
Japanese society and culture, collecting information from them regarding the possibility, or lack
thereof, of using creative talents and activities to share the gospel in Japanese communities was
prudent. While non-musicians or non-artists may not dwell on this concept frequently, their
answers to this survey helped reveal their thoughts and attitudes towards this ministry idea, as
well as whether this kind of ministry is already occurring or could be implemented in the future.
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Seeking to understand how Japanese Christians and long-term missionaries view creative
ministry options was important since it illustrated how music and art are commonly used within
Japanese Christian circles and it revealed potential future ministry opportunities for Japanese and
foreign Christian musicians and artists. These surveys provided much needed information about
the current interactions between the Japanese church and culture, music, and the arts.

Interviews
The interviews over Zoom allowed for even more detailed information gathering than
surveys because the researcher had the opportunity to ask follow-up questions and was able to
consider the participant’s tone of voice and body language. The follow-up questions resulted in
more information being gathered. Since the research was conducted virtually, interviews were
held via Zoom, and included the interviewee and the researcher. A question script was prepared
in both English and Japanese for all involved and sent out prior to the interview which gave the
participants the option to prepare for the interview and to know what they were going to be
asked. Follow-up and clarifying questions were asked as needed throughout the interviews. This
interview style, which utilizes a question list but allows for follow-up questions, is called the
semi-structured interview.116 “The most common type of interviews used in qualitative research
are semi-structured interviews and involve the use of predetermined questions, where the
researcher is free to seek clarification.” 117 This interview style differs from a researcher guided
survey since clarifying questions are welcome and purposeful tangents are allowed. The semistructured interview format was the best option for this situation and topic.
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The interviews were scheduled at the interviewee’s convenience. The interview process
was designed to be as convenient and reasonable as possible so that those invited to be
interviewed would feel at ease and be more willing to participate. Even though there was a
significant time difference between Japan and the Eastern United States, scheduling the
interviews was not difficult. Japan is roughly twelve or thirteen hours ahead of Eastern Standard
Time, so the interviews were scheduled for the participant’s evening and the researcher’s
morning, or vice versa. Again, while this format was certainly not ideal it still made this research
possible in these difficult and restrictive times.
Interviewees were selected based on the responses from the first survey. This research
study was structured in such a way that the surveys were sent to a large group in order to gather
general information while interviews were conducted with a small number of people in order to
gather detailed information. The researcher purposefully looked for people who had extended
experience in Christian ministry in Japan, as well as those who were musicians or artists when
contemplating who to invite to do an interview. Surveying Japanese Christians who do not fall
into these categories did provide information which revealed how the Japanese church engages
with music, art, and culture. However, since some of the questions in the interviews were more
technical or detailed, participants who were not involved in ministry or music or art were not
invited to participate in an interview. The surveys served as both an information gathering tool as
well as a way to guide the interviewee selection process.

Virtual Observation
Virtual observations of public worship services were conducted as a part of this research.
These observations were completed by watching Japanese church services found on YouTube
and other public websites. Many churches in Japan still stream their church services online.
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These observations were possible because of this technology. The information gathered from
these observations included the kinds of music used in church services, the instruments used, the
order of the service, and many other aspects of Japanese church services. If the researcher had
been in Japan to conduct this research, at least one church congregation per week could have
been observed and knowledge could have been gleaned about how Japanese churches engage
with or use music, art, and culture within the context of their worship services. The virtual
observations of public worship services could not fully substitute for that in-person fieldwork.
However, the virtual observations still made it possible for the researcher to practice
ethnomusicological observation techniques and to gather data.

Translation Work
The surveys were made available to the participants in both English and Japanese in this
study. The interview questions were available in both English and Japanese as well; however
those interviewed were able to speak in English and therefore a live interpreter was not needed.
The translator, who was hired by the researcher, assisted in this process, was invaluable to this
research, and was compensated for his time and effort. He translated the many Institutional
Review Board documents, all survey and interview questions, and the responses given by
Japanese-speaking participants to the open-ended questions in the surveys. The translator was
himself a Christian. His experience being in a Japanese church meant that he understood
Christian jargon. The information he worked with was stripped of any identifying information
prior to being sent to him. For ease of formatting and translating, the written responses to the
surveys were put into a separate document from the completed survey documents, which had no
identifying information in it, and were sent to him. So, while he may have known some of the
participants personally, he was not privy to their identifying information. However, he was a

42

trustworthy individual, respected in his community, and recommended to the researcher by a
mutual friend. His translation work was vital to this research and thesis.
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Chapter 4 – Fieldwork and Research Findings
Preparation for Online Fieldwork
The COVID-19 pandemic complicated research activities in disciplines such as
ethnomusicology. Ethnomusicology students traditionally spend a predetermined amount of time
in a culture other than their own in order to conduct their fieldwork and research. Many world
leaders restricted and even suspended travel into their countries in an attempt to limit the spread
of this virus. The travel restrictions put in place between Japan and the United States prevented
this study from being conducted in a traditional format. However, technological advances made
this research possible. This remote research was conducted through Zoom, Survey Monkey, and
virtual observations of worship services streamed on church websites and YouTube.
This study was approved by the Liberty University Institutional Review Board (IRB).
The study’s IRB number is IRB-FY20-21-956. The entire IRB application approval process
spanned approximately three months. The researcher spent one month completing the
application, creating the survey and interview documents, filling out the supporting IRB
documents, and then sending all of those documents to a translator so that both an English and
Japanese version could be created and submitted. The IRB required that all documents be
submitted to them in both Japanese and English since this research was to be conducted with
both Japanese- and English-speakers. A Japanese Christian, introduced to the researcher through
a mutual friend, worked as the translator for this study. His work and assistance in this capacity
was invaluable. The IRB reviewed the application and then sent it back to the researcher with
necessary revisions after several weeks. The application was revised, resubmitted, and
subsequently approved by the IRB two months after the initial submission.
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Online Fieldwork and Research Findings
The researcher contacted personal friends and acquaintances in Japan once the IRB
approved the study. These friends and acquaintances were invited via email and direct online
messages to participate in this study. Many of them responded, participated, and shared the
research invitation and recruitment documents with others in Japan. The research timeline
spanned from August 21 through October 31, 2021. Most of the active research time was spent
emailing and messaging participants, particularly regarding the survey links, as well as collecting
and coding the information submitted through the surveys. The IRB approved recruitment
documents were used for the initial contact and the approved follow up documents were used as
needed.
The participants received compensation for participating in this study, a 1,100-yen
Amazon e-gift card via email, once they filled out and submitted all three surveys. The surveys
were then analyzed, participants who qualified for interview invitations were identified, and
those participants were sent interview invitations and the interview questions list in English and
Japanese. All of the participants who were invited to participate in an interview completed an
interview. The interviews lasted for roughly an hour each and were scheduled at the convenience
of the interviewee. The time difference between America and Japan was not an obstacle as the
interviews were held during the morning or evening for all involved.
All information was gathered, stored, and coded in the manner approved by the IRB. The
surveys were sent out and collected through a password protected Survey Monkey account,
which was only accessed on a password protected personal laptop computer on secure WIFI
networks. Each survey was checked for any identifying information (i.e., names and email
addresses) after being downloaded onto a USB memory stick. The identifying information was
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immediately redacted, and the survey was labeled using a coding system. A copy of the coded
survey was stored on the password protected laptop as well as the USB memory stick. Each
participant was given a number which was then used to identify them throughout the study. The
coded survey documents were therefore labeled accordingly (ex: Survey 1, Respondent 1, etc.).
The linking list that connected the participants to their respective numbers was written in a
physical notebook and stored separately from the data, in a locked safe, when not in use. Only
the researcher had access to the linking list and raw information on the Survey Monkey website.
The interviews were conducted via Zoom. Each interview included only the participant
and the researcher, and earbuds were worn by the researcher to ensure that anything said by the
participants could not be overheard by anyone (i.e., housemates/landlords). If the interviewee
consented to being recorded the interview was recorded and stored on the password protected
Zoom account. The participants noted either their consent to be recorded or dissent as a part of
their required Survey 1 questions. Transcript documents of the interviews were created by the
researcher and were stored on both the USB memory stick and on the researcher’s password
protected personal laptop. While participants were addressed by their names as needed during the
interview, the interview transcripts were censored to exclude any names and participants were
only identified by their given number in the transcripts. The recordings were only accessed by
the researcher. Any information that could be used to identify the participants was kept
confidential.
The online observations were conducted by finding Japanese churches who had their
services posted on a publicly assessable website, such as their church website or YouTube. The
researcher took general notes about the services during these observations, such as the
instruments used for worship and the kinds of songs used. No identifying information was
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included in these notes. A church linking list was written in a separate notebook and was stored
in a locked safe box, separate from the data, when not in use. Each church was given a code
number, such as C1, so that their names would not be revealed through this research. These
observations were an opportunity for the researcher to see how different churches use music in
their church services. Nothing truly substitutes for participant observation in the culture of study;
however, these remote observations were still useful and were a necessary element of this remote
fieldwork.

Survey 1

Introduction and screening questions
Twenty-seven people in total participated in Survey 1. The participants answered several
screening questions before they were able to participate in the survey. These questions were
included to ensure that those who participated in these surveys fit the inclusion criteria. The
inclusion criteria stated that the individuals allowed to participate must currently be eighteen
years old or older, they must live in Japan, and they must regularly attend church in Japan. In
addition to those inclusion criteria, one important exclusion criterion was applied: the
participants must be Christians. If any participant indicated that they identified as a nonChristian, or if they failed to fit the inclusion criteria, they were prevented from accessing the
survey. They provided their names, email addresses, and city/town/country information after
completing the screening questions. This basic information was used to identify them in later
survey submissions and the email addresses were used to send them the links to the following
surveys as well as their compensation.
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Survey 1 results
The twenty-seven participants of Survey 1 attend twenty-one different churches which
are connected to many different denominations. The various denominations that these churches
are a part of include the Japanese Evangelical Church Association (JECA), Japan Evangelical
Lutheran Church, Domei Kyodan, Reformed Church, Evangelical (general; not necessarily
connected to one association), Assemblies of God, Southern Baptist Convention, Presbyterian
Church in America (PCA), Japan Baptist Convention, the Protestant Holiness church, Methodist
church, Living Christ One Ear of Wheat Church, and Jesus Christ Church in Japan. Four of the
respondents reported that their churches are not a part of any specific denominations. The survey
participants were then asked if they are actively involved in their churches in some way. A
majority, 96.3%, of the participants are actively involved in their churches while only 3.7% said
that they are not currently actively involved in their churches. This is illustrated by Figure 4.1
below.

Percentage of participants involved in ministry

3.7%
Yes
No

96.3%

Figure 4.1. Percentage of participants actively involved in church ministry.
The participants were then asked to select the ways in which they are involved in the
church. The options included foreign missionary, Japanese national missionary, pastor, elder,
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deacon, deaconess, children’s ministry, Bible study leader/teacher, evangelism, outreach
ministries, college ministry/KGK,118 music ministry, technology, hospitality ministry, women’s
ministry, men’s ministry, and/or “Other (Please specify).” Many participants selected more than
one response as this was a multiple response question. It should be noted that in English the titles
of deacon and deaconess are different (used to identify whether the person is male or female),
while the Japanese church uses the title of deacon for both male and female individuals in that
specific position of leadership and service. Therefore, the Japanese-speaking participants did not
differentiate between the two categories.
Twelve participants selected the children’s ministry category in their responses, which
made it the most frequently selected category in response to this question. Ten participants
answered that they are involved in music ministry. Eight of the participants are active in
technology assistance/ministry, and seven participants are involved in hospitality ministry and
evangelism. Seven participants selected “Other (please specify).” Six participants are involved in
women’s ministry and five people indicated that they are foreign missionaries. Four participants
selected pastor and outreach ministries respectively. Three participants chose Bible study
leader/teacher, and three chose college/KGK.119 Only two participants selected “Japanese
national missionary,” and only one participant selected elder and deacon respectively. None of
the participants selected the categories of deaconess or men’s ministry.
The responses to “Other (please specify)” varied greatly. One participant provided a
detailed explanation of their ministry which includes pastoring a church with their spouse as well
as doing “preaching and teaching, recovery ministry, counseling, pastoral care, leading staff,

“About KGK,” KGK, accessed November 20, 2021, http://www.kgkjapan.net/english.html.
KGK is a college Bible club. More information about KGK can be found on the KGK website which is
linked in the previous footnote.
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discipling and training within the church, and working as an instructor at a local secular
university.” Another participant mentioned that they were a part of a “youth association,” while
one clarified that they attended as a member of the church. Another participant said that they
were involved in both translation ministry and youth (junior high and senior high school)
ministry. Someone else mentioned that they help with cleaning the church. A different
participant stated that they are a part of the church staff. One last participant who selected
“Other” explained that they are involved as an elder in the PCA and that they “run an art
gallery…to expand the ministry of church planting through the arts.”
The next survey question asked the participants if they knew how to play a musical
instrument. As shown in Figure 4.2 below, 62.96% responded “Yes,” while 37.04% responded
“No.”

Percentage of participants who play a
musical instrument

37.04%

Yes

62.96%

No

Figure 4.2. The percentage of participants who play a musical instrument compared to those who
do not.
Of the seventeen participants who responded and indicated that they do play a musical
instrument, fourteen participants said that they can play piano, and three can play the organ (with
another participant specifying that they play pipe organ, which results in four individuals in this
study knowing how to play the organ). Four participants said that they can play the guitar (with
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one specifying that they play acoustic guitar), two play drums,120 one can play various wind
instruments, one can play percussion instruments, one can play ukulele and cajon, and one can
play clarinet. Many different instruments are represented in this participant group. Each musician
was asked in the following question to specify how long they have played their instruments.
These participants have played their instruments for varying amounts of time. The amount of
time they have played their instruments ranges from four years to fifty years.

Percentage of participants who are
professional and amateur musicians
70%
60%
50%
40%

30%
20%
10%
0%
Professional/Career musician Amateur/Causal musician

Other

Figure 4.3. Percentages of professional/career, amateur/causal, and “other” musicians in this
study.
The next item to determine was how many of these musicians consider themselves
professionals compared to those who considered themselves to be amateurs. Figure 4.3 above
illustrates the percentages of those who consider themselves professional/career musicians, those
who consider themselves to be amateur/casual musicians, and those who would consider
themselves something other than those two options. These categories do not necessarily indicate
level of skill, though it is common to find professional musicians playing and performing at a
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These participants specifically responded to this question saying that they play drums. These answers
are therefore counted separately from those who said that they play percussion.
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higher technical level and more frequently than amateur musicians. Since the researcher does not
know all of these musicians personally or the level at which they play, the researcher refrained
from commenting on their skill level based on the results of this particular question. The
information gathered from this question was used to discover information about their
occupations rather than technical abilities.
The overwhelming majority of the musicians surveyed in this study reported that they
would consider themselves to be amateur or casual musicians, or something other than amateur
or professional musicians. The specific percentages illustrated in Figure 4.3 are as follows:
11.76% said they are professional/career musicians, 64.71% said that they are amateur/casual
musicians, and 23.53% said that they consider themselves something other than either
professional or amateur musicians. Those who responded by selecting “Other (please specify)”
provided various alternative answers. One participant said that they had been working as a
musician but then quit. Another answered that they are supportive of musicians. The third
participant to select “Other (please specify)” clarified that they took piano lessons from their first
year of elementary school to the third year of middle school. During middle school, until they
graduated from university, they played in church services. Since then, however, they have not
had a chance to play the piano.
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The following survey questions addressed whether the participants attended music
lessons (beside any mandatory musical education), and if so, how long they had said music
lessons. These questions helped establish a better understanding of their level of training in
music. Of the participants involved in music, 88.24% said that they did attend music lessons
aside from mandatory musical education, and 11.76% said that they did not attend music lessons
aside from mandatory musical education. These statistics can be seen in Figure 4.4 below.
Percentage of participants who took music lessons
outside of compulsory education

11.76%
Yes
No

88.24%

Figure 4.4. Percentage of participants who did and did not take music lessons outside of
mandatory musical education.
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Percentage of participants who use their musical
abilities in church services or Christian settings

29.41%
Yes
No

70.59%

Figure 4.5. Percentage of participants who use their musical abilities in church services or in
Christian settings.
Of those who did take music lessons, the amount of time they attended lessons ranges
from three years to twenty-four years, with an average of roughly twelve years. Participants were
then asked whether they used their musical abilities in the church or in other Christian settings,
such as Bible studies and charity concerts. The chart above, Figure 4.5, demonstrates the
percentages of those who answered “Yes” and “No” to this question.
The next question asked the participants to choose in what ways they use their musical
abilities in Christian settings. The options presented to the participants in this multiple response
question were as follows: Worship band/ensemble, special music, offertory music, charity
performances/concerts, and “Other (please specify).” The option selected by the highest number
of participants was “Worship band/ensemble.” Ten participants selected this answer. Nine
participants selected “Other (please specify).” These answers included playing “organ or piano
accompaniment,” playing guitar during their college years at chapel services, singing in the
worship team “and for a variety of special events that we host as a church,” using their musical
abilities as a way to serve their Sunday School, teaching private lessons and assisting in hymn
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composition workshops, playing as a part of a worship service during school (though they are no
longer doing so currently), and playing as a “pianist for the worship service.” Two other
participants said that they participate in worship music in general. Five people said that they
participated in special music, four use their musical abilities for offertory music, and two
perform in charity performances or concerts.
The following question asked each participant how often they use their musical abilities
in church per month. The answers ranged from twice a month to more than one hundred times a
month. The list of responses is as follows: twice a month, four times a month, six times a month,
twenty times per month, thirty times per month, forty times a month, eighty times per month, and
more than one hundred times per month. The only option that was selected by more than one
participant, four participants total, was four times per month.
Percentage of participants who participate in art activities

33.33%

Yes

No

66.67%

Figure 4.6. Percentage of participants who participate in art activities.
While this thesis is an ethnomusicology thesis and is therefore heavily focused on music
and culture, music and art often coexist closely with one another, and some cultures do not
differentiate between the two as drastically as Western cultures do. Therefore, this study was
designed to explore the uses and kinds of art engaged with by Christians in Japan and Japanese
churches. Figure 4.6 above illustrates the percentages of the participants’ responses to the first
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question regarding art. Of the twenty-seven participants in Survey 1, nine, or 33.33%, said that
they do participate in art activities and eighteen, or 66.67%, said that they do not participate in
art activities.
The nine participants who said that they are involved in art in some way were then asked
to select which forms of art they participate in. The options listed in this multiple answer
question included drawing, painting, sculpture, pottery, calligraphy, graphic design, and “Other
(please specify).” Seven participants selected “Other (please specify),” three selected painting
and graphic design respectively, two selected pottery and calligraphy each, and one participant
per category selected drawing and sculpture. The responses to the “Other (please specify)”
category varied greatly. One participant said that they are involved in “photography[,]
writing/developing song lyrics[,] [and] decorating spaces for events, festivals, [and]
celebrations.” Someone else commented that they participate in “paper crafting (card making,
decoupage, etc.), hand sewing, other crafts, [and] theater (acting).” Another participant said that
they helped create flyers and postcards for their church. Photography, listed by itself, was
another art form submitted under the “Other (please specify)” category. Another individual listed
“decorating, sewing, flower arranging, [and] making things we need but cannot purchase here”
under their “Other (please specify)” response. Along similar lines, a different participant listed
“making crafts and decors” as their answer to this question. The last participant to select “Other
(please specify)” said that they participated in making eraser stamp t-shirts121 and making
ornaments.
The participants were then asked if they would consider themselves professional/career
artists, amateur/casual artists, or something other than those two categories. The questions in the

121

Eraser stamp t-shirts are t-shirts which are decorated by using stamps, either pre-made or home-made.
The symbols and designs on these stamps vary greatly and, if provided the right materials, can be made at home.
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art section of the survey generally mirrored the questions asked regarding music. Of those who
answered, only one responded and said that they would consider themselves to be a professional
artist. The chart below, Figure 4.7, illustrates the percentages of each answer category for this
question.
Percentage of participants who are professional or
amateur artists
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Professonal/Career artist
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Other

Figure 4.7. Percentages of professional vs. amateur artists.
The answers provided to the next question, “Did you, or do you, take art lessons?”,
correlated with the response to the previous question. Four participants said that they took art
lessons, while five responded to this question and said that they had not taken art lessons. The
answers provided to this question did not result in a value judgement of any kind, but they did
assist the researcher in identifying participants who have a deeper knowledge of art and its
connection to Christianity in Japan. Three of the participants who did attend art lessons indicated
that they attended those lessons for six to twelve months, three years, and four years each.
Most of these participants, regardless of whether they are professional artists or not, use
their artistic skills to assist or benefit their churches in some way. This can be seen in their
responses to question twenty-seven of Survey 1. Of the participants in the art subgroup, 77.78%
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use their skills in connection to church and Christian settings in general. Figure 4.8 below
illustrates these statistics.
Percentage of participants who use their
artistic skills in connection to church and
other Christian settings

22.22%
Yes
No

77.78%

Figure 4.8. Percentage of participants who use their artistic skills in connection to church and
other Christian settings.
The next question addressed the ways in which the participants use their artistic abilities
in connection to church and/or other Christian settings. This was a multiple response question,
and the options provided to the participants to select included “using your art to decorate the
church,” “creating flyers,” “creating pamphlets,” “teaching art classes,” and “Other (please
specify).” The categories of “using your art to decorate the church,” “creating flyers,” “creating
pamphlets,” and “Other (please specify)” were selected by four people respectively. The last
option of “teaching art classes” was only selected by two people. The responses submitted after
selecting “Other (please specify)” included “making crafts and decorations with scriptures on
them and give them out for people as gifts,” “we run an art gallery…,” “making cards for people,
decorating for events, interior design for rooms in the church, making father’s day and mother’s
day gifts, doing art projects & crafts in children’s church, acting in church Christmas plays,” and
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“decorating spaces for events, celebrations, festivals, and worship services; Incorporating art
produced by others into church life and worship.”
The final question of Survey 1 asked the respondents how many times they use their
artistic abilities in church per month. Seven people in the art subgroup responded. Their
responses ranged from once a month to twenty-five times a month. Their exact answers were as
follows: four participants use their abilities once a month in connection to church and Christian
settings, one participant uses their abilities in this fashion twice per month, one participant uses
their abilities ten times per month, and one participant uses their artistic abilities in these settings
twenty-five times per month. This concluded the data gathered in Survey 1.
Survey 1 focused on gathering basic background information about the participants as
well as a better understanding of their training and expertise as it relates to the topics of music,
art, culture, and ministry in Japan. It provided this study with several important key points of
information. Firstly, the majority of those surveyed have experience in music and ministry
specifically. This study was designed with an emphasis on music, and therefore it is
advantageous that many of these participants are musicians. Secondly, while only a minority of
participants are involved in art, some use and enjoy art in their daily lives and ministry. Thirdly,
most of the participants are involved in ministry in some way. Lastly, the participants’ life
experiences and training, seen in their answers to this survey, give them authority to speak on
these topics. Their understanding of Japanese Christianity and its connection to music, art, and
culture was invaluable to this research.
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Survey 2

Introduction
Survey 2 of this study revolved around the main question of this thesis, “What is the
current state of cultural interaction, particularly regarding music and the arts, between Japanese
churches and non-Christian Japan?” No screening questions were used in this survey since the
link to this survey was sent directly by the researcher to the participants who qualified to
participate in the study and was not shared by the researcher’s friends and acquaintances in
Japan. The information gathered in these survey submissions directly answered the research
question of this thesis as it provided examples of how Japanese Christians and churches interact
with music, art, and culture, both within the confines of the local church and as a part of outreach
to non-Christians and involvement in their local communities.

Survey 2 results
Twenty-three participants submitted answers to Survey 2. Four participants who
responded to Survey 1 did not respond to Survey 2. This was a calculated risk when designing
these surveys and this research study. Asking participants to answer three separate surveys often
leads to some participants not submitting all of them. However, due to the length of these
surveys and the unique purposes of each survey, the researcher chose to keep them separate. The
twenty-three participants who submitted their responses all answered “Yes” to the first question,
which asked them whether their churches use music during church services.
After responding to this, the participants were asked to select the ways in which their
churches use music. The options the participants could select in response to this question were
worship music, pre-service music, offertory music, special music, and “Other (please specify).”
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The participants were able to choose more than one answer. All twenty-three of the participants
selected worship music while nineteen selected pre-service music, seventeen chose offertory
music, fifteen selected special music, and five gave written answers after they selected “Other
(please specify).” The answers that were written in by participants included, “Prelude/Postlude,”
“Playing an instrument after worship,” “Also for special events like Worship Café, worship
concerts, and Christmas musicals,” “CS (Christian school) music,” and “We have a response
song after the message…Sometimes we have special music featuring koto. We have recently
started a handbell choir, partly because of coronavirus, since a capable and qualified person
volunteered to lead it.”

Genres of worship music in
Japanese churches
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Figure 4.9. Specific kinds of worship music found in Japanese churches.
Figure 4.9, above, demonstrates the participants’ responses to the following question
which asked them to select the genres of worship music found in their churches. This was a
multiple-choice question which allowed participants to select multiple genres. The options listed

61

included foreign hymns, Japanese-composed hymns, foreign contemporary worship songs,
Japanese-composed contemporary worship songs, “I do not know,” and “Other (please specify).”
Hymns, both foreign and Japanese-composed, were marginally more common than
contemporary worship songs. It is clear, however, that hymns and contemporary worship songs
are used in church services in Japan. A wide variety of answers were submitted by the
participants under the “Other (please specify)” category. The answers ranged from children’s
worship and praise songs to foreign hymns that have been translated into Japanese, to new
worship songs. One participant provided an explanation of what their church is currently doing
regarding their worship music. This explanation was very descriptive of the Japanese church’s
past and present uses of and engagement with music:
Many foreign hymns were translated a long time ago, so the language used is outdated
and not accessible for younger generations. Our worship team has worked with the
pastoral team to develop new translations that flow better and use current vocabulary and
grammar forms. During the pandemic, our team has created videos with instruments,
vocals, images, and lyrics in both Japanese and romaji [Japanese words written with the
roman alphabet]. These are used during the worship service, so that we still have music,
even without a live band and worship team. This project has helped to unite disparate
genre-based teams (contemporary, gospel, traditional/hymns) as they worked together to
create the videos via remote recording and mixing.
The other written responses regarding the genres of worship music used in the
participants’ churches include many different categories. Two participants mentioned children’s
worship songs or praise songs as one of the genres used in their churches. Other participants
mentioned using a Japanese hymnbook, newly written music, and bilingual music or music in
other languages such as “Portuguese, Swahili, Taglog, and Spanish.” The participants were then
asked if music is, in their opinion, a significant or important aspect of their church gatherings.
All of the participants said that “Yes, music is a significant or important aspect of their church
gatherings.”
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The next subtopic that this survey addressed was that of music concerts or recitals held at
church buildings. This is a form of musical engagement that could create an opportunity for
Christians in Japan to gather, enjoy music, and invite others to attend. It is therefore a form of
musical engagement that could be classified as a form of community outreach and interaction
with non-Christian Japan. The first question about this topic asked if the participants’ churches
had hosted any concerts or recitals prior to the COVID-19 pandemic.122 The majority of the
participants, 82.61%, replied that their churches have hosted concerts or recitals before COVID19. These percentages are presented in Figure 4.10 below.

Churches regarding if they host concerts/recitals

17.39%

Yes
No

82.61%

Figure 4.10. Percentages of churches that do or do not host concerts/recitals, pre-COVID-19.

122
Let the reader note that any discussion regarding these kinds of events, whether mentioned in the body
of text or not, were asked with the clarification that they happened or were hosted prior to the start of the COVID-19
pandemic. These answers do not reflect any events that have taken place since the pandemic as various
governmental restrictions have limited, and at times canceled, such events and church services. Therefore, these
participants have not, at least based on their answers to this survey, disobeyed or disregarded any of these mandates
or restrictions.
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The nineteen participants who responded with “Yes” to this question were then asked to
identify how frequently their churches hosted these concerts or recitals per year. Of these
participants, 10.53% said that they did not know how many of these events their churches hosted
per year, 73.68% said that their churches hosted between one and five of these events per year,
and 15.79% said that their churches hosted between five and ten of these events per year. This
quantifiable information demonstrates the frequency of these events.
The following question asked the respondents how many people typically attend these
concerts or recitals. The percentages of these responses are as follows: 11.76% selected “I do not
know,” 11.76% selected 1-25, 17.65% selected 25-50, 35.29% selected 50-75, 5.88% selected
75-100, and 17.65% selected 100-125. The most selected option was that of 50-75 attendees, and
some participants selected the option of 100-125. No one in this study, however, selected a
number range greater than 100-125.
These questions were asked in order to identify both how Japanese churches engage with
music outside of a typical church service and to discover if these forms of engagement are being
used by these churches for outreach, evangelism, and interactions with non-Christians.
Therefore, the next question in this survey was, “Do both Christians and non-Christians attend
these concerts or recitals?” The options presented to the participants to choose from were, “Yes,”
“No,” and “I do not know.” A clear majority, 89.47%, responded to this question by choosing
“Yes.” None of the participants selected “No,” and some, 10.53%, selected “I do not know.”
Since no one selected the option “No,” the conditional formatting of this survey prevented the
participants from answering the follow-up question. The follow-up question was, “Do only
Christians or only non-Christians attend these concerts or recitals?” The percentages of the
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responses to the initial question, “Do both Christians and non-Christians attend these concerts or
recitals?”, are illustrated in Figure 4.11 below.

Do Christians and non-Christians
attend these concerts?

10.53%
Yes
No
I do not know

89.47%

Figure 4.11. Answers given by participants regarding whether or not both Christians and nonChristians attend church-hosted concerts and recitals.
A caveat must be given before discussing the following questions, and other similar
questions later in this survey. Academia, as well as the American church, tends to focus on
numbers and quantifiable data which represents the success or lack of success of an event or
study. While answering the questions in this survey, Participant 13 was struck with this fact and
asked the researcher to speak with them over Zoom about this focus on quantifiable data in
relation to Christian ministry in Japan. During the Zoom call they said that asking questions such
as, “Did those who came to church after going to a concert or recital your church organized
continue to attend church after their initial church visit?”, looks at the situation through the lens
of clear distinctions between success and failure, and that “success” is defined as these
individuals continuing to attend church after an event. These distinctions, though possible on
paper, do not typically exist in real life and do not necessarily evaluate the level of “success” of
an event or form of outreach or evangelism when observed from a ministry perspective.
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Participant 13 emphasized the need to celebrate the journey of faith and the sowing of seeds,
which is essentially a phrase or concept that refers to sharing the Christian faith with someone
regardless of the person’s response to it. A person may hear the gospel at such an event and
choose not to go to church following this event but may decide later in life to become a Christian
and join a different church. The same is true of those who visit the concert-hosting church but
who do not return for another church service.
American Christians can have the tendency to value statistics and numbers rather than
real-life, and often messy, ministry and the journey of each individual in connection to the
gospel. The concept of “success” when discussing or researching anything involving the church
should be approached with caution and with an understanding that a person may think, feel, and
experience things in relation to an event or church service that a researcher cannot quantify or
uncover. Participant 13 said that the journey of each individual should be celebrated, and not just
the perceived “success” of the event as it correlates with church attendance of new individuals or
new professions of faith. Therefore, the answers to these questions should not be used to indicate
a level of “success” in connection to these events. The non-quantifiable aspect of this data
reveals the differences between research and ministry as well as the mindset of a typical
American Christian and those involved with cross-cultural ministry. The answers to the
following questions are therefore not any indication of the “success” or lack thereof of these
events and of this form of engagement and outreach done by Japanese churches. It is instead a
simple report on these events which seeks to communicate how many people typically attend
these events and whether the attendees decided to return to the church for a normal church
service after the event.
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When asked if people who do not normally attend church have attended church after
going to one of these concerts or recitals, most of the participants responded with “Yes,”
68.42%, while 31.58% responded with “I do not know.” The thirteen participants who answered
“Yes” to this question were then asked whether or not these new attendees continued to attend
church. The option “Yes, they continued attending church” was selected by 23.08% of the
participants, 61.54% answered “No, they did not continue attending church,” and 15.38%
answered “I do not know.”
The next set of questions sought to uncover whether these churches were hosting the
concerts to purposefully reach out to their communities and interact with non-Christians. A
church may host a concert, but the intent behind the event may not be connected to a desire to
engage with their communities. It could not be said that these churches are using these events to
connect with their communities without asking the participants. Out of the nineteen participants
who said that their churches hosted concerts and/or recitals, the majority answered that their
churches did purposefully use these events as a form of outreach to their communities and family
members. Figure 4.12 below presents the percentages of the responses to this question.

Do churches use music concerts/recitals as a
way to reach out to the community?

21.05%

Yes

5.26%

No

73.68%

I do not know

Figure 4.12. The percentages of churches that do or do not use concerts and recitals as ways to
reach out to their communities.
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Of the churches that these participants attend, it appears that 73.68% do use these
concerts to purposefully engage with their communities. Other participants, 21.05%, said that
they did not know if their churches purposefully use concerts to engage with their communities.
Only one participant responded to this question by selecting “No.” The participant who
responded with “No” was then asked why their church hosts these concerts. They wrote that it is
easier to invite people to church when there is an event.
Each participant was asked to select which genres were performed at these concerts. The
options included Western Classical music, Traditional Japanese music, foreign pop music, J-Pop,
foreign Christian music, Japanese-composed Christian music, foreign rap, J-Rap, foreign R&B,
Japanese R&B, foreign rock, J-Rock, foreign film music, Japanese film music, foreign jazz,
Japanese jazz, Gospel music, foreign folk music, Japanese folk music, “I do not know,” and
“Other (please specify).” The following figure, Figure 4.13, provides a visual summary of the
participants’ answers to this multiple-response question.
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Figure 4.13. Most commonly performed genres of music at church-organized concerts.
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Gospel music, Japanese-composed Christian music, and foreign Christian music are
clearly the most often performed genres at these concerts. Each of these genres was selected by
thirteen participants. Western Classical music was the next most frequently selected option, as
seven participants selected it. Five responses were given to “Other (please specify).” One of the
most interesting answers submitted under that category was “Reggae in Japanese and English.”
Other participants listed hymns, foreign contemporary worship music “in Japanese as well as
English,” and “maybe classic.” Two participants chose Traditional Japanese music. The options
of J-Rock, Foreign Film music, foreign Jazz, J-Jazz, Japanese folk music, and “I do not know,”
were all selected by one participant each. Notable are the genres not performed at these concerts.
Rap, R&B, and pop music do not seem to be performed at these events based on the responses
given by these participants.
The next question in this survey asked the participants, “Are there any genres of music
which are not allowed at these concerts or recitals?” Of the nineteen participants who said that
their churches host concerts, 26.32% said that there are genres that are not allowed to be
performed at these events, 31.58% said that there are not any genres which are banned from
these concerts, and 42.11% said that they did not know if any genres were not allowed. The
participants who said that some genres were not allowed at their churches’ concerts were then
asked to explain or list the genres which were banned. Their answers included, “Songs that
include content that are not suitable for performing in public,” “Basically, we do not play music
that is neither a hymn or Christianity-related,” “Contemporary pop music, hard rock music,”
“Not specifically genres but anything not related to worship God,” and “Things with graphic
content or message that promotes a lifestyle that conflicts with the gospel.”
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The last question in this survey regarding church-organized or church-hosted concerts
was, “Do only Christians perform at these concerts or recitals?” The researcher was interested in
discovering whether non-Christians in the communities around these churches had a role to play
in these productions and events. Of those surveyed who said that their churches do host and
organize concerts, 36.84% said that only Christians performed at these concerts, 52.63% said
that non-Christians performed along with Christians, and 10.53% answered that they did not
know.
Another form of musical engagement that churches in Japan could potentially be
involved in is teaching music lessons or classes in the church building. Therefore, these
participants were asked if their churches held any music classes or lessons in the church building,
with the understanding that these classes or lessons were held prior to the COVID-19 pandemic.
The option “Yes” was selected by 30.43% of the participants, 65.22% said “No,” and 4.35%
responded with “I do not know.”
Eight participants responded and said that their churches do host music lessons or classes.
Of those participants, 50% said that they did not know how many classes or lessons were held
per week, 37.50% said that one lesson or class was held per week, and 12.50% said that four
lessons or classes were held per week. The size of these classes or lessons varied. One
respondent said that they were not sure of how many people attended these classes or lessons.
Four said that between one and twenty-five people attended. One respondent selected the option
of twenty-five through fifty, and one selected fifty through seventy-five.
These lessons and classes do seem to be available to non-Christians as well as Christians,
as six participants responded to the following question that both Christians and non-Christians
attend and only one said that both parties were not represented at these classes or lessons. The
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participant who responded with “No,” to that question shared that only Christians attend the
lessons or classes held at their church. Most of the participants whose churches host music
classes or lessons however reported that these classes have been settings where Christians and
the church can interact with non-Christians.
The following questions in the survey addressed whether those who attended these
lessons and classes came to church as a result. Of the eight participants surveyed about music
lessons and classes, only seven responded to these questions. Four participants said that people
who did not normally attend church came to church after attending the music classes or lessons
held in the church building. Three of the participants said that they did not know if these
individuals attended church after attending music classes or lessons. None of the participants
responded to this question by selecting “No.” Next, the participants were asked whether these
individuals continued to attend church after their initial visit. Only four participants answered
this question due to the conditional formatting of this survey, as only those who responded “Yes”
to the previous question could know whether or not these visitors continued to attend church.
Three of them said that the people did continue to attend church while one said that the
individuals did not continue to attend after their initial visit.
Four participants said that their churches have purposefully used music classes or lessons
in order to reach out to the community. One participant said that their churches do not
purposefully use music in that way, and two participants said that they did not know of their
churches purposefully used music classes or lessons to connect with the community. The
participant who said that their church does not necessarily hold these classes or lessons to
purposefully engage with their community elaborated on their response. Their church held these
classes or lessons because there were teachers who were connected to the church and their
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church building was “an open and available space.” Their church was available but not
necessarily purposeful in this form of musical and societal engagement.
Each participant was then asked to select the instruments that were taught at these
lessons. The figure below, Figure 4.14, illustrates the responses to this question.
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Figure 4.14. Instruments, or choir, taught at music lessons or classes held in church buildings in
Japan.
The list of options they were given to choose from included piano, guitar, violin, viola,
cello, upright bass, electric bass, trumpet, trombone, French horn, tuba, saxophone, English horn,
clarinet, oboe, bassoon, flute, piccolo, organ, harpsichord, synthesizer, harp, celesta, drum set,
orchestral percussion, koto, shamisen, taiko, voice, choir, “Other (please specify),” and “I do not
know.” Six participants chose choir. Voice was selected by three participants, two participants
chose piano, and two selected “Other (please specify).” One participant selected guitar, flute,
organ, drum set, and “I do not know” respectively. One of the “Other (please specify)” written
responses was a clarification regarding the previous question. The other written response was
“Ocarina.” None of the traditional instruments were selected and none were mentioned in the
written responses.
The next question in this survey asked the participants what genres of music are taught in
these lessons or classes. The options given to choose from included Western Classical music,

72

Jazz, Gospel, Pop, Musical Theater, Traditional Japanese music, “I do not know,” and “Other
(Please specify).” Figure 4.15, below, illustrates the participants’ responses.
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Figure 4.15. Genres of music taught in music lessons or classes held in church buildings in
Japan.
Based on the responses given by the participants, Gospel music is the most popular genre.
The respondents who selected “Other (please specify)” provided some intriguing answers. The
first participant said that they taught praise songs in these classes or lessons. The second
participant said that they teach hymns, and the third participant mentioned that folk music,
specifically Ocarina, was taught at these lessons or classes. These lessons, therefore, commonly
include Christian music of some kind as well as folk music. Western classical music and pop
music are also found in these lessons.
The participants were then asked if the individuals who teach these music classes or
lessons were exclusively Christians. A little more than half of the participants, 57.14%,
responded with “Yes,” 14.29% selected “No,” and 28.57% chose “I do not know.” The final
question regarding these classes or lessons asked about the general ages of the attendees. The
options selected the most were 26-35 years old, 36-50 years old, and 51-65 years old. Five
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participants selected each of these answers respectively. Ages 9-12, and 65+ were selected by
four participants each. Three participants selected 13-18, two selected 6-8, two chose “I do not
know,” and only one selected 3-5 years old.
Musical events and classes or lessons held at churches are just some of the ways that
Japanese Christians and churches could engage with music. Non-religious venues also host
music events that Christians could attend and enjoy. The church’s engagement with music and
the community is not limited to the events that they host but can also include events outside of
the church that local Christians attend. Therefore, the participants were asked about their activity
regarding these events.
All of the participants were asked if they went to musical events in their communities
before the current pandemic began. Of the participants who submitted Survey 2, 65.22% said
that they do go to music events in the community and 34.78% said that they do not go to those
events. The fifteen participants who said that they do go to these events were asked if they
enjoyed the events. Only one participant said that they did not enjoy these events. The remaining
fourteen participants all said that they enjoy attending these events. The frequency of their
attendance of these events varied. One participant said that they did not know how often they
attended musical events, twelve said that they attended between one and five of these events per
year, and two said that they attended between five and ten of these events per year. When asked
if they would like to go to these events again once they could, depending on COVID-19
regulations and restrictions, all of these fifteen participants responded by selecting “Yes.”123
The last two questions that focused on music in this survey asked each participant if they
knew any non-Christian Japanese musicians. The purpose behind this question was to find if they
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This included the participant who said that they did not enjoy attending these events. This may have
been to a misreading of the question, however the reason for this is unknown.
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had any connections to musicians in general but also to see if they were isolated from nonChristian musicians specifically. A few participants, 30.43%, said that they know both
professional and amateur non-Christian musicians and 13.04% said that they know amateur nonChristian musicians. Of the participants, 47.83% said that they did not know either professional
or amateur non-Christian musicians. Only two participants, 8.70%, chose the option of “I do not
know.”
The participants who reported that they did know non-Christian Japanese musicians were
asked if they met these musicians at community or church organized music events in order to
ascertain where this engagement with musicians was taking place. Only one participant said that
they met these non-Christian musicians at both community and church organized music events.
Two participants said that they met them at church organized events. Four of the participants
who answered this conditionally formatted question said that they did not meet them at either
community or church organized events. Two other participants submitted their own answers
under the “Other (please specify)” category. One of these participants wrote, “We hire
professional musicians on occasion to help during our Kids Gospel Week, Goepl [sic] concerts
or at Christmas concerts. I have met the non-Christian musicians at those events.” The other
participant who submitted a written answer replied, “I’ve met some at church events and some
through other interactions.” This question and the answers provided by the participants
concluded the music-focused portion of this survey.
The questions in the art section of this survey mirrored the questions in the music section.
Participants were first asked if their churches use art at all. Of the twenty-three participants,
86.96% said that their churches do use art, while only 8.70% said that their churches do not use
art. A very small amount of the participants, 4.35%, said that they did not know whether their
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churches use art. The participants who said that their churches do use art were then asked in what
ways their churches use art. The options given to the participants to choose from included
decorations for the church, fliers, pamphlets, PowerPoint or slides, art on their church website,
graphic design, “I do not know,” and “Other (please specify).” The responses are shown below,
in Figure 4.16.
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Figure 4.16. Uses of art in Japanese churches.
Fliers were the most selected option. The participants in this study have also seen art used
to decorate their churches, in pamphlets, and as a part of the PowerPoint presentations or slides
used at church. These participants have seen art used on their church websites. None of the
participants responded to this question by selecting “I do not know.” The written responses
submitted under “Other (please specify)” were as follows: “Sometimes we had art festivals.
Community art festivals and exhibitions. We also [h]ad a Kids Art club for a while,”
“Calligraphy,” “We’ve used live painting and live ballet and theatre,” “We have had art created
during worship services, simultaneously to the speaker presenting a message. We have also
commissioned artwork to go along with the message series,” “weekly illustrations,” and weekly
ikebana arrangements “next to the pulpit.”
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The following section of questions focused on the topic of art events. Art events, such as
art shows, have the potential to connect the community with people in the church. This in turn
could provide Japanese Christians with opportunities to engage with their communities as well as
a way to engage with art. Each participant was asked if their churches hosted any art events,
prior to the COVID-19 pandemic. Only 21.74% of the twenty-three participants who responded
to this survey said that their churches did host art events. Most of the participants, 73.91%, said
that their churches did not do any art events, and 4.35% said that they did not know if their
church hosted any art events.
The five participants who responded and said that their churches do host art events were
then asked to identify the kinds of events that they host. The list of options presented to them
included “art exhibit,” “art sale,” “I do not know,” and “Other (please specify).” The participants
were able to select more than one response. Four participants chose “art exhibit,” three submitted
written answers under “Other (please specify),” and one selected “art sale.” None of the
respondents chose “I do not know.”
The written answers helped the researcher identify the kinds of events hosted by these
churches. One church chose to display, in the form of an exhibit, “the art that was produced by
the children at the church and through the art club.” Another wrote that they have “done worship
café events that include live artist creating and provide space for people to draw their own works
of art.” The last participant to submit a written answer wrote, “Community art exhibits…soon we
will exhibit hand-made lace items made by a woman in a community seniors group of people
with dementia.”
All five of these participants said that their churches host these events between one and
five times per year. Three of the participants said that between seventy-five and one hundred

77

people attend these events. One participant shared that between one and twenty-five people
attend their church’s art events, and the last participant said that between twenty-five and fifty
people attend their events. These five participants all said that both Christians and non-Christians
attend these events and that people who did not attend church prior to visiting these events came
to church following the event. Four of the participants said that those individuals who came to
church following the art event continued to attend. Lastly, all five said that their churches do
purposefully use these art events to connect with the surrounding community.
Many different forms of art exist. The researcher asked the participants to report what
kinds of art are included in order to better understand these events. Several options were
provided as well as the option to write in their own responses. Figure 4.17 illustrates the
responses to this question.
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Figure 4.17. The kinds of art displayed at church-hosted art events.
The option “paintings” was the most selected option provided, followed closely by
drawings and sketches. Calligraphy is a form of traditional art found in Japan. The Japanese
name for this art form is shodō. The written submissions revealed even more about the kinds of
art found in these different events. One of the written submissions was a clarifying comment
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regarding some of the previous questions and was not included in this portion of the results. The
other two responses were “ballet, theatre, craft making,” and “sewing, quilting, other cloth-based
art, [c]rafts, [j]ewelry.” Crafts and other similar art forms are found at these events, along with
the categories listed earlier.
As with all forms of culture, some forms of art are unique to Japan and some foreign art
forms have been so thoroughly absorbed into the culture that they are now considered a part of it.
Therefore, in order to discover more thoroughly the kinds of art found at these events, each
participant who said that their churches do host art events was asked if the art shown at these
events is Western in origin or Japanese in origin. The results can be see illustrated in Figure 4.18
below.
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Figure 4.18. Discovering if the art displayed at these church-hosted events is Western, traditional
Japanese, modern Japanese, or a mixture.
A separation of traditional and modern Japanese art was included because they are
different even though modern Japanese art can trace its evolution from traditional art forms. 124

124

Atkins, A History of Popular Culture in Japan, 2.
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Based on the answers given to this survey question, an even representation of modern Japanese
art compared with Western art can be seen, and traditional Japanese art is the most prevalent art
form at these events. A mixture of these two cultural sources of art can be seen at these events.
One of the participants mentioned, in their answer to “Other (please specify)” that they also
commonly included art from other countries, especially neighboring Asian countries. Another
emphasized that they have a “wide variety” of art forms represented, including “photography,
manga, [and] nihonga.”
When asked if there are any kinds of art that are not allowed at these events, two
participants said “Yes,” two said “No,” and one said that they did not know. One participant said
that any art that includes “nudes, [and] violent images” is not allowed. They elaborated that, “As
a church, during community wide festivals, we have struggled with what to allow with Buddhist
imagery and non Christian [sic] spiritual themes…” The second participant said, “Anything that
would send a message that conflicts with the gospel message” is not allowed at these art events.
Presenting artwork at these kinds of events is only one way in which these churches
could engage with the medium and their communities. Another way that Japanese churches
could potentially engage with art is by holding art classes. When asked about whether their
churches held art classes or lessons in the church building, prior to COVID-19, only 17.39% of
the twenty-three participants said “Yes.” The majority, 78.26%, said that their churches do not
hold art classes or lessons, and 4.35% said that they did not know. Of those participants who said
“Yes,” to that question, four in total, two said that their church held one class per week, one said
their church held two classes per week, and one said that they were not sure how many classes
were held per week. All four of these participants said that between one and twenty-five people
typically attended these classes or lessons. Three of the four said that both Christians and non-
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Christians attended these art classes or lessons and one said that only Christians attended. When
asked the following questions about whether the people who attended these classes but did not
typically attend church came to church and then continued to attend church after going to these
art classes or lessons, the same answers (three, “Yes;” one, “No”) were given. The same answers
were given when asked if their churches use these art classes and lessons to purposefully reach
out to the community around them. The participant who responded by saying no to that question
followed up and explained that their church does these classes or lessons for worship (creating
ikebana) and for fellowship (calligraphy).
The trend of three participants answering “Yes” and one participant answering “No”
continued on to the next question regarding whether the individuals who teach these classes are
Christians. Three said that “Yes, only Christians teach art classes or lessons,” and one said that
“No, non-Christians also teach art classes or lessons.” The ages of the students in these classes
vary widely, though it does seem that most of the attendees are either in elementary school or are
fifty years old and older. The question was formatted so that the participants could choose
multiple answers. The following responses were submitted by the participants regarding the ages
of the art class attendees: two selected 3-5 years old, three selected 6-8 years old, two selected 912 years old, one selected 13-18 years old, one chose 19-25 years old, two selected 26-35 years
old, two chose 36-50 years old, three selected 51-65 years old, and three selected 65+.
The kinds of art taught at these classes also varies. The next question asked the
participants to share what kinds of art are or have been taught at these classes or lessons. The
options included painting, drawing, sketching, calligraphy, pottery, sculpture, paper mâché, “I do
not know,” and “Other (Please specify).” Two participants selected painting, three chose drawing
and calligraphy, and one chose sketching and sculpture respectively. Additionally, all four
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participants who answered this question submitted their own written answers under “Other
(please specify).” Their answers included, “Making crafts, decors, and seasonal cards. Flower
arrangement,” “Needlework (crocheting, knitting, sewing, embroidery, lace),” and “flower
arranging.” One participant gave an expanded answer regarding their children’s art classes:
The art classes are a point of connection with the children. We did do a series of classes
on the 4 major themes of the Bible…Creation, Fall, Redemption and Restoration. A style
of artwork was chosen to represent each [of] them. For example, Pollack style was used
to demonstrate the Fall. A painting project was used for this. Kintsugi was used to talk
about restoration. Repair of broken pottery was the project. We had an exhibition
afterward. There was good connection with the parents. Some continue to come[,] others
do not.
Figure 4.19, below, demonstrates the quantitative results of this question.
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Figure 4.19. The kinds of art taught at church-hosted art classes or lessons.
Based on the answer to the following question, which asked participants about the origin
of the artforms being taught in these classes or lessons, the artforms found in these classes appear
to be a mixture of art that is native to Japan and imported from other countries. The options
included western in origin, traditional Japanese, modern Japanese, “A mixture of western and
Japanese,” “I do not know,” and “Other (Please specify).” Two participants chose “traditional
Japanese” and “a mixture of Western and Japanese” respectfully. “Western in origin,” “Modern
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Japanese,” and “Other (please specify)” were selected by one participant each. The participant
who submitted their own answer under the category of “Other (please specify)” said that there
were art forms which originated in other non-Western and non-Japanese cultures, predominately
other Asian cultures. When asked if there were any kinds of art which were not allowed at these
classes two participants said that there were no kinds of art banned, one said “Yes,” that some
kinds of art are banned, and one said that they did not know. The kinds of art which were
prohibited at one of these participants’ church art classes or lessons included any art forms which
display nude images, or “violent or objectionable content.” Figure 4.20, below, illustrates the
participants’ responses when asked about the origin of the artforms in these classes or lessons.
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Figure 4.20. Discovering if the art taught at these church-hosted art classes or lessons is Western,
traditional Japanese, modern Japanese, or a mixture.
The last section of this survey which addressed art was focused on art events in the
community and whether these specific individuals were engaging with art outside of the context
of church or Christian events. Most of the participants, 73.91%, said that they did go to art events
or classes in their communities, prior to COVID-19 and the resulting limitations. Only 26.09%
said that they did not go to artistic events in their communities. All of the participants who said
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that they have gone to art events in their communities prior to COVID-19 responded that they
wanted to go to art events again once COVID-19 regulations allowed.
The next question was, “Do you know any non-Christian Japanese artists (either
professional or amateur)?” Of the participants, 39.13% selected the option of “Yes, I know both
professional and amateur non-Christian Japanese artists,” and 13.04% chose the option of “Yes, I
know amateur non-Christian Japanese artists.” Therefore, a slight majority of 52.17% know nonChristian Japanese artists. 47.83% of the participants in this study said that they do not know any
non-Christian Japanese artists. None of the participants selected “I do not know” in response to
this question.
These participants, those who indicated that they know non-Christian Japanese artists,
met these artists through various means. 16.67% said that they met at both community and
church organized events, 8.33% met at community organized events (not church organized
events), 50% did not meet at community or church organized events, and 25% selected the
option of “Other (please specify)” and wrote in their own answers. One participant is an artist
who “participate[s] in multiple exhibitions a year…and [they] also run a gallery and exhibit
other’s art work throughout the year.” Therefore, this participant meets other artists through
these events and through their own activity as an artist. Another participant wrote, “Some attend
our church, some are teachers for my kids that do not attend church, [and] some are short term
missions volunteers.” One participant said that the artists they know are spread across Japan and
therefore they do not get to see them.
The final section of this survey addressed the topic of cultural engagement and
contextualization. Many cultural events in Japan have historical ties to religious beliefs and if
participated in, may cause Japanese Christians to go against their consciences. The primary
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question which this section sought to answer was, “What is the current state of cultural
interaction between Japanese Christians and non-Christian Japan?” The researcher also wanted
to discover if Japanese Christians are engaging with their culture in such a way that they can
hold fast to their beliefs and yet still feel connected to their culture. The first survey question in
this section was, “Does your church do any typical Japanese cultural events or gatherings, such
as Hanami [cherry blossom viewing] or any Christian alternatives to Obon (pre-COVID-19)?”
Of the twenty-three participants, 69.57% answered “Yes,” 17.39% said that their churches do not
do these kinds of events, and 13.04% said that they did not know whether their churches
organized these kinds of events. Figure 4.21 illustrates the percentages of the answers to this
question below.

Does your church do Christian versions of
Japanese cultural events?
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Figure 4.21. Percentages of churches which host or organize Christian versions of Japanese
cultural events.
Those who responded to this question with “Yes” were then asked to share the kinds of
events that their churches organize. The answers to this question illustrated the wide variety of
Japanese cultural events and ways in which Japanese churches engage with those events. Eight
participants mentioned a New Year’s celebration or service, seven mentioned Hanami, five of
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the participants mentioned either specifically shichi-go-san125 or a form of a children’s blessing,
and two mentioned a day or service at which the elderly are celebrated. Two participants
mentioned Easter celebrations, two included a day of remembering the dead in their answers
(separate from alternative Obon celebrations), five mentioned either an alternative to Obon or a
summer festival, one included a new school year prayer and blessing in their answer, and one
mentioned a Christmas Eve service. Two participants mentioned a Christmas service or festival,
and one participant mentioned a spring camp and a summer camp, respectively. Two participants
mentioned making mochi and holding a Children’s Day celebration. One participant mentioned
that their church celebrates the anniversary of their church and that church anniversaries are a
much more important day in Japan than they are in America. A service of remembrance for the
triple disaster that hit Japan in 2011 is also something that one of the participants’ churches
holds. Two participants mentioned Mother’s Day and Father’s Day celebrations respectively. A
Kids’ Ice Cream Party, general church trips, traditional tea services, yukata days, and a Green
Day celebration were all mentioned once as well.
The next question on this survey asked the participants which event they personally enjoy
the most, and the following question asked them to explain why they enjoyed that particular
event. The answers found in the survey responses were unique to each person. The researcher
chose to present a quantified form of qualitative data by listing out the favorite events mentioned
by the participants along with the number of participants that listed each particular event as their
favorite. Fourteen of the twenty-three participants answered these questions. The list is as
follows: Easter (1 of 14), Christmas (2 of 14), shichi-go-san/Children’s blessing (2 of 14), mochi

七五三 (shichi-go-san) is a traditional Japanese celebration and rite of passage for children turning
seven, five, and three years old. This specific traditional has roots in Shinto.
125
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making (2 of 14), Hanami (2 of 14), New Year’s services (3 of 14), church picnics (1 of 14),
fieldtrip (1 of 14), midori-no-hi (Green Day) (1 of 14). New Year’s services are the most popular
events listed here. Christmas, shichi-go-san, mochi making, and Hanami were also mentioned by
more than one participant. One participant elaborated on why New Year’s services were their
favorite event:
I think gathering with brothers and sisters in Christ on New Years day has been a great
traditional event for all Japanese Christians, because most of Japanese go to Shrines
(local or famous ones, and depends on what kind of blessing they want to receive, they
need to go to specific shrine to ask specific gods) on New Years day, asking for
blessings. But for us Christian can gather together at church knowing only true one God
who created us, and being able to worship Him and trusting Him for another year to lead
us and guide us.
The second participant who responded that New Year’s is their favorite holiday
said that they enjoy it because it gives them a chance to “see people whom [they] usually cannot
meet.” The third person who listed New Year’s as their favorite event said, “Worshipping God
by gathering on the first day of a year, when secular people are flocking to Shintō shrines, makes
me feel special.”
The next question on the survey asked the participants if any of the events mentioned in
their answers hold religious significance. Of the fifteen participants who answered this question,
53.33% said that these events do hold religious significance, 26.67% said that these events do not
hold religious significance, and 20% said that they do not know if these events hold religious
significance. Following this question, the participants who responded by selecting “Yes” were
asked to list the events which had religious significance. The answers included the Christian
version of shichi-go-san, New Year’s services, Children’s Day and their summer festival,
Christmas events, visiting grave sites, and Obon. A couple of the participants responded that all
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of their events are religious as they are “all done in the spirit of Christian fellowship and unity,”
and because “all our celebrations are Christ centered.”
The final three questions in Survey 2 focused on whether these alternatives to traditional
Japanese events helped these participants to still feel connected to their culture without causing
them to compromise their beliefs. Sixteen of the twenty-three participants responded to the first
question about this topic, which was a simple “Yes,” “No,” “I do not know,” question. It asked,
“Have these church-organized cultural or traditional events helped you be able to continue
enjoying your cultural heritage without making you compromise your personal beliefs?” Most of
the participants, 81.25%, answered “Yes” to this question, and 18.75% selected “I do not know.”
None of the participants answered “No.” Following this question, the participants who selected
“Yes” were asked how these events helped them enjoy their cultural heritage without causing
them to compromise their personal beliefs. Twelve participants provided written answers to this
question. Many of these responses focused on the concepts of belonging, fellowship, and being
able to enjoy Japanese culture without it being connected to Buddhism or Shintō. These events
have provided Japanese believers with opportunities to deepen their relationships with other
Christians and create a community of people who share their beliefs. One participant mentioned
something incredibly important when discussing and holding these events:
While non-Christian Japanese worship at a shrine or even three shrines, Christians do not
go there. This makes the relationship between Christians and non-Christians weaker.
However, if a church holds an event that is non-religious yet rooted in Japanese culture,
Christians can participate in it. I think it is a good way for Christians to deepen
fellowship. In addition, it makes easier for non-Christian neighbors to participate in it.
A different participant said, “To live as a Japanese Christian is to walk with Japanese culture. I
believe it is good to participate in such cultural activities as long as they do not contradict my
faith in Jesus.” Another participant mentioned how these cultural events can be considered a
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form of love. They said, “To practice Japanese culture in a church is to love Japanese people. It
can also create opportunities to invite non-believers.”
The final question of this survey asked the participants how these cultural events had not
helped them to continue to enjoy their cultural heritage. This question would have only appeared
if a participant responded to the initial question, “Have these church-organized cultural or
traditional events helped you be able to continue enjoying your cultural heritage without making
you compromise your personal beliefs?”, by selecting “No.” This was due to the survey’s
conditional formatting. None of the participants chose this answer. Therefore, none of the
participants replied to the final question.

Survey 3

Introduction
The final survey of this study focused on the future potential for music, art, and culture to
be engaged with, by Japanese Christians and churches, for the purposes of outreach, evangelism,
and discipleship. The ways in which music, art, and culture are engaged with in the future could
also benefit Christians by providing opportunities for fellowship, personal growth, and
expressions of praise and worship. Fewer participants took part in this survey than the previous
surveys. Only twenty of the participants who responded to Survey 1 and Survey 2 also filled out
Survey 3, which meant that seven of the participants who filled out Survey 1 did not complete all
of the surveys in this study. All of the questions in Survey 3 were asked with the caveat that the
situation surrounding COVID-19 and COVID-19 regulations would have to allow these forms of
musical, artistic, and cultural engagement. The state of the world presently does not seem to
permit many musical, artistic, or cultural events.

89

Survey 3 results
The first question of the survey asked participants if they would be interested in their
respective churches hosting concerts “as a way to connect people from the community with
people in the church.” All twenty participants answered this question. Eighty percent of the
participants said that “Yes, they would be interested in their church hosting concerts, once
COVID-19 related issues and regulations allow, with the purpose of connecting with their
communities.” Twenty percent of these participants responded to this question by selecting
“No.” These percentages can be seen in Figure 4.22 below.

Percentage of participants interested in
hosting concerts in church building

20%
Yes

No

80%

Figure 4.22. The percentages of participants who are interested in hosting concerts at their
church buildings.
The next question asked the participants if they have any objections or concerns if their
churches were to host a concert. The responses to this were roughly proportionate to the
responses to the previous question. Fifteen percent of participants said that they would have
objections or concerns, while eighty-five percent said that they would not have objections or
concerns. The participants who said that they would have objections or concerns were asked if
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they would be comfortable with sharing those objections or concerns. At the end of that question,
the researcher informed them that they were free to skip the question if they were not
comfortable with sharing their objections or concerns. All three of the participants who
responded that they would have objections or concerns provided written explanations of those
objections or concerns. One participant mentioned concern over COVID-19. Another said that
the “church should not only rely on any special events…but [should have] more focus on prayers
and words.” They said that if their church decided to host a concert, that they would have to pray
a lot about that possibility.
The last participant to share their concerns focused on the issue of the attendees feeling
deceived at these concerts. If someone shared a message, especially an evangelistic message, at
the event the attendees may feel like they were lied to. This concept can be summarized in the
colloquial term “bait and switch.” Essentially, people would attend this event, thinking that it
was simply a concert, and then once they were there, they would discover the religious agenda
behind the event. This participant suggested an alternative to this, “It is better for a church to
train laypeople to tell the gospel and increase opportunities to testify the gospel.”
The next question asked if the participants would, “find it easier to connect with people
and potentially share the gospel with them at a church-organized concert.” Seventy percent of
participants replied to this question by selecting “Yes.” Five percent replied by selecting “No,”
and the remaining twenty-five percent answered that they do not know if the context of a churchorganized concert would make it easier for them to share the gospel. Those who replied by
choosing the “Yes” option were then asked if they would reveal why they might find it easier to
share the gospel in this context. The participants were provided the option to skip this question
without replying, and the question heading stated that they could leave the comment box empty.
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Thirteen of the fourteen who selected “Yes” to the clarification option explain why they would
find it easier to share the gospel at a concert.
Many reasons were given by these participants regarding sharing the gospel at a church
organized concert, and several themes stood out while reviewing these responses. Two of the
most important themes were that concerts like this would lower the hurdle for non-Christians to
enter a church building and that these events would give people in the community a way to meet
and build relationships with Christians. Christianity is a minority religion in Japan and most of
the population is not familiar with it or may view it as something strange or dangerous. They,
therefore, may be uncomfortable with entering a church building. These events would also allow
people from different social circles to interact and meet. A more casual context could help put
visitors at ease and Christians would have an opportunity to build relationships with those
outside of the church. One participant summarized this by saying, “Rather than making it easier
to share the gospel, it lowers hurdles to enter a church building. This creates an opportunity to
hear the gospel.” The idea of lowering the hurdles that keep people from visiting churches was
mentioned in three different responses.
These participants submitted other ideas as well. Two participants mentioned that the
lyrics of the songs themselves could lead to gospel conversations (if the songs sung were
Christian songs, worship songs, or hymns). One participant said that Gospel music as a genre
could make it easier to share the gospel. Another participant said that music itself is powerful
and that expression of praise could influence people. Two participants shared that the concert
itself would help them in sharing the gospel because of the subject matter and location. Two
participants said that by connecting with caring Christians more people would have opportunities
to hear the gospel, and one participant said that these events could help build relationships. Two
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participants said that a concert would be a more casual or friendly setting than a traditional
Sunday morning church service. One last participant mentioned that “context is crucial for
proclamation.” For those who answered the initial question of whether a concert could help them
share the gospel with “No,” the option to explain their response in a textbox was provided if they
chose to use it. One participant did submit an answer and said that the size of their church is
decreasing and many of the members are older which makes it difficult for them to communicate
with their church members.
The next question the participants were asked was, “If you play an instrument or sing,
would you want to participate in a church-organized concert?” Nineteen participants answered
the question. From this question until the end of the survey, unless specified, the percentages
were derived from these nineteen participants, as one of the participants skipped the majority of
the survey. Some participants, 42.11% said that they would be interested in participating. Others,
10.53%, said that they would not be interested in participating, and 47.37% answered that this
does not apply to them as they are not musicians. Figure 4.23, below, illustrates these findings.

Participant Responses Regarding Potentially
Participating in a Church-hosted Concert

Yes

47.37%

42.11%

No
N/A - non-musician

10.53%

Figure 4.23. Percentages of responses regarding sample group participation in church-hosted
concerts demonstrated.
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The participants were then asked if they thought that there would be interest in their
communities regarding attending church-organized concerts. In response to this question,
47.37% said that they did not know if their communities would be interested in attending a
concert hosted by a church. Others, 10.53%, said that their communities would not be interested
in such a concert. Finally, 42.11% said that they think the people in the communities would want
to attend these kinds of concerts. The next question asked the participants if they thought that a
church-organized concert could help bring their communities together. A slight majority,
57.89%, said that they did think these events could bring their communities together. Only
10.53% said they did not think it would help bring their community together and 31.58%
responded by saying that they did not know if these concerts could help bring their communities
together.
Participant reponses when asked if a church-oganized
concert could help strengthen the relationships between
the chuch and the community

21.05%
Yes

No
I do not know

78.95%

Figure 4.24. Responses by participants when asked if church-organized concerts could
strengthen relationships between the church and the community.
Just as strengthening the community and bringing community members together is
important, so is strengthening the relationships between the community and the church.
Therefore, the participants were asked if, in their opinion, they thought that a church-organized
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concert could help strengthen relationships between the church and the community. The
percentages of the participants’ responses to this question are illustrated in Figure 4.24 above. A
clear majority of the participants in this study, 78.95%, said that they thought that these concerts
could strengthen the relationships between their churches and communities. None of the
participants answered this question by selecting the “No” option. Some of the participants,
21.05%, did however answer that they did not know if these concerts could help strengthen the
relationships between their churches and communities.
Another form of musical engagement that churches could utilize to encourage church
members, serve the community, and share their beliefs is hosting or teaching music lessons or
classes. Participants were asked if they would be interested in the idea of holding music classes
or lessons at the church, once COVID-19 regulations allow and at a time when the building is not
being used for another ministry or event. Nineteen participants answered this question, with
73.68% responding with “Yes,” and 26.32% responding with “No.” These percentages are
illustrated in Figure 4.25 directly below.
Participants Responses Regarding Whether or Not They
Would Be Interested in Their Church Hosting Music
Lessons

26.32%
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73.68%

Figure 4.25. Participant interest in hosting music lessons or classes at their church buildings.

95

The participants were then asked if they would have any concerns or objections regarding
the church hosting music classes or lessons. Some, 26.32%, said that they would have concerns
or objections and 73.68% said that they did not have any concerns or objections. These
percentages are proportionate to the results of the previous question. Two participants mentioned
the issue of those attending these lessons feeling deceived and the church essentially pulling a
“bait and switch” on those in their communities. Two participants also suggested that this form
of engagement may be better if it was done with the goal of serving the community rather than
directly communicating the gospel. The issue of figuring out details and organizing these classes
was mentioned twice. One person communicated that they did not feel like a clear purpose was
shared through this survey regarding these classes, and another person mentioned that they
simply do not have qualified people to be able to teach these classes.
The next question asked the participants if they thought that Christian music teachers
would be creating opportunities to share the gospel by teaching and getting to know people
through music classes or lessons held at the church. An overwhelming majority, 94.74%, said
that they did think that Christian music teachers would be creating opportunities to share the
gospel through these music lessons. None of the participants chose to respond to this question by
selecting the “No,” option, however one participant, 5.26%, said that they did not know if this
would lead to more opportunities to share the gospel. Those who responded to this question by
selecting “Yes” were then asked to explain why they thought that these music classes or lessons
would lead to more opportunities to share the gospel. Seventeen of the participants responded to
this question. The most prominent themes across these different answers included building
relationships and Christians connecting with non-Christians through these lessons. Seven
different answers mentioned building relationships, four answers mentioned that people would
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be meeting and interacting with Christians, and four mentioned that since Christians are involved
there would be opportunities to share about their faith.
Another idea shared by these participants was that Christian music, be it worship music
or other genres, can itself communicate the gospel and lead to sharing the gospel with others.
The music teachers would have opportunities to share about their beliefs by explaining the
meaning of the lyrics and the history of the hymn or song. Three participants mentioned this in
their answers. Two participants mentioned that the church atmosphere could lend itself to gospel
conversations. Two participants also mentioned the idea of lowering the hurdles that keep the
average Japanese person from entering a church building. Two other participants said that there
could be interest in the community regarding these music lessons and people would be familiar
with music, so it could lead to more connections due to the interest of the community members
in the events. One participant also said that those people who would be interested in attending
music classes or lessons at a church could already be interested in or curious about Christianity
and related topics. The idea that people may be more comfortable attending an event at a church
rather than attending a typical church service was also mentioned here. One participant said that
while these classes or lessons could lead to more opportunities to share the gospel, concerts may
be a better format for that purpose.
None of the participants responded to the inverse of the previous question, which asked
them why they thought that these classes or lessons would not lead to opportunities to share their
faith. This is due to the fact that none of the participants responded to the initial question, “Do
you think that Christian music teachers would be creating opportunities to share the gospel by
teaching and getting to know people through music classes or lessons held at the church?”, by
selecting “No.” Therefore, the participants moved on to the following question which asked if
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they would want to teach music lessons at the church for the purpose of sharing the gospel with
people, if they play an instrument or sing. The majority of the participants, 63.16%, selected the
option of “Not applicable – I do not play an instrument or sing.” The next largest group of
participants, 21.05%, responded with “No.” A small minority of participants, however, did say
that they would be interested in teaching music lessons in this context. Those who responded
with “Yes” were 15.79% of the study group. The percentages listed above can be seen illustrated
in the Figure 4.26 below.
Participants' Responses When Asked If They Would Want to
Teach Music Lessons as a Way to Share the Gospel

15.79%
Yes

21.05%

No
N/A - non-musician

63.16%

Figure 4.26. Percentages of participants responses when asked if they would want to teach music
lessons with the purpose of sharing the gospel.
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Participants' Responses When Asked If, In Their Opinion,
The Community Members Would Want to Attend Music
Lessons

Yes

47.37%

52.63%

No
I do not know

Figure 4.27. Responses when participants were asked if people in their community would want
to attend music lessons held at a church.
It would be prudent when discussing music lessons or classes as a form of outreach to
assess whether their communities would be interested in music classes or lessons. Therefore, the
participants were asked if, in their opinions, they think that individuals in their communities
would want to attend music lessons or classes held in a church building. Their responses are
illustrated in Figure 4.27 above. The options provided to the participants to respond with were
“Yes,” “No,” and “I do not know.” Over half, 52.63%, of participants responded with “Yes,” and
47.37% responded with “I do not know.” None of the participants responded by selecting “No.”
The next question asked the participants about the possibility of church-hosted music
lessons or classes bringing the local community together. Some of the participants, 47.37%, said
that they did think that these music classes or lesson could help bring the community together,
15.79% said that they did not think that these classes or lessons could bring the community
together, and 36.84% said that they did not know. Music lessons may also have the potential to
strengthen relationships between the church and the community. Most of the participants,
89.47%, believe this to be true, while 10.53% said that they were unsure if music lessons could
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strengthen the relationship between their churches and communities. None of the participants
responded by saying that music lessons would not strengthen relationships between the church
and the community. The participants’ responses to this question are illustrated in Figure 4.28
below.
Participants' Responses When Asked If They Think Music
Lessons Could Connect the Church to the Community More

10.53%
Yes
No
I do not know

89.47%

Figure 4.28. Percentages of responses from participants asked about music lessons strengthening
the connections between the church and the community.
Churches could also engage with art through events, lessons, and classes. The questions
in the art-focused section of this survey were designed to mirror the questions asked in the
music-focused section of this survey. The first question in the art section of this survey asked the
participants if they would be interested in the idea of their churches hosting art events as a way to
connect people from the community with people in the church, given that COVID-19 regulations
allow. Nineteen participants answered this question. Of these participants, 78.95% responded to
this question by selecting the “Yes” option, and 21.05% responded by selecting “No.”
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As can be seen in Figure 4.29, below, a clear majority of people in this study would be
interested in hosting art events.
Participants' Responses When Asked if They Would
Be Interested in Their Churches Hosting Art Events

21.05%
Yes

No

78.95%

Figure 4.29. Percentages of participants interested in hosting art events at their churches.
The participants were then asked if they had any concerns or objections to the idea of
their churches hosting art events. The response to this question was proportionate to the
responses to the previous question since 21.05% said that they did have concerns or objections
and 78.95% said that they did not. The concerns and objections that these participants had were
very similar to the ones listed when asked about hosting music concerts. One participant was
concerned about COVID-19 and the necessity of making sure that an event like this would not
spread the virus. Another participant listed the exact same concern that they had regarding
concerts. They said that they “believe that church should not only rely on any special events…or
ministry to reach out to people, but more focus on prayers and words. So even if [their] church is
to host some music concert [or art event in this context], [they] think much prayers and
discernments are needed.” The last participant to share their concerns mentioned the content of
the art itself. The art would have to be approved beforehand to ensure that “the art being
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displayed does not send a message that is contradictory to the gospel (such as art that glorifies
sin) and would send a confusing message about what the church is all about.”
The participants were then asked if they would find it easier to connect with people and
potentially share the gospel with them at a church-organized art event. The options given for
them to choose from were “Yes,” “No,” and “I do not know.” Over half of these participants,
63.16%, chose “Yes,” 5.26% (only one participant) chose “No,” and 31.58% chose “I do not
know.” Eleven of the twelve participants who responded to that question with “Yes” explained
why they thought that they may find it easier to share the gospel at an art event in the following
textboxes. Five participants mentioned the fact that the art and the themes found in the art could
share the gospel, and conversations sparked by those pieces of art could help them share the
gospel. Two participants mentioned that an event like this could help build relationships,
especially for individuals who are interested in art, and two participants mentioned that the
location of the event itself (the church) could help lead to gospel-focused conversations. One
participant mentioned that an event like this could lower any hurdles that exist which keep
people from entering a church building. Another participant mentioned that a casual atmosphere
like this would be more natural for people to come and hear the gospel than a typical church
service. Lastly, one participant mentioned that the context for proclaiming the gospel is
important. One participant did respond to the inverse version of this question, “Why would you
not find sharing the gospel at an art event easier?” Their answer was simply that they are “not
interested in arts [sic].”
The next question in the survey asked the participants if they would be interested in
displaying their artwork at a church-organized art event, if they create any form of art. The
options listed were “Yes,” “No,” and “Not applicable – I do not do any form of art.” The
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majority of these participants, 78.95% chose the last option, “Not applicable.” However, 21.05%
did respond by selecting “Yes.” None of the participants responded with “No.” These
percentages are illustrated in Figure 4.30 below.
Participants' Responses When Asked if They would
Want to Display Their Art at a Church-organized Art
Event

21.05%

Yes
No

78.95%

N/A - non-artist

Figure 4.30. Participants responses regarding displaying their art at a church-organized art event.
Participants were then asked if they thought their communities would be interested in
attending a church-organized and hosted art event. The options given to them to choose from
included “Yes,” “No,” and “I do not know.” The percentages of the responses are as follows:
42.11% chose “Yes,” 5.26% chose “No,” and 52.63% chose “I do not know.” The following
question asked participants if they thought that a church-organized art event could help bring the
community together. Some of the participants, 47.37%, responded by selecting “Yes,” 10.53%
selected “No,” and 42.11% selected “I do not know.”
The next question was, “In your opinion, do you think that a church-organized art event
could act as a way to connect the church with the community more?” Most of the participants,
84.21%, responded to this question with “Yes.” None of the participants selected “No” in
response to this question, and only 15.79% responded with “I do not know.” The percentages of
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the participants’ responses regarding art events and whether they would act as a way to connect
the church and the community can be seen in Figure 4.31 below.
Participants' Responses When Asked if They Think
that a Church-organized Art Event Could Connect
the Church with the Community More

15.79%
Yes
No
I do not know

84.21%

Figure 4.31. Participants’ responses when asked if they think that a church-organized art event
could connect the church with the community more.
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The next subsection of questions in this survey focused on art classes or lessons. The first
question in this subsection asked if the participants would be interested in Christian artists
teaching art lessons or classes in the church building, once COVID-19 regulations allow. Of the
participants, 78.95% responded with “Yes,” and 21.05% responded with “No.” The majority of
these participants would be interested in this form of artistic and societal engagement. These
percentages are illustrated in Figure 4.32, below.
Participants' Responses Regarding Whether or Not
They Would Be Interested in Christian Artists
Teaching Art Classes in the Church Building

21.05%
Yes
No

78.95%

Figure 4.32. Participants’ responses regarding if they would be interested in Christian artists
teaching art classes or lessons in the church building.
These participants did have some concerns and objections about hosting art classes or
lessons at their church buildings. Of this survey group, 26.32% said that they did have concerns
or objections regarding churches hosting art classes or lessons, while 73.68% said that they did
not have concerns or objections. Four of these participants provided written explanations of these
concerns or objections for this study. One concern was that the artists whose art would be on
display should be a Christian. The participant who shared this concern said, “If the church is just
looking for someone who is very gifted in music or art, but the person is not completely broken,
and humbled before God, if the gospel is not showing through their lives (not reflecting Christ in
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their character or in their testimonies,) the event could be just “a talent show” or “performance”
and God is not glorified through that.” Another participant was concerned about people feeling
like they’ve been deceived or the church tricking them with a “bait and switch” tactic. Two
participants mentioned that they were concerned about the details of these classes or lessons
which would need to be taken care of before embarking on this ministry and artistic engagement.
Another participant mentioned the affect that this could have on church members. They said,
“The peace of church members should be protected by gaining all members’ understanding for
using the church building by non-believers.” Lastly, it was suggested by one participant that
these classes would be better used as a way to serve the community rather than as a way to
evangelize.
The next question on the survey asked if the participants think that Christian artists would
be creating opportunities to share the gospel by teaching and getting to know people through art
lessons or classes. An overwhelming majority of the participants, 94.74%, said that they did
think that these classes or lessons would create opportunities to share the gospel. None of the
participants responded to this question by selecting the “No” option, and only one participant,
5.26%, responded with “I do not know.” Fifteen of the eighteen participants who responded with
“Yes” explained why they thought that these classes or lessons would lead to opportunities to
share the gospel by answering the following question in the survey, “If you feel comfortable, can
you please tell me why you think that art classes or lessons would create more opportunities to
share the gospel?” As with all written responses, the participants were given the option to skip
the question if they did not want to share.
Many different main points arose from these written responses which addressed the topic
of hosting art classes or lessons. Eight participants said that meeting and connecting with
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Christians would create opportunities for non-Christians to hear the gospel. Four participants
echoed this sentiment by saying that building relationships through art classes or lessons could
lead to more gospel conversations. Additionally, four participants said that any interaction that
Christians have can be an opportunity to share their faith. Two participants said that these kinds
of classes or lessons would help lower any hurdles that prevent community members from
entering a church building. Also, two participants said that the location itself, the church, could
help people share the gospel as they explain why the church building is there and what the
church believes.
One participant shared that these art classes or lessons could help people who are not
skilled at communication to connect with others. Another participant said that the art itself could
help express Biblical themes or aspects of God. Along those lines, another participant mentioned
that art classes or lessons could help introduce God as the Creator who has unlimited
creativity.126 Two participants mentioned the respective ideas that this could lead to connections
among the community and that people would be interested in art to begin with and therefore
would be interested in attending these lessons. One participant mentioned that they had done
these kinds of classes in the past and the classes were very popular with people. Another
participant said that they had used other kinds of art, particularly theatre and film, “to
communicate the gospel message…Basically, we’ve seen it help with relational evangelism and
with direct presentations of the gospel.”

126

This concept, of God as Creator and Artist, was recently discussed at length by Makoto Fujimura in his
book, Art and Faith: A Theology of Making.
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Participants' Responses When Asked if They Would Like
to Teach Art Lessons at the Church as a Way to Share
the Gospel

11%
Yes
No
N/A - non-artist

89%

Figure 4.33. Percentages of participants’ responses when asked if they would like to teach art
lessons at their respective churches as a way to share the gospel.
None of the participants responded to the initial question, which asked if Christian artists
would create opportunities to share the gospel by teaching and meeting people at art lessons or
classes, by selecting “No.” Therefore, no responses were given to the follow-up question which
asked them to explain why they held that opinion. The following question asked participants if
they would be interested in teaching art lessons or classes at their respective churches with the
purpose of sharing the gospel, if they are artists themselves. Figure 4.33 above illustrates the
percentages of the participants’ responses to this question. The response options for this question
were “Yes,” “No,” and “Not applicable – I am not an artist.” Most of the participants, 89.47%,
answered that this question does not apply to them as they are not artists and 10.53%, only two
of the participants, said that they would be interested in teaching art classes or lessons at their
churches. None of the artists responded to this question with “No.”
Participants were then asked if they thought that their communities would want to attend
art lessons or classes which are held in a church building. Some of the participants, 47.37%,
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responded with “Yes,” and 52.63% responded with “I do not know.” None of the participants
responded with “No.” Next, participants responded to the question about whether these art
lessons or classes, held in the church building, would be a way to bring the community together.
Over half of the participants, 52.63%, said “Yes,” they do think that art classes or lessons could
bring the community together, 15.79% responded with “No,” and 31.58% answered that they do
not know if these art classes or lessons could bring the community together.
The final art-focused question in this survey was, “In your opinion, do you think that art
lessons or classes taught at the church could help connect the church with the community more?”
The options given to the participants to choose from were “Yes,” “No,” and “I do not know.”
Most of the participants, 78.95%, responded with “Yes,” 5.26% responded with “No,” and
15.79% responded with “I do not know.” The percentages of the participants’ responses when
asked about the potential for art classes or lessons to connect the church with the community can
be seen below in Figure 4.34.
Participants' Responses When Asked if They Think That Art
Lessons Taught at the Church Could Help Connect the Church
with the Community More

5.26%

15.79%
Yes
No

78.95%

I do not know

Figure 4.34. Percentages of participants’ responses when asked if they think that art lessons or
classes taught at the church could help connect the church with the community more.
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The final four questions of this survey discussed the current and future potential use of
music and art for the purpose of connecting with people and sharing the gospel in Japan. The
first question in this subsection asked the participants if there is anyone in their churches “who is
currently advocating for or encouraging the church to do any sort of music or art events, lessons,
or classes for the purpose of connecting with people and sharing the gospel.” Only some of the
participants, 31.58%, responded to this question with “Yes,” 42.11% answered “No,” and
26.31% said that they did not know. The following question was, “Would you be willing to listen
to someone, and seriously consider their ideas, who would encourage the church to do music or
art events, lessons, or classes for the purpose of connecting with people and sharing the gospel?”
Most of the participants, 73.68%, said that they would be interested in this, 5.26% said they
would not be interested in this, and 21.05% said that they did not know if they would be
interested in it.
Participants were then asked to share, if they felt comfortable doing so, why they would
“seriously consider the idea of using music or art events, lessons, or classes to connect with
people and share the gospel.” Twelve participants answered this question. Many different ideas
and themes surfaced through these responses. Two of the most prominent ideas found in these
responses included connecting with people and building relationships. Four participants
mentioned that music and art could be a way to connect with people, and three said that they
could be used to build relationships. Four participants said that they would be willing to listen to
this more since every opportunity to share the gospel should be considered. Three participants
mentioned that they would be generally willing to listen more about these ideas and would like to
potentially help make these ideas a reality. Two participants shared that they need to find
qualified people to be able to do this kind of ministry but that they would be interested if
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someone qualified was interested. Finally, one participant said that they heard that Gospel music,
the genre, has drawn a lot of people to church and therefore they would be interested in hearing
more about these kinds of opportunities.
This list was created based on the qualitative answers given by the participants. The
following direct quotes, however, demonstrate some of the personal thoughts and feelings of the
participants in this study regarding the use of music and art for ministry. However, because some
of these responses have been translated from Japanese to English, they may contain grammatical
errors. One participant said, “Things that have any possibility that could be useful for making
even one more person believe in Jesus are worthy to consider.” Another participant answered, “I
believe music or art can be a great way to connect with people just like English classes have been
an effective way to connect with people in the community. If there is anyone who is seriously
thinking and praying about reaching out to people by music or art, I would like to pray together
to seek God’s leading and direction.” One participant commented on their own changed
perspective regarding this topic, “Through this questionnaire, I come to think that it can share the
gospel or create opportunities.” Another participant shared, “We’ve already done it and it works.
We are open to all kinds of ideas for building relationships with people in our community with
the hopes of one day getting the opportunity to share the gospel with them. Our main limiting
factor is not enough people with time to put on events, lessons or classes, but we are working on
it.” One participant said, “We can hardly find any person that can suggest such an idea.
However, to open our church to the local community in areas like music classes, cooking classes,
and English conversation classes would lead to connecting people to the community of sharing
the gospel. I want to help those who provide such an idea.” The final direct quote shared was,
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“We have the space. We have the talents. We have the opportunity. It’s a matter of connecting
those things with people who also have time.”
Below is a list of the major themes and ideas found in the written responses of this
survey. The numbers in the list below indicate the number of times a particular idea or concept
was mentioned in separate responses. The topics of building relationships and people being able
to connect with Christians were kept separate in this analysis as building relationships implies
greater commitment and more than one meeting whereas people may meet or connect only one
time. Table 4.1 demonstrates the consolidated responses below.
Totaled Quantified Analysis of Qualitative Data:
Music concerts and art events:
Concerns/Objections:
Reliance on prayer and discipleship, not on
special events – 3
COVID-19 – 2

Music/art classes/lessons:
Concerns/Objections:
Figuring out necessary details - 4
Serving the community rather than sharing
the gospel – 3
Bait and switch – 3
The need for artists who are saved/the need
for personnel in general – 2
Taking care of church members – 2

Bait and switch – 1
The art itself (if it is contrary to the gospel or
would potentially confuse people) – 1
Reasons why these events would not assist in
sharing the gospel:
A lack of communication with other church
members – 1
Not interested in art – 1
Reasons why these events would assist in
sharing the gospel:
The art/themes in the art/the conversations
sparked by the art – 5

Not relying on special events – 1
Unclear purpose – 1

Lowering the hurdles which keep people from
entering church buildings – 4
Building relationships – 3
More casual/friendly than typical church
service – 3
“Context is crucial for proclamation” – 2
Location (church building) – 2

There were no responses as to why these
classes/lessons would not assist in sharing the
gospel.
Reasons why these classes/lessons would
assist in sharing the gospel:
Meeting/interacting with Christians – 12
Building relationships – 11
Lowering the hurdles which keep people from
entering church buildings – 4
Where there are Christians there are
opportunities – 4

112

Connecting with Christians – 2
The nature of the event – 2
The lyrics themselves – 2

Location (church building) – 4
Any interaction is an opportunity to share - 4
Sharing the gospel through the lyrics/stories
behind the hymns/music – 3

The influence/power of music – 1
Gospel music as a genre – 1
Table 4.1. Totaled Quantified Analysis of Qualitative Data
In summary, Survey 3 revealed that there is a general willingness to engage with and an
interest in using music and art for the purpose of ministry, outreach, and evangelism. Some of
the participants of this study indicated that they would be willing to actively participate in these
kinds of events, classes, and lessons, by either performing music, displaying their art, or teaching
music or art. However, the participants did share some concerns about these kinds of ministries.
Some churches that these participants attend have in the recent past engaged, or are presently
engaging, with music, art, and their communities through similar events, classes, and lessons.
These churches have found their events, classes, and lessons to be helpful in building
relationships and creating opportunities to share their faith. Survey 3 was the final survey of this
research study, and it revealed interesting information regarding the potential for music and art to
be used in conjunction with Christian ministry.

Interviews

Introduction
The researcher interviewed four individuals after collecting responses to Survey 1. These
individuals met the inclusion criteria of the interview portion of this study, which included the
survey criteria and the added requirement that they are knowledgeable or trained in ministry,
Japanese culture, music, and/or art. Each interview was approximately an hour long and was
conducted over Zoom. The individuals interviewed included both Japanese national Christians
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and foreign missionaries with extended experience in Japan. The code numbers used to
differentiate the participants in the interview portion of this thesis were the original code
numbers given to them during the survey portion of this study. The full list of interview
questions can be found in Appendix D.

Interview with P1
P1 was first asked about their background, training, and skills in music, art, culture,
and/or ministry. They responded that they have a degree in music education and worked as a
music teacher at a school in Japan. However, they have recently decided to focus more on
ministry and have stopped teaching in a professional capacity. P1 is currently using their musical
abilities in relation to worship ministry at their church. They also write their own worship songs.
They were then asked about their thoughts and observations of Christianity in relation to
Japanese culture, art, and/or music. P1 said that Japanese Christians value the old hymns which
were brought over by missionaries in the 1800s. Japanese Christians feel like they “should
protect” those songs and use them during worship, even if the translations of the hymns use old
Japanese which people no longer readily understand. Traditions are very important in Japan and
in Japanese churches. According to P1, Japan has quite a few Christian music composers. These
composers, however, do not necessarily create worship music. Japanese Christians’ usage of
traditional hymns is one way in which they interact with music.
The researcher asked P1 if Japanese Christians have a kind of subculture compared to the
rest of Japan. P1 said that an example of the difference between Japanese Christians and the rest
of Japan is that Christians in general, including adults, sing loudly during church services. They
mentioned that the Japanese generally consider it shameful for adults to sing loudly. Some other
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differences that P1 shared were that Christians do not smoke, drink, or wear scandalous clothing.
Japanese Christians also use different words than are typically used. P1 said, “[in the Bible]
[s]ometimes we have same kanji, but only in Bible they use different furigana, they use different
way to read.” These are some examples of how Japanese Christians are different from the rest of
Japanese society and have, in some ways, created a kind of subculture.
P1 was then asked if Japanese churches are isolated from Japanese culture. P1 responded
that Japanese Christians can be isolated since they have church on Sundays. Unlike in America,
Sundays can be workdays in Japan and are often set aside for school clubs or practices for sports
teams. Some Japanese Christians must forgo other responsibilities or opportunities if they decide
to prioritize going to church. P1 said, regarding their own experience in attending church instead
of working or attending practices or clubs, “Yeah, so, in that point I felt lonely or I felt guilt
when I must go to work on Sunday, right. Yeah, and if I skipped on Sundays work, I feel guilty
too. Even if I choose one, I can’t win, never. I felt like that.” However, P1 said that the Japanese
government, roughly five years ago, decided that if practices were held on Saturday the school or
institution must allow people to “rest on Sunday.” This has made it easier for Christians who feel
guilty about skipping clubs, practices, and other obligatory events to be able to attend church on
Sundays without that sense of guilt.
P1 was then asked about whether Japanese Christians are struggling with syncretism. P1
did list both Christian versions of New Year’s celebrations and shichi-go-san as possible ways in
which Christianity has been syncretized in Japan. However, P1 mentioned that these were
examples of Christianity interacting with culture and were not necessarily examples of religious
syncretism. P1 said, “But I never felt like we were combine with other…it’s combining with
culture, but not combining with religion stuff.”
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The researcher then asked P1 if the events that they listed (New Year’s and shichi-gosan) are confusing to non-Christians and/or Christians in Japan. They responded, “I actually feel
like it really makes sense for Japanese people. Yeah, because Japanese people go to shrine on
New Year’s day because they need blessing or they want to worship something, right. But if we
have that place to worship real God, okay, you go there, I go there, right. So it’s really easy to
understand.” Since these events connect to both Christian worship and beliefs and to Japanese
culture, Japanese people are not confused by them. Japanese people are already familiar with the
concepts of these events, and it provides both a place to gather for Japanese Christians and a
Christian blessing during an important point in Japanese children’s lives. These may be Japanese
holidays, but they have been clearly differentiated from traditional holidays that involve aspects
of Shintō or Buddhism.
The researcher asked P1 if, in their experience, they found that non-Christian, Japanese
musicians were in closed social circles. P1 said that musicians have to work and therefore they
cannot isolate themselves within their own social circles. P1 stated, “They need opportunity to
work, right…They never can be closed or they can’t continue to be musicians or artists, I feel.”
They mentioned that some non-Christian musicians even participate in Christmas services at
P1’s church.
The researcher then asked if P1 has tried to share the gospel through or in connection to
music, art, and culture. P1 responded that they have used music to share the gospel. They found
in their experience that people may be interested in Christianity, but this interest is usually just
out of curiosity and not a desire to know more about Jesus. P1 said, “They like the idea. ‘Oh,
Jesus died for our sins. That’s nice.’ They use as Noah or Genesis as motif. They’re just
interested and that’s it.” P1 did mention that it could be possible for people to encounter God
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through music, but in their experience it has not happened. They have tried to use music to share
the gospel, even during their university days, but they said it “never worked.” P1 emphasized
that if God is going to save an individual, they will believe. The weight of the matter is on God,
not on the Christian who is sharing the gospel. P1 said, “Yeah, maybe if that is gospel and
they’re God’s chosen people it happens. But even if really artistic one, if Holy Spirit never
moves it doesn’t happen. That’s not our work, I feel.”
The researcher asked P1 if people would be more interested in the gospel if it was shared
through an artistic medium, such as music, art, or culture. The initial question specifically
addressed whether musicians or artists would be more interested in the gospel if it were shared
through artistic means and the following question asked if the general population would be more
interested if the gospel was shared in that way as well. P1 shared that they think that the general
population would react the same way as musicians and artists regarding the gospel being shared
with them through music or art. P1 said that some shows in Japan talk about Christianity and
that, “Sometimes [I] hear that some people are really interested in through those and they chose
to get Bible or go to church and they became Christians. Yeah, sometimes it happens. But it’s
really strange situation.” P1 then mentioned Aiyako Mirua. Mirua was a novelist in Japan who
was a Christian and included Christianity in their writing. P1 said, “And her novels were like
newspaper, Asahi newspaper, is really famous one in Japan and she wrote Christianity in the
novels and many of Japanese people read it and were really interested in Christianity and many
people were saved through the novels. Yeah, it happens. If people… yeah, yeah, it’s Holy
Spirit’s work, I feel.” Throughout the entire interview P1 emphasized that it must be a work of
God in the life of the individual for someone to become a Christian.
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After answering those two questions, P1 shared more about their experience with sharing
the gospel through music during their time in university. They were working on a group project
and their group decided to focus on gospel music. In the process of learning about the music,
they attended church. P1 said, “So it was really good opportunity to [tell the] gospel to my
friends. One of them were really interested about it. After we graduated, she asked me about
Christianity again. Yeah. And she, she couldn’t decide to be a Christian. But we had an
opportunity to open the Bible and know about Jesus.” P1 is also friends with a flutist. P1 said,
“…my flute friend, she come to Christmas event and play flute, so we tried hymns too,
Christmas song. And it has, I had to explain about it. It was good opportunity.” P1 has been able
to share the gospel through their job as a music teacher as well. They stated, “Yeah, and when I
was working at school, I had opportunity to teach worship songs and I must tell about meaning,
right. Yeah, I use a lot.”
The last question in the interview asked the participant if they could think of any
challenges or issues with sharing the gospel through music, art, and/or Japanese culture, either
utilizing these things as mediums or as relationship building activities. P1 once again stated that
it is ultimately God’s work in a person’s life that causes them to become a Christian. P1 said that
they cannot make someone become a Christian, they can only share the gospel. They said, “I can
help, but not my work. If I think about it, I’m really free about it. No pressure, just tell the
gospel.” One challenge that they have found is that they want to be in harmony with their
friends, which at times makes it difficult to share what they believe. P1 said, “So I can’t push
hard… And if I push, they refuse. Yeah, because Japanese people like harmony and peace and
‘Oh you think like that and I think like this, so don’t push me and I won’t push. We should keep
distance.’” They also shared, “It’s not related with music but if they have family or husband or
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grave, family grave, it’s really difficult to tell and start talking about more deeply.” Both the
reality of death and burial culture in Japan and the desire to maintain harmony between people
can make it difficult for Christians to share the gospel in Japan. This concluded the interview.

Interview with P2
When asked about their background in music, art, culture, and/or ministry and how it
connects to their life currently, P2 responded that they have an undergraduate degree in music
education as well as a master’s in music education and international education. They work at a
small college in Japan. Their responsibilities at the school involve being the director of sacred
music as well as a music and English teacher. P2 said that their job involves teaching “choir, a
handbell team, and preparing organists for the daily chapel services.”
The researcher then asked about P2’s thoughts regarding Christianity’s connection with
Japanese culture. P2 replied that it depends on the “lens” with which one views culture. P2 views
culture through a Christian “lens” and therefore can see connections between Christianity and
elements of Japanese culture, such as kintsugi. They said, “…it’s easier for Japanese people to
understand Christianity through their own artistic metaphor,” rather than through artistic
metaphors brought in from American culture. P2 mentioned that they find it rather easy to
explain Christian ideas through Japanese culture to Western audiences.
The next question that the researcher asked P2 was about P2’s thoughts on Japanese
Christians’ current engagement with music, art, and culture. They replied by mentioning the fact
that the church in Japan, as a whole, is very small and that specific denominations and individual
churches have even fewer people. P2 said, “So when you talk about it that way, you have to look
at it from this is just one small church and how are they engaging with their neighbors.”
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According to P2, missionaries in the late 1800s and early 1900s focused on sharing the gospel
with well-educated people. Some well-educated people in Japan today have come from that
“lineage” and are Christians in influential places in Japanese society. This means that they are
engaging with a certain group of people. This is one form of engagement, the engagement with
society and culture from a high-status, that Japanese Christians are currently involved in. P2 then
said, “So that interaction is always interesting to me, how well connected the churches are with
these people in top positions in society.”
Charity concerts can also be a form of outreach or engagement. P2 stated, “…the charity
concerts are often initiated by the central denominations.” P2 listed different denominations
which typically initiate these concert tours: Lutheran, Baptist, Methodist, Presbyterian, and
Kyodan. These charity concerts often serve as fundraising events for various projects that the
denominations undertake in Japan. These denominations find professional musicians to perform
at these concerts. However, these concerts do not tend to attract non-Christians. P2 said, “I
wouldn’t say there’s a lot of people who come from outside of the church though.” They
explained that part of this has to do with ticket sales and the churches’ connection with the
community:
…but let’s say that you are in the organizing committee of your church, and you’ve
invited this group to come. Each person on the organizing committee “gets” 10 tickets
they are “required to sell.” So, they either buy them themselves and give them to people
or they try and sell them. So, it ends up being their own communities or families that end
up attending in a lot of these things. It’s just really hard, it’s really hard to get out and get
into the communities.
So, while Japanese Christians and churches do organize and host concerts, they can struggle to
invite people in their communities to attend these musical events.
P2 was then asked if Japanese Christians have a subculture. They said, “I would say just
the Christian community itself is a subculture in Japan. It’s definitely considered ‘other.’ It is not
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considered a part of the mainstream.” They went on to explain, “…people don’t wear their
Christianity on their sleave for the most part.” P2 did mention that sometimes people will include
the fact that they are Christians in their self-introductions, which are typically shared when
visiting someone else’s family or a new group. It is not common for non-Christian Japanese
individuals to share their religious beliefs in their self-introductions, so this is one example of
how Japanese Christians are different from non-Christians. P2 then said, “Other than that, I
wouldn’t say there are subgroups as much as it just seems to be that people try to hire within the
Christian community. They try to organize using the talents and skills within their Christian
community to kind of support one another.” If Japanese Christians are asked to recommend
someone for a job or if they need a project to be completed, they will try to find someone within
the Christian community to recommend or hire.
After discussing whether Japanese Christians have a subculture, the researcher asked P2
if they have noticed Japanese churches or Christians isolating themselves from music, art, and
culture. P2 responded that most of the larger denominations are not isolated. They said, “I
wouldn’t say that for the churches we work with, for the Lutheran churches and the Kyodan,
which is kind of the larger Presbyterian/Methodist, the group of protestant churches that was
formed around World War II.” However, this is not necessarily true of the indigenous churches
in Japan. They shared a story of one of their friends’ interactions with an indigenous church as
well as their own impression of an indigenous church near their home. P2’s friend, who is not
Japanese, accidently discovered an indigenous church in the downtown area near where they
live. They entered the building to find a small group of Japanese men discussing theology and it
was apparent through their behavior that P2’s friend was not necessarily welcome. P2
commented on this situation, “So that to me suggests that some of those indigenous churches
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really want to close off and maintain their Japanese identity as their own version of Christianity
without the Western influence, which was really thought provoking.”
They then described an indigenous church near their own home. The only thing which
indicates that the building could be a church is a big cross on the outside of the building. P2 did a
little bit of research into the indigenous churches in the area and found more about that particular
church’s history. According to P2, “…there’s no invitational spirit to it. It’s like you’re either in
or you’re not. You’re not necessarily invited in. So, I don’t know that this is true, but this is just
my experience is that the indigenous churches seem to be more of that kind of closed off and not
really wanting to, they don’t outreach necessarily, they exist for the present and that’s it.” P2
concluded their answer to this question by saying that the “mainstream, westernized
denominations” are not isolated and are more involved with outreach. P2 said, “Those are, I
think, a little more mission oriented.”
The researcher followed this question by asking P2 if they see this isolation as normal or
if they think that it should change. The distinction between indigenous and Western
denominations made this question rather complicated. P2 first commented on the issue of using
the word “should” in this situation. Before addressing that issue in depth, they said that this
question has to be answered in connection to a person’s theology. P2 shared their own theology
and said, “…I believe that one of the main theological principles of Christianity is that it is
always missional, and we serve a missional God. So, that looking outward is a critical piece of
Christianity. The idea being that you hear the Good News and you want to communicate it, you
want to express that in your worship and then sharing it.” P2 also said, “So, I don’t know what
that means for the Japanese indigenous churches because I don’t know how they sustain
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themselves over time.” P2 shared some ideas of how the larger denominations could avoid
isolation from their communities:
…the one thing that they have to offer the community is space. They have larger
buildings, they have good property holdings, and that’s one thing that they’re able to
offer to a community for classes or music groups, not necessarily sacred music groups.
Choirs will rent a church space to hold their weekly rehearsals and that kind of thing.
And I think that’s a good relationship builder, kind of gets people in the door of the
church, not necessarily for evangelistic purposes but to kind of break down the barriers
and ideas that only Christians can enter this building or only people who belong to this
organization can enter the sanctuary. So it's a small thing, but I think it speaks powerfully
to a community when that space is made available for people to use, because space is
such a premium here especially in the bigger cities.
P2 then returned to the topic of “should they do more” and their thoughts on the word
“should” in this context. They preferred to use the word “could,” since the word “should” carries
with it a sense of responsibility. According to P2, Japanese churches are “…thinly manned.”
Japan has only a few Christians, and many of them are not able to sacrifice large amounts of time
for ministry and church activities:
I mean, there’s a huge shortage of pastors and pastors take on all of the roles. They are
the administrators, they are the facilitators of the service, they’re providing the sermon,
they’re also in charge of doing all the outreach to the infirmed and those who are unable
to come to church, and funerals and weddings…So they’re really taxed.
More ministry activities would require that someone in the congregation sacrifice even more to
make it possible. If congregation members get involved, they do so on top of their own
demanding schedules. P2 said, “So either they’re fulltime workers with all of these extra
responsibilities or it's the retired community, so the older population, taking on a lot of the
workload of general maintenance of the church… So it’s hard for me to say ‘should’ because that
means Mrs. ___ who’s already doing fifteen other things, or somebody, or me, would have to
take that on.”
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The researcher then asked if P2 noticed any recent syncretism between Christianity and
other religions in Japan. In response to this question, P2 recounted their first visit to a Protestant
church in Japan:
…I can remember the first time I went into a Protestant church, and it’s just really
minimally decorated. There are not banners or there’s not statues or a lot of art. There’s
usually just one bouquet of flowers that is up on the altar or placed somewhere toward the
front but there’s no decoration. And a lot of the pews and the woodwork was very simple,
very simple lines. And I asked about that at one point, and they said they don’t want to
have any similar kind of fuinki, or atmosphere, to Buddhism which is super ornate. If you
go to a Buddhist temple there’s a lot of gold plating and really extravagant and ornate
types of décor which is an interesting parallel with Catholic décor as well. They use a lot
of the ornate decorations, which might have been why Catholicism was quite successful
when it first appeared because there are a lot of the similarities in using these really fine
materials. So there’s that, the idea of just wanting to divorce from Buddhism. It’s kind of
the opposite of what you’re saying, but in order to prevent syncretism that’s one thing
that they do, is just get rid of all the decorations.
Therefore, in P2’s experience, Japanese Protestant churches actively avoid even the appearance
of syncretism. Regarding culture, however, Japanese churches do have alternative, Christian
versions of traditional celebrations. P2 mentioned that some churches in Japan hold a memorial
service to honor the dead during the same season or timeframe in which Obon is celebrated:
And so for that Sunday service, it might be service of peace or a service of remembrance,
they do something that is very similar to Buddhism where they bring out all the pictures
of people who have died and put them on tables and they have the incense offering and so
forth, which is both Christian and used in Buddhist death rites. So that would be kind of
overlapping or how the Christian church has appropriated the Buddhist traditions for their
use in Christian service…
This service honors the dead in a Christian way. Another Christian version of a
traditional Japanese cultural or religious ritual is the practice of blessing a new home or building.
In Japan, when a new building is completed or when a person moves into a new house, a Shintō
priest will come, conduct a ceremony, and bless the property. This often involves various items
related to Shintō and beautiful flower arrangements. The blessing cleanses the property. P2
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shared that Japanese Christians have developed the practice of a pastor blessing a new property
rather than a Shintō priest:
So, if you’re a Christian and you want to build your house, then you’d have the pastor
come in and bless the property to consecrate it to God’s use. So that would be one way
that the Shintō custom has been appropriated and redone for the Christian, for the
believer who… they don’t want to do the Shintō thing because they don’t believe that but
they want to maintain a connection with that custom because that was meaningful…
However, with regards to the service honoring the dead during the celebration of Obon and the
blessing over new properties, P2 concluded, “It’s not really, they’re not calling it Shintō, they’re
calling it Christian, but it was pulled from a culture based in Shintō.” According to P2, therefore,
it is not necessarily bringing in extra-biblical or non-biblical beliefs into Christianity but rather, it
is maintaining meaningful traditions in such a way that Christians can still participate in them
without compromising their beliefs.
The next question in the interview asked if there was a similar celebration or situation in
Japan as Easter is in connection to Western culture. Easter was essentially a Christian
transformation of a pagan celebration in Europe, and it maintained some of the same imagery in
popular Western culture (i.e., the Easter bunny, eggs, etc.). Therefore, the researcher was curious
as to whether a similar situation has happened in Japan, and, if it has, if it causes any confusion
for either believers or non-believers. Since P2 shared about the Christian alternatives to Obon
and property blessings, they addressed the second part of the question regarding whether it is
confusing for people inside or outside of the church. They said that they do not think that there
would be any confusion over these situations, particularly the memorial for the dead. Christians
who come from Christian lineages would understand exactly what is going on during the
memorial, and it is also familiar to others because of its similarity to Obon. P2 said, “I think that
instead of confusion or anything else negatively, I think they view it as a positive thing. It’s a
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way to continue to remember their relatives and those who have died in a meaningful way, in a
way that is culturally meaningful for them.”
P2 then compared this to All Saints Day in the Catholic tradition. While there are
differences between these Japanese memorials during Obon and All Saints Day, both events help
people pause, remember those who have passed away, and honor them. This is not something
which is only found in Japanese culture or Japanese churches. P2 concluded their answer to this
question and said, “I think people understand why it’s being done that way and they appreciate
that there’s some connection to how their non-Christian friends might also be remembering the
same people, just in a different way.”
The researcher asked P2 about their experiences with non-Christian musicians and artists,
and whether these individuals tend to be in closed off or operate in closed social circles. P2
shared that they do know non-Christian artists and musicians. They said, regarding finding
people to play music at Christian events, “If I need a cellist, I need a cellist. I don’t care if
they’re Christian or not.” P2 also said that they do not think that these individuals operate as
closed groups. They have to work and much of their work comes from finding gigs and
networking. Therefore, they cannot be closed off.
P2’s interactions with musicians are typically connected to their work at the school and
are focused on their students. They purposefully include students in the chapel’s musical
activities since many of the students have musical training, even if they do not continue formal
music education at the college level. This gives them opportunities to continue playing and
enjoying music without having to become professional musicians. P2 said that they “incorporate
them [the students] into chapel life.” This gives P2 more opportunities to share the gospel with
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the students. They ask the students, through a survey at the beginning of each year, about their
musical education and then invite them to participate in the chapel music:
Those individual inquiries and plugging them into Christian music is a great opportunity
for just a little bit of discipleship, right? You’re able to put them into a worship service,
tell them why they’re there, that’s a big part of it, not just because we’re performing this
and I need a flute player, but here we are, we are a choir, we are going to offer this piece
of music as a part of that worship service, are you interested in being a part of this group
for this particular song? That way they’re not committed to four years of additional
training because most of them are not in it for that. But yeah, they kind of like to pick up
their instrument and do something that’s not too difficult…So, to that end, instead of
church outreach this is more individual within my work, how we get non-Christians
involved in the worship, many of them for the first time. There has to be a starting point
and it usually just starts with being asked.
P2 illustrates here that music can be used to build relationships, disciple people, and create
opportunities to share the gospel.
The researcher decided to group the next couple of questions together during this
interview since they were very similar. P2 was asked if they thought that non-Christian, Japanese
musicians and artists would be more interested in the gospel or Christianity if it were shared with
them through music, art, and/or culture. The following question asked if the general population
would be more interested in Christianity and the gospel if they were shared with them in those
same ways. P2 responded, “I think I’d have to approach that question from, ‘How do you present
the gospel to anyone?’” For P2, sharing the gospel is deeply connected to living out Christian
beliefs in everyday life. They are able to share the gospel in their preparation for their work. P2
said, “So the actual vocalization, the proclamation, like, ‘This is Jesus Christ…’ That for me,
happens in the context of not just the daily chapel, but all of the activities that go into preparing
students for that chapel experience.” P2 encourages the students to prepare themselves by being
honest about any questions they have for God and to ready their hearts and minds for what they
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are about to experience. P2’s specialty is music, and therefore their ministry is deeply connected
to it:
It’s such an ingrained part of my job and my profession. This is just what I do, [P2],
[they’re] the music teacher, go ask [them] about that. It’s easier for me to do that because
it’s a language that I speak, and even literally speaking with the Japanese, it’s a language
that I can communicate in more fully and with more depth and with more sensitivity to
how students are going to hear what it is I’m say[ing].
P2 then said, regarding sharing their beliefs, “It’s hard to just say something without imbedding
it into a natural, organic conversation.”
P2 was then asked if they share the gospel through music or art themselves. The
researcher did mention during the interview, however, that based on the answer given in the
previous question it was clear that P2 does share the gospel through or in connection to music.
P2 said, “Yeah, that’s kind of what as a missionary, as a musician-ary, as a teacher that’s what
I’m ‘paid’ to do. It’s just a part of the job description.” Their job not only allows them to share
the gospel through music, but it is a part of the job expectations.
Lastly, P2 was asked if they have noticed any challenges with sharing the gospel through
music, art, or culture. P2’s response focused on the challenges that non-Japanese missionaries
who are seeking to do this kind of ministry would face. They listed three challenges: language,
constantly being on the social outskirts of a local community or church, and money. Language is
a challenge that anyone involved in multi- or cross-cultural ministry will face. It is important to
learn the language of the people one is trying to connect with. Regarding the second challenge,
P2 said, “…you have to become very comfortable with being always on the periphery, on the
outside.” They shared that Japanese people can be wary of becoming friends with someone who
may move far away. P2 connected this reality to an increase in short-term missionary efforts and
a lack of long-term missionaries. They said, “So they [local people] don’t want to build these
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deep relationships because it's a grief process when you have to let go… It’s hard to build those
deep discipling relationships.” P2 spent some time addressing the topic of discipleship in their
answer to this question:
Discipling isn’t always about new Christians, or disciple to the point of Christianity and
that decision, but also through it, building these communities where people can support
one another in their faith, and they can continue to grow and mature to the point where
then they can become the leaders for the next generation. So, that challenge of that longterm sustainability is one I think that holds true for all the Christian denominations in
Japan.
The last challenge that P2 mentioned was finances. Music is expensive. This is true for
both schools and churches. P2 has experience with this reality as a music teacher as well as a
“musician-ary.” They said, “…anything that has to do with music ministry, you know you’re
talking about finances. That’s also a continuous struggle for many of the congregation. They’re
not wealthy organizations.” Instruments, sound systems, and any general music or technology
items are all very expensive and Japanese churches may struggle to afford them. This concluded
the interview with P2.

Interview with P5
The researcher began the interview by asking P5 about their background in music, art,
culture, and/or ministry. They said that they started playing piano at the age of four, and
continued lessons “part way through high school.” They also had some voice training. P5 grew
up in the world of church music, and music in general, due to their parent’s involvement in
music ministry. They were also able to take art lessons when they were younger. P5 said, “So I
have always kind of been interested in using art and music in that sense.” Their major in college
was Japanese studies, and therefore they have a high level of education regarding many different
aspects of Japan and Japanese life. They elaborated, “So I studied language, of course, but also
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literature, history, art, culture, history, religion, Japan from many, many different perspectives.”
In addition to their degree in Japanese Studies, P5 also earned a Masters of Divinity (M. Div.).
Their formal training has been combined with practical experience in ministry. P5 stated, “…I
was also on staff with intervarsity Christian fellowship for a few years after I graduated from
college, so I have a wide variety of different kinds of training. Some of it formal, some of it
informal life experience.”
They were then asked about how they use their training and experience in their everyday
life. P5 responded, “I am pastoring this church with my [spouse], together…So because of being
in ministry full time, music and art and culture are something that we are always trying to figure
out, how we can incorporate them into worship and also use them as a bridge to the community.”
They found that, in Japan, “gospel music is something that is very, very popular.” Since gospel
music is popular in Japan, they decided to create a gospel choir. P5 explained, “…we decided
that we wanted to establish a gospel choir that meets at our church but that is not presented as
part of our church. So, it meets in our church building, but it’s not the church’s gospel ministry.”
They structured this choir in such a way that it is easy for people to join, even if they
have no training or experience in gospel music. P5 said, “…in our gospel choir, I would say that
when we started probably eighty-five percent of the people were not Christians. So that means
when they have their gospel choir concerts, they invite all their non-Christian friends.” They
found that if only Christians were involved in concerts and other church events, they would only
invite other Christians to the concerts. P5’s goal is to share the gospel with their community.
They found that it was difficult to connect with non-Christians if Christians were the only people
involved in and attending these events. P5 said, “Now with the gospel choir, everybody they
know is not a Christian, so they invite all these friends and then you have ninety percent of the
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people coming to the gospel Christmas concert be non-Christians, so it’s a much more effective
strategy.” They used this same strategy in connection to Western classical music and they host a
Messiah Christmas concert as well. P5 summarized this approach, “So we discovered that
involving the non-Christian people in the production is much more effective than having a bunch
of Christian people try to produce something and then find non-Christian people somewhere to
participate in it.” Their church has seen “forty or fifty people come to know the Lord” through
this gospel choir and approach. The non-Christians who are involved in and attend these concerts
both enjoy the music and the message that P5 and their spouse give during the event.
P5 then went on to explain that they’ve also had Western classical music concerts outside
of their Christmas events. They said, “…we haven’t done it lately, but we used to have quarterly
classical music concerts during the day at our church and we had them at noon so that people that
were working could come on their lunch break and also so parents of small children could
participate and bring their children.” It was important to them to include children in some way,
as parents may be concerned about their children disrupting a typical concert. P5 shared, “…we
wanted to make music be more accessible to little kids and to moms that might enjoy it but didn’t
feel like their little kids could go to some concert hall somewhere.”
After discussing their use of music in their outreach ministry, P5 transitioned to a new
topic. They explained part of their ministry philosophy. P5 and their spouse incorporate the
concept of non-Christians being friends of the family of God into their ministry philosophy and
strategy:
We kind of have the philosophy that you are a part of the family of God, but before that
you are a friend of the family of God. And that before you can become… So in Japanese
you know the word for Christian is Krishitan, right? But if you go to the Greek of what
Christian is it’s really more like Kiriusto-chan than Krishitan. So, we make kind of this
joke that before you can become a Kiriusto-chan you have to be a Kirisuto-fan. A fan.
So, how do you get to be a fan of Christ? You have to get to know Him. How do you get
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to know Him? You hang out with the family of God as a family friend. And Jesus
Himself called Himself the friend of sinners, so that’s very biblical. So you hang out and
are a part of the family, you’re a family friend that’s treated like a close person. If you are
a friend of the family they’re gonna let you participate in things. They’re not going to
make you sit on a bench and just watch everything that they do quietly and not do
anything. So we really try to be as inclusive as we possibly can with people. So, we have
people that are in kind of the orbit of our church that are musicians…
This philosophy has led them to include non-Christians in various events, such as the
gospel concerts. They have found that involving non-Christians in the events and not just putting
together events for non-Christians is a successful approach to sharing the gospel. The decision to
conduct their ministry in this way stems from this philosophy of non-Christians as “friends of the
family of God.” They have seen positive results from this approach throughout their years of
ministry in Japan.
P5 changed topics again and talked more about Japanese culture in connection to their
church. Their church includes ikebana in their traditions and decorations. P5 said, “So, we
actually have a team of people that arrange flowers for the sanctuaries that we have.” These
ikebana displays are very popular. P5 shared, “So sometimes people just come and look at
what’s the current flower arrangement. And we post them on our website and Facebook pages
and stuff.”
P5’s church also displays shodō, Japanese calligraphy. They said, “There’s a lady in our
church that is a calligrapher…So in the first floor of our building, in our lobby, she has a whole
room that she’s displaying her Japanese calligraphy.” In Japan, people often feel like they cannot
be Japanese and a Christian at the same time. P5 addressed this topic:
But, as you know, lot of people think that if you become a Christian you have to stop
being Japanese. They kind of have this idea that you can’t be both at the same time. So
the fact that you walk into the first floor, into our lobby, and you see this big, huge
display that has all this calligraphy and there’s a little tea, chanoyu, set up in there too, so
it looks very, very Japanese.
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They purposefully include Japanese culture and décor in their church to convey the
message that people do not have to give up their identity as Japanese in order to become a
Christian. P5 also shared that they have a tatami area in the lobby of their church. These
elements not only add beauty to the church building but also communicate an important message
to Japanese people. All of this is their way of “respecting and incorporating culture” in their
ministry and church.
P5 transitioned back to discussing music and the different instruments that they’ve
included in their church services. P5 said, “there’s one lady that plays koto. So she’ll play koto
sometimes as part of the music.” A different individual in their church knows how to play
handbells. According to P5, “In Japan handbells are still popular.” P5 shared more about this
individual and their contribution to the musical life of the church:
So she started a handbell choir. And in COVID-19, you’re not supposed to sing, and the
choir people were like, “We can’t sing!” But this gave them a different outlet. So she
started the bell choir and then some kids started being interested in it. So it’s looking like
she’s gonna start a handbell choir for kids. Our philosophy is that if there’s somebody
that can do something and they feel led to do it we want to give them the opportunity and
it’s even better if they have at least one other person that is agreeing with them to work
together with them.
P5 also mentioned that they had an artist in their church for a while who contributed to
their gatherings and events:
We used to have a guy that was an artist, that was his career. And he would do like a,
every year we would have, for our advent series, he would do a series of pictures that
related to the advent series. So, one year, it was the songs of Christmas. So like
Zacharias’ song, and Mary’s song, and Elisabeth’s song. So he painted all these pictures
that went along with the series and we posted them. And he made one that was sort of the
theme picture for the whole thing that we put on our bulletin cover. But we would display
the art for the week that would go with the message up on the stage.
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They have even incorporated drama and set design into their services to bring Bible
stories to life:
Then one year, we did a series on Jonah, and it was like Jonah reflecting back on his
youth. So as an old man he was telling the story of what he had done in his youth, when
he was writing the book of Jonah. He was reading the book to us and reflecting back.
And we had all of this art that we used that was on the PowerPoint and we also made
coloring books for the kids. Our youth group actually acted out parts of the story. So, like
the first week we made the sanctuary feel like you were entering a boat. And people had
to put their nametag on, that was their ticket to get in, and then we made like a gangplank
to walk in, and we had portholes for windows. And then the next week it was like we
were underwater. So we had all these like seaweed and stuff, big, decorating the whole
sanctuary. And we actually lowered Jonah into the “water” where we all were under
water from the ceiling. We lowered him down on ropes. And he was like crawling into
the water. And then the third week we made it like the road to Nineveh. We had this stage
go down the center aisle, it was a temporary stage. It was like the road to Nineveh. And
then the fourth week was, “Ok what is going to happen now?” So it was all acted out. So
we’ve done a variety of different ways of incorporating our drama, music, culture.
Everybody really, really liked that, but it was a lot of work. So we haven’t done it again.
We would, if everything came together we would do it again. It just so happened that we
had a really enthusiastic group of high schoolers. Actually, [my daughter] was one of
them. So she kind of led the high school team to do the drama part and then we had this
artist guy. So it just worked out that we could do it really well.
P5’s work with music, art, culture, ministry, and even drama is clearly extensive.
The researcher asked P5 about their thoughts regarding the connection Christianity has
with music, art, and Japanese culture. P5, in their response to this question, focused initially on
the relationships that Christians and churches have with their communities:
So one thing that I think is really important as we’ve been ministering here in Japan, it
kind of comes down to an attitude of humility and being willing to be, to make
relationships with the people in our community as servants instead of being the leaders of
stuff. Typically, a lot of times, I think churches and Christians have the idea that they’re
gonna go and they’re gonna lead something. They see a problem that they’re gonna fix,
they see a need they’re gonna meet. And, you know, that can be great. But Japanese
culture is very “come in from the bottom.” So, you put yourself in a lower place and you
are respectful for the, towards the people you’re working with.
P5 and their spouse’s approach to ministry and to interacting with their community and
culture is an illustration of this “come in from the bottom” mindset. They joined their local
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chonaikai in order to connect with their community more and figure out how they can serve their
community. P5 explained what a chonaikai is during this portion of the interview, “So, usually,
in any community there’s kind of the community association. It’s not elected, it’s just the people
that are part of the community that have taken it upon themselves to be responsible for making
sure that, like, there’s training in case of earthquakes or fires.” People sign up and pay a certain
amount of money in dues to join a chonaikai. The local chonaikai also organizes festivals and
traditional events for the community to enjoy. P5 and their spouse’s involvement in the
chonaikai helped them identify how they could serve their community best.
P5 shared more about how they served their community in connection to the chonaikai.
One way that they have served their community was by allowing people who participate in and
attend the local Obon festival to use the church’s restrooms. This is very counter to what many
churches in Japan do, since Christians in Japan tend to avoid Obon. P5 discussed this in the
interview:
So, a lot of churches because of the chonaikai’s involvement in these festivals that
happen around Obon, they’re like, “Oh we can’t be a part of that because it’s Obon and
we can’t do that as Christians.” So that was kind of the attitude that my [spouse] was
brought up with. But when we moved back here [to Japan], and the Obon festival
happens in the park right across the street from our church and because my kids were like
fourteen to seven and they kind of were interested in what was going on, we started going
over. And, of course, I didn’t realize at the time that just going over to the festival was
this big no-no, that we were breaking all of these taboos that I didn’t even know about
because I’m a Japanese-studies major and I want to go experience Japanese culture and I
want my kids to experience their heritage and their culture. So we kind of broke taboos
without even realizing it.
This story of their initial contact with the community through the Obon festival ties back to their,
then future, involvement in their chonaikai. They saw this as a way to build trust with those in
their community. As P5 said earlier, they let people use their church’s restrooms during the Obon
festival which happened in the park across the street from them. This was significant since it was

135

connected to Obon, but also because they had roughly 3,000 to 4,000 people use their facilities
“over the course of two days.” This cost them a lot of toilet paper and also caused a stir in their
congregation. The congregation was concerned about people they did not know being in their
building, using their facilities, and tracking in dirt or mud. P5 and their spouse helped their
congregation “overcome” this perspective. P5 continued talking about their involvement in their
community’s Obon festival and said, “So we started doing that and then we kind of moved to
helping clean up after the festival is over.” This was another important form of service since very
few people want to help with cleaning up after a large festival.
Their connection to the chonaikai continued to grow over the course of their ministry.
One of the members of their church went to the chonaikai meetings as a representative of the
church. This church member eventually moved away. P5’s spouse decided to attend these
meetings after that church member moved. P5 said, “So, from the chonaikai people’s
perspective, they went from having the staff member of the church to the lead pastor of the
church. So for them it was like they’re getting the highest guy, so they were really, really
excited.” This relationship has continued to this day. P5 said, “…in our chonaikai, our church is
considered an integral member of our community…when we first got here 16 years ago, we were
looked at with such suspicion by the community because our building is huge and they thought
we were a cult, and they were really, really suspicious, and we never got involved in anything. It
was a complete 180-degree switch in how we’re perceived.”
Their involvement in their chonaikai eventually resulted in the chonaikai leaders asking
P5’s spouse to have a place of honor in their Mikoshi festival. P5 and their spouse thought
extensively about this invitation, and the chonaikai leaders kept trying to convince them to
participate. P5 said, “But it [the festival] was not looked at by anybody in the chonaikai as
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religious. They’re the first ones to say, ‘This isn’t a religious thing, it’s a cultural thing. We’re
not doing this for kind of religious purposes, it’s just a way to have inter-generational interaction
and build community in our area. And you know, it’s not religious at all.’” P5 and their spouse
eventually decided, after talking through it and evaluating Scripture, to participate in the festival.
P5 then said, “After [my spouse] did that, all the leaders of the chonaikai found it really, really
easy to come to all kinds of events at our church that before they were a little bit sketchy about
whether they felt like they could come to them or not.” Their involvement in their community
and cultural events led to the community being more willing to be involved in and accept the
church.
Their interaction with the community also involved attending funerals of people in their
area. A woman who was connected to their chonaikai passed away, but she became a Christian
very close to the time of her death and requested a Christian, rather than a Buddhist, funeral. The
chonaikai members attended her funeral even though it was a Christian funeral because of her
connection to and significance in the community. P5 commented on this event:
But they all came to her funeral. And then they were like, “Wow. Christian funerals are
great! They’re so much better than Buddhist funerals. This is really nice. Man, I would
consider having a Christian funeral.” Which, you know, for Japanese people funeral is the
big religious, you know, moment and has a lot of meaning for it. And, you know, for
them to be that open to the idea of not being buried Buddhist but having a Christian
funeral was a big step of openness.
P5 mentioned that Christians in Japan tend to resist this kind of cultural engagement.
Japanese Christians avoid involvement in community activities, especially any involvement in
festivals with potential religious connections. However, P5 has found this kind of cultural
engagement to be helpful in connecting with people outside of the church. P5 concluded this
section of the interview by saying, “…you never know what’s gonna happen when you honor
Japanese culture.”
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The researcher asked P5 if they have noticed Japanese churches isolating themselves or
any kind of syncretism between Christianity in Japan and other religions. The researcher
explained, while asking this question, that they were interested in this topic since the information
they gathered during the literature review of this study mentioned that isolation and syncretism
were issues in Japan several decades ago. P5 said, in response to this question, “So, I think that
the more common problem is isolation from the community.” They went on to say that they
think this is “true not just in Japan.” However, the historical religious connections to cultural
activities in Japan have made the situation rather challenging for Japanese Christians to navigate.
P5 said, “In Japan, that’s compounded by the idea that we can’t get involved in all these things
because of the potential religious connotations of being involved in things that are cultural. So,
Japanese churches tend to disconnect from associating with anything that Christians might
perceive as being something that Christians shouldn’t be involved in.”
P5 connected these issues back to missionaries who came to Japan many years go and did
not understand Japanese culture or cultural events. According to P5, Christians have historically
avoided participating in Tanabata, a Japanese summer festival, because of what can be perceived
to be potential connections to Shintō:
…to the people that came to Japan as missionaries, that looked like Shintō tying papers
onto the strings in front of the shrine or tying things around sacred trees. So they decided
that it must be bad, it must be something that Christians shouldn’t do. But Tanabata as a
story has absolutely nothing to do with religion at all. It’s just a fairy story, just an
entertaining story about unrequited love. So it really has no religious connection at all,
but because of the tying stuff on trees, it was assumed to be, ya know.
Another cultural misunderstanding that P5 mentioned was connected to Hinamatsuri.
Hinamatsuri is a festival in March where people display and buy dolls, called hina ningyo, that
sit on steps. P5 mentioned that, from a Japanese perspective, Hinamatsuri has no religious
connections at all even though hina ningyo are connected to the Emperor and the Emperor is

138

connected to Shintō. The connection between the Emperor and Hinamatsuri, however, resulted
in Christian missionaries condemning it. P5 said, “…missionaries assumed that, ‘Well, it’s the
Emperor so it’s gotta be Shintō and it’s got all these dolls so it’s got to be idolatry, so Christians
shouldn’t do Hinamatsuri.’” P5 clarified their point further by saying, “So, I think Christians out
of ignorance and wrong assumptions made a lot of things unacceptable that really shouldn’t have
been made unacceptable.”
P5 then shared some insights into why they believe this to be wrong. They used the
example of Buddhist funerals, which are very specific to Japan. They compared the Western
practice of visiting graves and decorating them with flowers with the Japanese tradition of
“ohaka mairi and cleaning the graves.” They said, “It’s the same thing, it’s just a different
dressing on a human need.”
While discussing the significance of funerals in Japan, P5 shared about how one of their
students’ mothers passed away. P5 and their spouse decided to attend the funeral to support this
student, even though Christians in Japan do not go to Buddhist funerals. P5 and their spouse
conducted themselves in such a way that they did not feel like they compromised their beliefs
and the family at the funeral was not offend by their actions:
[The student] was thrilled that we were there supporting [them]. We didn’t feel like we
had compromised anything because we made it very clear that we were there to honor the
family but we were not Buddhist and we were honoring them in our way but honoring
their way of doing things too…We think it’s important to go to where people are in their
place of need and not need to be so, umm, adamant about “You’re way is wrong and
we’re not going to participate in it,” that we end up losing the opportunity to really build
a connection with people when they’re hurting.
These were some examples of how P5 has gone against this trend of isolation.
P5 continued to comment on the issue of isolation and shared about some ways that other
churches and Christians in Japan have begun to break out of isolation from their communities
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and culture. First, however, P5 mentioned the need for churches to build trust with their
communities. P5 said, “So I think because of those kinds of reasons, a lot of Japanese churches
have disconnected themselves from their surroundings and are perceived as being disconnected
by the community around them because they haven’t made an effort to go out and serve in ways
that build relationship and build trust. So, I would say that that disconnectedness is an issue.”
They then shared about Christians’ responses to the 3/11 earthquake. Christians in Japan went to
the area affected by the triple disaster to serve others in the aftermath of the event. They did
difficult jobs such as “mucking out people’s houses...” They genuinely served others. P5 said,
“…they’re not going and giving out tracks and having speeches and, you know, witnessing.
They’re actually really meeting physical needs and just helping people to experience God’s grace
and love, and then building relationship out of which they can listen first and then speak.”
P5 said that a network of Christian pastors was formed after the 3/11 disaster. This
network was focused on providing supplies and toys to children who were affected by those
events. A different earthquake then struck Kyushu. Since that network was already formed and
pastors “already had built trust” with their communities, they were able to get relief supplies to
people in Kyushu much faster than they would have been able to if that network had not existed.
P5 said, “So I think that it is important for churches to lay the groundwork of earning trust from
the community.” P5 made the connection between service and trust in these two stories. They
concluded this section by saying, “So yeah, the whole not connecting to the community
historically has been a problem but I think there’s examples in different places of that changing
and the people that are, that are those examples are people that are influential people. So there’s
a paradigm shift, I think, happening to some extent.”
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It was clear to the researcher from what P5 had shared up to this point in the interview
that they have used music, art, and culture as a part of their ministry. Therefore, the researcher
did not ask specifically about this, but instead skipped to the last question of the interview
question list and asked P5 if they had noticed any issues or challenges with sharing the gospel
through music, art, and culture, either as a medium or a relationship building activity. P5 said, “I
think the biggest challenge that we’ve experience is getting Christian people to accept it.”
According to P5, Christians want to do things for non-Christians rather than work alongside
them. Christians are also typically protective over their facilities.
P5 said, “So I would say one of the biggest challenges was to get people over the idea
that we should allow non-Christian people to make a meaningful contribution.” P5 and their
spouse set out to correct this way of thinking in two different ways. First, they introduced the
idea of creating a “court of the gentiles” for people in their community:
So we talked a lot about, “How do we create the court of the gentiles for our church?”
How do we include the people that are not believers yet but that are in the “friend of the
family” sort of category? Where they’re interested and open but they’re not committed
yet. So that was one thing that we talked a lot about, is that we need to have a court of the
gentiles and we need to make sure that it’s available for them and not hindering them
from coming.
P5 mentioned that since this concept was biblical, it held more authority in the minds of
the congregation than something that P5 or their spouse could create on their own. This meant
that people were more open to this concept. The second way in which they challenged this
mindset was by including non-Christians in the worship team and choir. When the congregation
was concerned about this, P5’s spouse asked them if they would accept a non-Christian’s money
if they were to give a monetary offering. They asked, after the congregation responded by saying
that it would be acceptable to receive a non-Christian’s monetary offering, “Well, if it’s okay to
accept their money then why is it not okay to accept their giving of the gift of their abilities, you
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know? Why is money okay but other ways of giving considered unacceptable?” They have made
sure to not place non-Christians in places of authority, but they do include them in their worship
team and choir. By doing so, they let non-Christians make “meaningful contributions.” P5 said,
“…we kind of had that idea, too, you know, to involve people using their abilities and giving
them the opportunity to hear and become believers was actually a way that Jesus did things.” P5
has demonstrated through their stories that they have been interacting with music, art, and culture
in connection to ministry, both within and outside of the church. One significant challenge to this
kind of ministry has been the responses and opposition of Christians.
P5, after answering the last question of the interview, talked about contextualization:
So, a lot of people will talk about contextualization and they’ll say things like “Yeah, I
think we should use shamisen and koto for music.” Well, how many Japanese people
actually listen to shamisen and koto music? Like, hardly anybody. So what do most
Japanese people’s music that they play and that they listen to sound like? That’s more
contextualization than using [koto and shamisen].
P5, while on the topic of contextualization, remembered another relevant story about their
community involvement and engagement with music. Their chonaikai decided to host a music
festival and asked the church if they could use their facility as a venue:
So we didn’t pick what was going to be at our church, they just asked if they could use
our church as one of the sites for this festival. So we had I think three or four different
events that they used different spaces in our church… And all these people from our
community that were interested in the event ended up coming to our church because the
event that they wanted to go to was happened to be in our building. And it’s, it may be
not a big deal but the fact that our church was connected enough into the community that
they thought to ask if they could use our space, which they’re going to ask places that
they think will say yes, they’re not going to ask places that they assume will say no. And
then that the people in our community didn’t have any qualms about coming to an event
in our church. Because a lot of Japanese people typically are like “Oh church… they may
try to proselytize me, and churches are dangerous.” People in our community don’t feel
that way, because we’re part of the community. So I think that’s music, but it’s not us in
charge. We’re connecting in a musical thing that’s happening in the community that we
can be a part of and serve because we have space and we have people that were able to
support it. So that’s another way, ya know where you’re talking about disconnected from
the community or not.
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This final story was one last example of P5’s musical and community engagement. P5
has an abundance of personal experience with music, art, culture, and ministry. They have
coupled that knowledge and experience with their current ministry. Their church has taken steps
to connect with their community, through both serving the community and including community
members in the church. This concluded the interview with P5.

Interview with P18
The researcher began the interview by asking P18 about their background in music, art,
culture, and/or ministry. P18 shared that they started college as a major in Christian art and
music but then switched to Teaching English as a Second Language (TESL). P18 said, “So I’ve
been always interested in this topic.” They have been involved in music ministry, including
being a part of a choir and musicals. They are also currently teaching new missionaries about
Japanese culture and how to do ministry in Japan.
They use their training and skills in a multitude of ways in their everyday life. P18
teaches new missionaries about Japanese culture and how to navigate sharing the gospel in
Japan. P18 said, “Yeah, so with the culture things, you know, especially for the first year of [the
program] we have the three culture class[es]… But for the first culture class which we teach
them about Japanese culture…” They also explained about their involvement in music and art:
And for the music I lead worship for the [program] team meetings. And I have been
always a part of the worship team, playing different instrument (guitar, drums, or piano)
and I play piano for the church service now. And I also write songs for worship and do,
make crafts for guests, for ministry, or reach out events. I don’t know if you can count
that as art *laughs.* But like umm, yeah, for everyday life, I just use it for anything, you
know, if there’s opportunity.
The researcher then asked P18 about their thoughts regarding the connections between
Japanese culture, art, music, and Christianity. P18 stated that they do think that there is a
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connection between these elements. They said, “Creation is all His [God’s] perfect art.” In
response to this question specifically, however, P18 shared, “But particularly I’ve never really
thought about connection between music and Christianity and Japanese culture.” Some
confusion arose regarding this question, so the researcher tried to explain it better during the
interview. P18 did mention the connection between kintsugi and Christianity. They also shared
about a few specific situations in Scripture where they saw God use music and art:
But yes, I’ve always appreciate how we can find, we can always appreciate the art, like
His creation and there’s so many things that we can find in Old Testament about how
God used art or He, even like the Exodus when God command Moses to make the
garments of the priest, the Ephod, right?... Even like all the song that David wrote. And
how Old Testament we can find so many places that they use music instruments to praise
God.
After discussing their general perspectives on the connections between Japanese culture,
music, art, and Christianity, P18 was asked to share their thoughts or opinions about how the
Japanese church is currently engaging with music, art, and Japanese culture. P18 responded,
“Yeah, so I think that depends on the church and the pastor.” They shared that there are many
churches in Japan that are more traditional in style, and that “they still only use hymns…” They
did mention that there are some more modern churches or international churches which “only use
like Hillsong, translating into Japanese…yes, it depends on the history and background of the
church.”
P18 continued on and said, “And also depends on the pastor, how he appreciate, you
know, music and art that God has given to us. And if the pastor has kind of background of
studying, you know, music or art, then I think church has more opportunity to explore more
what’s out there.” P18 shared that Christians in more traditional churches may not have as much
access to different kinds of music and art unless they choose to search on YouTube and the
internet themselves. Japanese churches, according to P18, may struggle with interacting with
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music and art well because they do not usually have a dedicated worship pastor, unlike churches
in the U.S. P18 said, “I was really blessed to experience, you know, just attending churches in
the states that when they have a worship pastor they will actually explain about the song or
hymns before they even sing. And they talk about those things even in the worship service, but
here [in Japan], yeah, they don’t really have opportunity.” P18 spoke directly to this question and
said, “I’m not sure if the Japanese churches are interacting with music and art well.” However,
P18 did share about how some Japanese churches interact with Japanese culture through
displaying ikebana:
I think it’s part of the Japanese culture that most of the traditional church they do ikebana
for, they make ikebana for every Sunday worship service and they place that in front of
the pulpit. So, I think they kind of, you know, using, appreciating some of the Japanese
culture and use it for the church setting, I guess. So, most of the church, traditional
church, they have the ikebana Sunday worship service. But some other church, because,
you know, people have different opinion about ikebana some church intentionally stop
doing that, because, you know they have just different opinions about it, you know, and
that’s not the important things in worship service, but yeah.
P18 then clarified that much of Japanese culture is connected to seasonal activities such
as a “national holiday or like festival…” P18 shared that they cannot participate in these events
and that they were going to mention this topic, and the reason for this, later on in the interview.
They said, “You know, we can’t, the church can’t really interact with those culture because you
know, I think I’m gonna mention about it later, but because most of that holidays, you know, and
festivals, some cultures they have background or history of pagan worship, that way the church
can’t really interact with those culture at all.”
After this, the researcher and P18 went on a tangent regarding ikebana and its use in
church. The researcher mentioned that they had seen ikebana in a church in Tokyo. In response,
P18 shared more about their church and why their pastor decided to not include ikebana in the
church’s traditions. They explained that in Japan there are traditions which are called shikitari.
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They explained, “Shikitari is like a tradition that you have to pass down to next generation that
even though you don’t necessarily agree with or you don’t believe it, shikitari is just something
that you have to pass it down to the next generation… as a shikitari there’s no way you can stop
it. Even in the church, Japanese churches, if you create a kind of shikitari that can be a very
dangerous thing.” Their pastor decided that they should avoid anything that could be shikitari,
including ikebana.
The tangential conversation concluded, and the researcher asked P18 if they thought that
Japanese Christians had a kind of subculture compared to the rest of Japan. One thing that P18
saw as a potential example of a Christian subculture in Japan, particularly in traditional churches,
was Christians calling one another “brother” or “sister” followed by the person’s name. P18 said
that people in their church do not typically address one another as brother or sister in person, but
they do address each other in that way in letters or emails. P18 said, “And that’s something that I
always get question from non-Christian friends. That, like, you know, “Is she related?” …So,
yeah, I guess it’s one subculture that we have that they just don’t understand it I guess.”
P18 also said that Christian holidays, particularly Easter, are another example of a
Christian subculture in Japan. When P18 was growing up, people outside of the church did not
celebrate Easter and were not familiar with the holiday. According to P18, however, this has
changed in recent years:
…now-a-days, because Japan, you know, with internet and everything people can just,
you know, more opportunity to know what’s out there and at the same time Japan started
to import a lot of Western, you know, holidays and all that stuff, so we now have
Valentine’s day, Easter, Thanksgiving, Halloween’s not related to Christianity but we
also have Halloween here in Japan that if you just go to supermarket they advertise for
like Easter things and Halloween and everything. But when I was a kid, you know, when
I say “Easter” that was definitely, like, I don’t know if you call it subculture but
something that they just have no idea about Easter.
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P18 also said that people in Japan, particularly when they were growing up, did not connect
Christmas with Christianity, so the Christian celebration of Christmas was something which
could also be considered a part of the Christian subculture in Japan.
The researcher then asked P18 if they thought that the Japanese church was isolated from
the rest of the culture. P18 answered, “In a sense, yes, totally yes. Because we do have to, I
mean, we can’t interact with, we can’t do the same thing as the rest of the Japanese culture or the
rest of the Japanese people following the culture. Which is, umm, you know, celebrating
holidays and certain things.” P18 explained that this was due to the history and religious
background of these holidays. They were not sure if this was isolation or not, but they did
recognize that it separated them from the rest of the population. They said, “Typically, yes, I
would say the Japanese church is isolated from the rest of the Japanese culture. And we should in
a sense, but at the same time we should think about the way to how to bridge and how to reach
out to these things. Not just rejecting them…” P18 also explained their answer to this question in
connection to their childhood and how they were raised in a Christian family in Japan. Their
father wanted to protect them from participating in idol worship or pagan activities and therefore
they were not allowed to join their friends in celebrating various Japanese holidays and festivals.
They shared some ways in which Christians are not isolated from Japanese culture, however.
These included wearing kimonos and enjoying Japanese food and tea.
P18 was asked, as a follow up to the previous question, if they thought that this isolation
was normal or if it is something that should change. P18 said that they would consider it normal,
“because most of the Japanese holidays, and festivals, and celebrations have, are related to the
pagan worship or has some kind of background or history to it.” Christians in Japan want to
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avoid any kind of idol worship. Therefore, many Christians in Japan do not celebrate certain
holidays which were historically, or are currently, religious in nature.
The researcher asked about syncretism and whether P18 had noticed any kind of
syncretism happening currently between the Japanese church and other religions. P18
commented that it can be difficult for people who became Christians later in life to give up past
celebrations or traditions. They seemed to view these traditional holidays or celebrations as a
form of syncretism. They referenced shichi-go-san as one example of churches mixing with the
culture in a negative way:
So, I guess they, the church, Japanese churches have been hearing those kind of struggles
and challenges, so some churches started to kind of have shichi-go-san at church but they
don’t call it shichi-go-san, they call it like children blessing, children blessing day or
something, I don’t know. What I’ve heard or seen is that some church even ask for some
offering, because when they visit shrine they have to pay certain money for the priest,
just like that some church started to kind of charge some offering for those things and
that’s kind of mixed in and that’s wrong. So, some churches trying to kind of meet the
needs of like how Japanese wants to do, continue to live like how they used to live, you
know, and like, you know, they wished church offered something similar. But if churches
are trying to meet those needs, try to match with those needs, I think that there’s some
temptation, then there’s some dangers that they just lose the point of, you know, they just
trying to just, they just do the same thing as what, you know, shrines are offering, you
know. But… not even right things to do before God, you know.
They also said that they have heard that “some Japanese Christians still visit graves to worship
their ancestor.” They concluded this portion of the interview and said, “A lot of Japanese
Christians still struggling, yeah, just mixing with religion.”
The researcher had to prioritize which question needed to be answered the most due to a
lack of time at the end of the interview. Therefore, the last question that P18 was asked during
this interview was whether they thought that Japanese musicians and artists would be more
interested in Christianity if it was shared with them through music or art. P18’s answer was
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multifaceted due to the general lack of understanding of Christianity in most of the Japanese
population:
Yes, I think so. Umm… Yes. If, yeah, in general I think people would be more interested
in gospel if we can, yeah, share with them through some creative, yeah, ways. But kind of
answering the last question [about challenges in using music or art in ministry], since
Japanese don’t really have any like biblical background, even though there’s more
opportunities or people would be more interested in Christianity if we share in creative
ways or with music, if there’s not enough explanation or just testimony of how God
created all universe and us, Japanese will have hard time to kind of connecting with, not
connecting with, but understanding the true, only God that we share with them.
So, while Japanese musicians and artists may be more interested in the gospel or
Christianity when they are shared with them in creative ways, the people sharing with them must
be careful to thoroughly explain what the gospel is, starting from creation. P18 mentioned the
contrast between sharing the gospel in the States, where there is still some cultural understanding
of creation and Christianity, and sharing the gospel in Japan, where most people do not have a
framework for this topic:
So, I guess, yes, the people would be more interested in Christianity if we can be more
creative ways with music and art. But we have to be careful. What we have to be careful
is that we’re not just introducing as one of the gods that you can believe. But we really
have to start from the creation, genesis, the creation so that they would define the God
who we believe God is, the only true God, you know. It is different from the rest of the
gods they’re introduced from other things.
The idea that there are a multitude of gods appears to be a challenge when sharing the
gospel in Japan. P18 shared about their grandmother and how she would say that she liked the
God of Christianity but who still believed in the sun and wind gods. It is very important to
establish an understanding of the God of the Bible as the only true God when sharing the gospel
in Japan. P18 continued discussing whether more people would be interested in Christianity if it
was shared with them through in a creative way. One reason why P18 thinks that people may be
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more interested in Christianity if it is shared in creative ways is that people in Japan respect
musicians and artists:
The people put more, kind of, respect sometimes of the artist or the musicians, that, you
know, and they… yeah, so the art, musician, artist has to be really careful about how they
present and how they share their testimony. You know, there’s God that, who gave them
a talent, who gave them a gift in music or art, you know. Otherwise, yeah, they just don’t
understand, you know.
This concluded the interview with P18.

Comparative summary of interview results
The answers given in response to the interview questions by P1, P2, P5, and P18 were
compared to each other so that similarities, trends, and differences could be identified and used
to answer the research questions of this thesis. This comparison yielded interesting information.
The comparison which took place is not an indication of any correct or incorrect answers.
Rather, it was used as a tool to better understand the present reality of ministry in Japan,
particularly involving music, art, and Japanese culture.
These four participants have differing backgrounds; however, all of these participants
have either formal training and/or practical experience in music, art, culture, and ministry. Two
of the four have music degrees. They all are, or have been, involved in music in some way. Also,
they are all involved in ministry. Their education and experiences contribute to their
qualifications to speak about the topics of music, art, and culture in Japan.
Their thoughts regarding the connection between Christianity and music, art, and
Japanese culture were all unique. P1 focused more on music in Japanese churches. P2 focused on
a larger view of the lens through which people observe and interact with culture (which affects
how they interpret culture). P5 spoke about their ministry and interacting with Japanese culture
on a ministerial level, and P18 mentioned that they were not familiar with this topic. Both P2 and
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P18 mentioned kintsugi as something in Japanese culture that can relate to Christianity in a
symbolic way.
The comments that these participants made regarding whether the Japanese church is
interacting with music, art, and culture well were interesting. Two of the four participants
interviewed said that it depended on the individual church with its unique leadership and church
history. It was also shared by P1 that churches can be protective of their traditions and ways of
engaging with music in worship. P5 did not answer this question, as the researcher had to
prioritize other questions due to a lack of time. They did, however, mention ways that their
church is engaging with music, art, and culture.
Three of the four participants-P5 was not asked this question due to a lack of time-shared
different examples of Christian subculture in Japan. P2 said, “I would say just the Christian
community itself is a subculture in Japan…It is not considered a part of the mainstream.” Some
behaviors are common within Japanese Christian communities that set them apart from the rest
of the culture. These include dressing modestly, not smoking, not drinking, addressing each other
as “brother” or “sister” either in person or in written communication, and celebrating Christian
holidays such as Easter. These are examples of how Christians in Japan differ from nonChristians.
The participants also shared examples of how churches in Japan are isolated from the rest
of the culture and their communities. P1 shared about practical isolation from clubs and sports
due to church commitments. P2 mention that larger denominations may not be isolated, but
indigenous churches could be isolated. P5 shared, “So, Japanese churches tend to disconnect
from associating with anything that Christians might perceive as being something that Christians
shouldn’t be involved in.” P5 and P18 spoke mainly about Japanese festivals and holidays. P18
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questioned if “isolated” was the right word. They may have preferred the term “separated,” but
they did comment that Japanese Christians cannot follow the culture like everyone else,
particularly when it comes to cultural celebrations that have been connected to pagan or idol
worship historically.
The responses to the question asking whether this isolation is considered normal or if it
should change varied. P1 shared about how this is currently changing, as the Japanese
government recently instated a rest day for those involved in clubs and sports at school. P2
shared that this could change but it depends on church staffing and manpower. They said that
“should” implies that something is wrong and that someone needs to take on another
responsibility when churches are already understaffed. P2 listed ways that this could change,
such as sharing the church building with the community and hosting music rehearsals that are not
necessarily connected to the church congregation. Notably, P5’s church has done the very things
that P2 suggested and has found them to be helpful in building trust with their community. P5’s
church is an example of this current shift away from isolation, at least with one church.
P5’s discussion of this topic and what they have done in their ministry and life (i.e.,
getting involved with the chonaikai and festivals, letting people use the church building, etc.)
shows that they think that isolation should change. They did not directly answer this question,
however, due to the time constraint. Christians, according to P5, have misunderstood certain
festivals and think that they are religious when they actually are not. P5 also gave examples of
how this is changing through Christian humanitarian work in Japan. In P5’s network of friends
and acquaintances, a shift away from isolation seems to be happening. P18 sees separation from
culture as normal, especially related to holidays and festivals with religious backgrounds.
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However, they did mention that not all of Japanese culture should be avoided. Japanese
Christians can still enjoy wearing kimonos and enjoying Japanese food and tea.
The participants’ comments about syncretism were interesting as well. Some of these
participants viewed certain holidays or events incorporated into Japanese churches as syncretism
while others saw them as simply a mixture of Christianity and culture. From P2’s response, some
churches have clearly gone to great lengths to avoid even the appearance of syncretism.
Identifying what, in these situations, is religious syncretism and what is cultural adaptation is
difficult since some elements of traditional Japanese culture do have ties to religious beliefs. The
comments on this topic were unique to each participant.
Only two of the four participants were asked whether Christian versions of Japanese
holidays or events caused any confusion. Based on P1 and P2’s responses no confusion seems to
be evident regarding Christianized Japanese events. These events make sense to both Christians
and non-Christians. Christians are able to worship God during events that would normally
involve going to a Shintō shrine, and therefore, these events provide Christians with a way to
maintain a connection to their culture without going against their beliefs. Also, non-Christians
would have a cultural framework through which they could understand these Christianized
events.
Some of these participants do interact with non-Christian artists or musicians. P5 and
P18, however, were not asked this question in order to prioritize other questions. When asked if
musicians and artists in Japan tend to stay in closed social circles, P1 and P2 responded that they
do not operate in closed circles. Musicians and artists often rely on networking to find work, and
therefore, they cannot socially isolate themselves within musical or artistic communities.
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Three of the four participants were asked about whether Japanese musicians and artists,
as well as Japanese people in general, would be more interested in Christianity and the gospel if
they were shared with them through creative media such as music and art. Two of the three
mentioned that non-Christians may be more interested and curious in Christianity if it was shared
with them in a creative way. However, P1 said that they would most likely not be very serious
about it, and P18 mentioned that the person sharing the gospel would need to be very careful in
how they explain it as to avoid any misunderstandings regarding who God is. P2 mentioned that
it would be difficult to “just say something without imbedding it into a natural, organic
conversation.”
Three of the four participants revealed, either directly in answering this question or
indirectly through their stories, that they have shared the gospel with people in connection to or
through music, art, or Japanese culture. P18 did not discuss this topic due to a lack of time during
the interview. P1 shared about their experience of sharing the gospel while attending university.
P2 talked about their work and how they share the gospel at a college in Japan. Lastly, P5
discussed many different aspects of their ministry which incorporates music, art, drama, and
Japanese culture in various ways, and which has led to the gospel being shared with those in their
community.
The final question of the interview, whether there are any challenges or issues with
attempting to share the gospel through music, art, and/or culture, was answered by three
participants directly. P18 was not asked this question; however, a potential answer could be
extrapolated from their response to a previous question. None of the answers, including the
extrapolated answer from P18, overlapped. P1 mentioned that the Japanese like to maintain
relational harmony, and family ties and responsibilities, especially regarding taking care of
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family graves, can deter people from becoming Christians. P2 listed language learning as a
general challenge in this situation. They also mentioned that missionaries have to adapt to being
on the periphery of society and relationships. Since missionaries may move away, Japanese
people can be reluctant to form deep relationships with them. Lastly, P2 mentioned the financial
burden that is often connected to music in general and is something that many small Japanese
congregations may find to be too expensive.
P5 shared that the challenges that they have faced have been in connection to Christians
not accepting this form of ministry. They have talked with their congregation at length about this
and, after convincing them, have been able to do this kind of ministry with their congregation.
P18 did not answer this question directly due to a lack of time, but they did mention in their
response to another question that people must be careful to thoroughly explain the gospel starting
from creation since the Japanese are not accustomed to having only one God. This could present
a challenge for any ministry, including ministry utilizing music, art, and culture.

Other observations from interviews
Several interesting observations did not fit within the interview comparative analysis
section of this thesis. First, multiple participants mentioned the importance of honoring the
deceased in their interviews. P1 mentioned this in their answer to potential challenges with
sharing the gospel in Japan. P2 discussed how Christians honor the dead during Obon, as well as
the similarities and differences between how Christians honor the dead and how Buddhist honor
the dead in Japan. P5 also mentioned their experience of attending a Buddhist funeral as a
Christian and the positive affect that had on their relationship with the deceased’s family.
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Second, P2’s approach to involving non-Christian students in chapel, especially the
various aspects of musical worship during chapel, was similar to P5’s ministry and how P5
included non-Christians in their church’s worship team as a way to let non-Christians make
meaningful contributions to the church and to create opportunities for discipleship. P5 made it
clear that they did not place non-Christians in a place of leadership, but P5 has included them in
the worship team in general. Both P2 and P5 found this to be an effective way to build
relationships and create opportunities to share the gospel and disciple these individuals. P5
demonstrated that this approach can work in a church context as well as the academic context in
which P2 works.
Third, some of the participants had very different ideas and beliefs regarding
celebrations, holidays, and traditions in Japan. P18 generally avoids these events while P5
attends and is involved in them in various ways. P1 seems to be interested in some holidays and
celebrations. These participants demonstrate diverse ideas regarding what is or is not acceptable
for Christians in Japan.

Online Observations of Public Worship Services
During this study, the researcher observed online public worship services at various
churches throughout Japan. The researcher observed nine different churches from different
denominational backgrounds in order to take an overview of church practices in Japan. These
services were found uploaded or streamed to public church websites and YouTube. The
churches’ names and information have been kept confidential and each church will only be
referred to by its coded name (i.e., C1, C2, etc.). The researcher took hand-written notes and
looked for specific things during each worship service. They noted the instrumentation, the
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service length, the number of musicians in the worship ensembles, the number of congregational
songs sung, the style or genres of these congregational songs, the order of the service, and any
other noticeable elements of the church service, such as décor, attire, the physical set up of the
platform or stage, the language the service was conducted in, the tempos and characteristics of
the songs, and many other things. These observations were helpful in identifying what churches
are currently doing with music in a worship context.

C1
A pianist and an organist played during C1’s worship service. These were the only two
musicians who played during the service. A total of three congregational songs were sung during
the service. The church service lasted roughly an hour and thirty minutes. The church sang all
hymns. The researcher suspected that these were all Western hymns which had been translated
into Japanese since the researcher was able to recognize them. The church service was
completely in Japanese. Since the service was in Japanese, the researcher attempted to
understand what was happening but was limited by the language difference. The order of this
service was one which was broken up into many smaller sections. This church, rather than
keeping all of the songs grouped together as many Western churches do, split up the songs
between prayers, Scripture reading, and other times of talking (which the researcher noted as
possibly announcements). The sermon lasted for around one hour and was followed by more
singing, instrumental music, and prayer.
The researcher noticed that the church was arranged so that people were sitting at tables,
rather than in pews or rows of seats. The people in attendance dressed in modern, semi-formal
attire. While there were two musicians present, it did not appear that they had a worship pastor
leading the songs. People read out of hymn books during worship and a copy of the hymn was
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also projected onto the screen at the front of the room. This church had no noticeable
decorations. However, since the researcher was limited to the field of vision provided by the
camera, they were only able to note what was shown.

C2
In C2 the worship ensemble consisted of an individual playing electric guitar, a
keyboardist, a flutist, and two vocalists. These five musicians led three congregational songs and
also provided instrumental music during times of prayer. The style of worship at C2 was very
modern and it included two songs which the researcher readily recognized as Western songs
which are frequently sung in American churches. This church service lasted roughly one hour
and ten minutes.
This bilingual, English and Japanese, church service was conducted in a similar way to
churches in America. They opened the online stream with a countdown clock and announcement
slides. They then welcomed the congregation and opened with prayer. They sang two songs,
followed by more prayer and announcements. The sermon was shared in English and Japanese,
with the help of an interpreter. They then ended the service with more prayer, one last song, and
a parting encouragement and announcement.
The researcher noticed that there were many lights and electronic items, such as amps
and a guitar pedal board, on the stage. The congregational singing was all in English, and they
projected the lyrics onto a screen. Those in attendance, from what the researcher could see, wore
generally casual attire. The service style, including the music, was very Western.

158

C3
C3 had a pianist and a cajon player for their worship ensemble. They sang seven
congregational worship songs which were a mixture of contemporary worship songs, potentially
composed by Japanese individuals, and Western hymns. This hour and twenty-minute church
service was split up similarly to C1. However, in C3 the songs were grouped together more so
than in C1. Before the sermon, someone other than the pastor led the proceedings, and they had
prayer, worship, Scripture readings, and possibly announcements woven together. The pianist
played some instrumental music after the sermon and then the service ended.
An ikebana flower arrangement was placed near the podium at this church. Besides the
ikebana, however, no other decorations were visible within the camera angle. The first song was
faster in tempo than the others. The second modern song was slower, and the hymns were sung
at a moderate to slow tempo. From what could be seen, this church had minimal electronic
equipment. This service seemed to be more Japanese in style than Western, even though they did
sing two modern-style worship songs.

C4
An acoustic guitarist, two female vocalists, one male vocalist, a drummer, keyboardist,
and bass player were all a part of C4’s worship ensemble. This was a large worship ensemble
compared to the previous churches. C4 had three congregational songs during their service and
the service lasted for a little under one hour. The style of music during this church service was
Western praise and worship, and either a revamped hymn or a Getty hymn.
This church service opened with a countdown clock and instrumental music. They then
welcomed people, prayed, and sang two worship songs in English. Scripture was read and
another song was sung before the pastor preached. Prayer, another worship song, and
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announcements ended the service. Some of the songs were sung in English, and the sermon was
shared in English. The researcher noted that this church had a rather modern stage set up and
backdrop, including a large amount of electronic and sound equipment.

C5
C5 had a pipe organ built into their church, and the organist was the only musician
present during the service observed by the researcher. This church sang a total of four
congregational songs. All of these songs appeared to be hymns. This service started with prayer
after the congregation had settled into their seats. This church had tables built into the back of
their pews. The order of this church service had similar characteristics to C1. The songs were
broken up with portions of prayer and Scripture reading. The organist also provided instrumental
and offertory music as needed. The service ended with instrumental organ music and the service
leader dismissed the congregation.
This service had several interesting aspects. First, this church did not have much sound
equipment. They only had mics for the speakers. Second, they did not have many decorations.
The only decorations shown within the camera angle included a cross hanging on the wall behind
the podium and a banner with calligraphy on it hanging to the side of the back wall. Third, the
researcher was unable to see if the congregation used hymn books during the congregational
singing, but the lyrics were projected onto the screen at the front of the room, behind the podium.
Finally, the entire service was held in Japanese, including all of the singing. Similar elements
were also seen at C1 and C3.
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C6
The worship ensemble at C6 included a pianist, violinist, acoustic guitarist, and a
vocalist. A total of four musicians were in this worship ensemble. The church service lasted for
roughly one hour and fifty minutes and included seven congregational songs. These songs
included Western hymns translated into Japanese, and some possibly Japanese-composed
modern praise and worship songs. The possibility that the praise and worship songs were
composed by Japanese musicians was recognized by the researcher due to the melody and the
rhythm of the words. The melody and rhythm fit the words well and it sounded similar in style to
other modern Japanese genres.
The order of the service was somewhat fragmented, similar to C1, but several songs were
grouped together. Instrumental music was played during the service at multiple points. Several
sections of prayer and Scripture readings were dispersed throughout the service. This church also
celebrated communion, with instrumental piano music playing in the background, and had
instrumental piano music during the offering. The sermon was in the middle of the service. The
service concluded with someone, other than the pastor, dismissing the congregation. The
researcher had seen this in several churches (i.e., someone other than the lead pastor guiding the
proceedings of the church service). The researcher was not aware of their official title and
therefore referred to them as the Service Director (SD).
The researcher noticed an ikebana arrangement present during the service, as well as lace
table coverings. It was a simple yet beautiful church, with the interior covered in wood. A banner
hung on the back wall, off to the right side. The researcher observed, based on what they could
see, that the congregation wore formal attire. The tempos of the songs generally ranged from
slow to moderate, and only two of the songs could be described as “upbeat.” The singing at this
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church was robust and the congregation was engaged in it. This was also the second church that
the researcher observed which recited The Lord’s Prayer at the beginning of the sermon.

C7
C7 only had an organist during their musical worship. They sang four congregational
hymns, and the service lasted for approximately one hour. The order of this service was similar
to C1 in that there were many transitions and separate sections. The service opened with organ
music and a hymn. The first portion of the service alternated between singing hymns and reading
Scripture. They then took an offering, with offertory music played on the organ. The pastor did
not get up to speak until later in the service. The service concluded with the organist playing
post-lude music and the congregation exited the building.
Sparce decorations, including ikebana, were located near the front of the room. One of
the podiums had a banner draped over it with a gold cross on it. A wooden cross hung on the
wall behind the podium. Minimal electronic equipment was present. While the researcher was
not able to see the congregation due to the camera angle, they did notice that the pastor wore a
robe. The entire service was in Japanese, and a reverent atmosphere enveloped the proceedings.

C8
C8’s worship ensemble consisted of a pianist and vocalist. A second vocalist could be
heard but not seen throughout the service. The service lasted for around one hour and forty-five
minutes. This congregation sang a total of five songs. These songs included Japanese-composed
contemporary worship songs and revamped Western hymns.
The order of this church service was interesting as there appeared to be some guest
speakers. The service opened with two congregational songs. The individual leading worship
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then took time to speak before singing a third song. This individual continued to lead and speak
for the following portion of the service. The pastor then approached the podium and welcomed
the first guest. After this guest finished, the pastor returned and invited another person to speak.
The pastor then returned and closed this portion of the service in prayer, with instrumental piano
music playing underneath. The person who led worship returned and led the offering collection.
The service concluded after the pastor returned to pray, and the second guest returned to speak
briefly. The order of the service was different from C1 and other similar church services
observed thus far. It was split up into shorter portions rather than grouping all of the similar
sections together.
This church also had ikebana and minimal decorations. A drum set was shown; however,
no one played it during this service. While the congregation was not shown, the person who led
the singing was dressed in semi-formal attire. The person leading worship was much more
expressive than others observed during this study. They clapped, bounced slightly, and raised
their hands during worship. The tempos of the songs sung during this service ranged greatly, and
the last song was rather fast. The pastor did not dress like other pastors seen in this study. He
wore a cowboy hat, multiple jewelry items, and had long hair. While the entire service was in
Japanese, the pastor, whenever saying Jesus’ name, said “Jesus” rather than the Japanese
equivalent of “イエス.”

C9
C9 was the last church observed for this study. The worship team at this church included
a pianist, guitarist, two vocalists, a drummer, an organist, and a worship leader or conductor.
Seven people total were involved in the musical portion of the service. This church service lasted
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for an hour and fifteen minutes. The songs sung in worship were a mixture of Western and
Japanese contemporary worship songs and Western hymns.
This church appeared to group the music together more so than other churches. The first
half of the service was a mixture of singing, instrumental music, Scripture reading, and prayer.
The pastor then preached. The service concluded with two hymns, a sung blessing, prayer, and
instrumental music. Seven songs total were sung.
The researcher saw that this church had an ikebana arrangement at the front of the stage.
Besides the ikebana and a wooden cross on the back wall, however, no other decorations were
observed. This church utilized a fair amount of electronic sound equipment, including an iPad
that the pianist used. The researcher suspected that this iPad may have been connected to the
sound system and was used by the pianist to adjust various aspects of the music. While a
majority of the congregation appeared to be older, the general attire was rather casual, and the
vocalists clapped along to the music and bounced or swayed to the music as well.
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Comparative Analysis of Church Observations
Each of these churches was unique and interesting to observe. Several elements to these
services were similar to one another while others were starkly different. The instruments which
these churches utilized during their musical worship were totaled and summarized below, in
Figure 4.35.

Number of Churches Using Instrument
8
7
6
5
4
3
2
1
0

Figure 4.35. Numerical illustration of musical instruments present at observed churches.
The most common instrument was piano or keyboard. Some churches did not have
designated vocalists, as someone simply called out the hymn number or song title and sang along
with the congregation. The least common instruments included cajon, violin, pipe organ, bass,
and flute. All of the instruments used in these nine church services were Western instruments,
not traditional Japanese instruments. The number of musicians present at these services ranged
from one to seven. Both men and women were present on these worship teams or ensembles. A
total of thirty-one musicians participated in the music of the nine churches. C9 had the greatest
number of musicians, seven, and C7 and C5 only had one musician each.
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The average length of the church services observed was around eighty-three minutes.
These services ranged from one hundred and ten minutes at the longest to fifty-eight minutes at
the shortest. The number of congregational worship songs present during these services ranged
from three to seven, with an average of 4.78. However, the most common number of songs
present at these churches was four. The genres found in these church services are illustrated in
Figure 4.36 below.

Number of Churches Using Each Genre/Style
8
7

6
5
4
3
2
1
0
Japanese-composed
contemporary
worship

Western translated
hymn

Western revamped
translated hymn

Western-composed
contemporary
worship

Instrumental music

Getty style hymn

Figure 4.36. Illustration of genres of worship music heard in virtual observations of public
worship services.
The most common genre found throughout these observations was Western translated
hymns. The least common genre was the revamped Western hymn or the Getty-style hymn.
None of these genres or styles were present at all of the churches observed. Some of the songs
did sound like they were composed in Japanese, based on the characteristics of the songs. None
of the churches included any form of traditional Japanese music during the services which were
observed.
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Other musical aspects are worth noting as well. The researcher found that vocal
harmonies were not heard in these church services. The researcher also noticed that the
contemporary songs sung at these services had a greater tempo range than hymns. The hymns
were all either sung at a slow or moderate tempo. Contemporary songs, however, ranged from
fast and energetic to slow and contemplative.
The behaviors of those leading worship at these churches were also interesting. Most of
the people either in the worship teams or those who called out hymn numbers for the
congregation were generally reserved. People at more Western-style or Western-led churches
tended to be more expressive. However, the person leading the singing in C8, which was a
church which was Japanese-led and was conducted in all Japanese, was expressive during
worship. These expressive behaviors included clapping, hand raising, and almost dance-like
movements (i.e., bouncing, swaying, etc.).
Most of these churches had very little technological or sound equipment. They were able
to use screens or televisions to provide the congregation with lyrics during the singing, had mics
for the singers, and some electric instruments (keyboards, organs, etc.). However, many of these
churches did not have special lighting, displays, or decorations which would require technology.
The service orders of the churches observed varied. The churches which were clearly Japaneseled tended to have calm instrumental music and a time for the congregation to settle down and
prepare before the service. In general, sermons were in the middle of the services or towards the
end. In the Japanese-led services, certain individuals appeared to guide the service. These people
would read Scripture, pray, call out hymn numbers, lead the offering gathering, and conclude the
service. It was unclear if this was an official role, like that of an elder or deacon, or if this was a
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position open to all believers. The Japanese-led churches apparently sectioned their services into
small segments while the Western-led churches blocked things, such as the singing, together.
The researcher observed that five of the nine churches had ikebana present during their
services. The other forms of art or décor found at the Japanese-led churches included crosses,
lace or cloth coverings for podiums or tables, and calligraphy banners. These churches also had a
lot of wood in them (walls, platforms, podiums, etc.). The Japanese-led churches, while plain,
were very elegant and beautiful. The Western-led or Western-style churches had more
decorations and elaborate stage setups. Most of these congregations, those where the researcher
was able to see the congregation, wore formal or semi-formal attire. C8 was different as their
pastor wore almost biker like clothing. Generally speaking, however, Japanese congregations
appeared to wear semi-formal or formal clothing during the service.

Japanese services compared to Western services
Throughout these observations the researcher noticed certain differences between what
appeared to be Japanese-led or Japanese-style churches and Western-led or Western-style
churches. This resulted in the researcher questioning what makes a church “Japanese” or
“Western.” Listed below are some of the observations that the researcher made regarding this
potential cultural dichotomy. The Japanese churches had a more reverent or serious atmosphere,
and the congregations and leaders were generally more reserved in behavior. These services were
conducted entirely in Japanese, and they had more separate or distinguishable elements to the
service order. The Western style churches had a more upbeat atmosphere and were generally
more physically expressive during worship. They also grouped elements in the service so that
they were not as scattered throughout the service order. More research would be needed to
confirm this hypothesis, however.
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Comments on virtual aspect of observations
These observations of virtual public worship services were helpful in revealing how
various churches use music as a part of their services. While these observations were helpful,
they still did not fully compare to in-person observations. The researcher was unable to ask any
questions about the proceedings and, due to the language difference, the researcher was unable to
fully understand what was happening during the services and was unable to ask others to explain
it to them. Also, the cameras only showed some of the church building which made it impossible
in some situations for the researcher to observe the congregation. Lastly, an uncommunicable
element to church gatherings cannot be truly understood or observed unless one is present in
person. However, many churches in first world countries, such as Japan, have been streaming
their services due to the COVID-19 pandemic which meant that the researcher had plenty of
material to observe, and the general quality of the streams was very good.

Conclusion of virtual observations
The researcher was able to virtually observe nine church services which were held in
Japan. This was accomplished by accessing YouTube and public church websites and watching
the streamed services. The observations helped the researcher identify how Japanese churches
are currently using music in worship and various other elements of Japanese church services.
While there is not a complete substitute for in-person observations, these virtual observations
made it possible for the researcher together more information for this thesis and better
understand how Japanese churches are currently engaging with music in worship.
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Conclusion
The surveys, interviews, and observations of online public worship services were all
integral aspects of this thesis. These data collection tools were easily utilized in a remote
research format and supplied the researcher with a large amount of data. The results of these
surveys, interviews, and observations were complex. However, Japanese churches and Christians
are engaging with music, art, and culture. They are also engaging with people in their
communities through these specific elements. The information gathered in this study revealed the
kinds of music and art engaged with by Christians in Japan both in Christian contexts and nonChristian contexts. This research also uncovered how Christians in Japan are currently
interacting with Japanese culture. Generally, Christians in Japan do engage with music and art on
a regular or semi-regular basis. Though isolation may still be an issue for some churches in
Japan, various examples of churches and Christians engaging with both Japanese culture and
communities can be found. The trend of isolation from culture and from communities may be
changing. The information gathered in this study is important as it provides academia and the
general public with an updated report of how Christians and churches in Japan are interacting
and engaging with music, art, culture, and their communities.

170

Chapter 5 – Discussion and Conclusion
Summary
Christianity is a minority religion in Japan. As such, many Japanese Christians have
encountered difficulty when navigating the relationship between their faith and culture, music,
and art. Many aspects of Japanese culture have been connected to other religions in the past. This
fact has made connecting with culture a challenge for Japanese Christians. This was the problem
that this thesis sought to address by researching how Japanese Christians and churches are
currently interacting with music, art, and culture.
The literature surrounding Christianity in Japan previously focused on the historical
account of this phenomenon and much of the literature was outdated. This thesis, particularly the
information gathered through surveys and interviews, provided academia with updated
information regarding how churches and Christians in Japan are interacting with music, art,
culture, and their communities. The researcher hoped that this newly gathered information could
be used outside of academia by Christians to prayerfully consider fellow Christians in Japan and
use this information to educate themselves on the topic. The research question, and subquestions, guided this study and were answered by the data collected through remote, online
research.
The COVID-19 pandemic forced the researcher to engage with this topic through remote
or online research tools. These included online surveys, interviews, and observations of virtual
public worship services. The researcher hired a translator to assist them in the research process,
as the research data was to be collected in both English and Japanese. This alternative research
context was not ideal and yet it still provided the researcher with the means to collect
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information about the current state of musical, artistic, cultural, and societal engagement between
Christians and churches and non-Christian Japan.

Summary of Findings
The findings of this study were collected from August 21st through October 31st, 2021.
The research for this study was conducted remotely through Survey Monkey, Zoom, and
publicly available online worship services. These tools ensured that the researcher was still able
to complete this research even during a global pandemic. This study was not conducted in a
standard ethnomusicological fashion since the researcher was unable to be in Japan in person.
However, it still provided interesting and insightful information.
The total number of participants in this study varied depending on the survey. Survey 1
was submitted by twenty-seven people, Survey 2 was completed by twenty-three people, and
Survey 3 was responded to by twenty people. The surveys were sent to the researcher’s friends
and acquaintances in Japan who were then able to send the research invitation to other
individuals that they knew. Participants had to meet three inclusion criteria and one exclusion
criterium in order to participate in the surveys. The participants had to be eighteen years old or
older, live in Japan, and attend church in Japan. Additionally, they had to identify as a Christian.
If they indicated that they were not a Christian, they were not included in this study. An added
inclusion requirement applied to those who were interviewed during this study. Interview
participants were selected by the researcher based on the information they provided in Survey 1.
These participants, in addition to the survey criteria, were required to have training and/or
experience in music, art, Japanese culture, and/or ministry. Only four participants were
interviewed as a part of this study. The participants in this study were primarily involved with
music whereas only a minority of these participants were involved with art.
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The findings of this study have provided new and updated information for academia and
for anyone interested in the topic of musical, artistic, and cultural engagement done by churches
and Christians in Japan. Churches and Christians in Japan are indeed engaging with music and
art in both Christian and secular contexts. This thesis demonstrated how churches and Christians
in Japan are engaging with music, art, culture, and their communities. Music was found to be an
important aspect of church gatherings. All of the participants in Survey 2 reported that music is a
significant part of their church services. Most of the participants in this study who have musical
abilities use their talents at or in connection to their churches’ worship services. This shows that
there are musicians in these churches who are using their abilities to benefit their congregations
and to share their beliefs with others. The findings of this study indicate that musical engagement
is occurring in Japanese Christian circles and this engagement includes musical worship,
concerts, lessons and classes, and attending community-run music events.
This musical engagement is not only occurring but is being done to purposefully connect
Christians with non-Christians. Therefore, music is being used by Christians in Japan as a means
to build relationships and share their beliefs (i.e., evangelize and disciple). Several main
approaches are being used by Christians in Japan to accomplish this. The first way that this is
being done is through concerts held at church buildings. This study revealed that churches in
Japan host concerts and many do so with the purpose of connecting with non-Christians. The
participants have shared that non-Christians do attend these concerts and that the concerts have
led some non-Christians to visit their churches during a normal Sunday worship service. The
second way that some churches in Japan are purposefully using music to connect with nonChristians is by allowing Christian musicians to teach music lessons or classes at the church
building. These lessons or classes can both connect Christians with non-Christians as well as
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show non-Christians that it is acceptable for them to enter a church building without being a
Christian. These music lessons or classes are less common than concerts, but both have been
reported to happen. The last way that Christians in Japan are engaging with music is by attending
music events outside of their church. Christians in Japan not only organize music events within
their churches’ walls but also attend outside events. The participants shared, when asked why
they think that these forms of musical engagement could help them share their beliefs, that these
events, classes, and lessons would help them build relationships with people, connect with others
and therefore have an opportunity to share the gospel, and these forms of musical engagement
could lower any societal hurdles which keep non-Christians from entering a church building in
general.
The participants in this study also shared about how they have included non-Christian
musicians in chapel ensembles, worship teams, gospel choirs, and special church concerts or
holiday services. They reported that doing so gives them opportunities to explain the meaning
and history of the songs being played or sung, and it connects non-Christians with Christians
who share their love of music. The relationships built through these interactions have led some
non-Christians to become Christians and have allowed Christians to share their beliefs with
others. P2 and P5 specifically have demonstrated the impact that including non-Christian
musicians in Christian events and worship services can have.
In general, the participants in this study think that music events, classes, and lessons
could bring their communities together as well as connect the community to the church more.
Christians in Japan have an overall willingness to consider and create ways for music to be used
and enjoyed both as outreach and worship. That willingness is not without some concerns. These
concerns were voiced during this research and would need to be addressed before starting any
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music-based ministries. These concerns, shared by the participants, included the logistics of
these kinds of ministries, finding people with the time and expertise to be involved in these
ministries, the potential for these activities to spread COVID-19, that the church should rely on
prayer and discipleship rather than special events, and that the community members may feel
betrayed or deceived by the church members using music to evangelize. The benefits and issues
of these forms of musical engagement need to be considered by Christians in Japan.
This thesis has shown that musical engagement is being done by churches and Christians
in Japan. Music is being engaged with by these churches and Christians in many different ways
for the purposes of worship and outreach. The musical engagement being done currently, or prior
to COVID-19 and the subsequent COVID-19 policies, includes music concerts, classes or
lessons, and attendance at music events outside of the church. This engagement has proven to be
helpful in connecting Christians with non-Christians and creating opportunities for people to
share their beliefs.
Art is also being engaged with by churches and Christians in Japan. Fewer artists were
present in this study than musicians. However, interesting information about this topic was
collected. Currently art is engaged with both within Christian contexts and outside of Christian
contexts. The participants revealed that craft-based artforms tend to be popular in Christian
circles in Japan. Christians in Japan engage with many other kinds of art, particularly ikebana
and shodō. The surveys in this study revealed that traditional art is more prevalent in Japanese
churches than traditional musical instruments. While many Japanese churches do not include
ornate art displays in their buildings, art has been used by some Christians in Japan to connect
with others and share their faith. Some churches have even hosted art events.
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The participants communicated, through the surveys, that art events could help with
sharing the gospel in many different ways. First, the content or themes found in the art could
communicate Biblical concepts and ideas. These themes could act as a catalyst for those
observing the art to discuss these ideas. Second, art events could assist Christians with building
relationships. A significant theme throughout the discussion of using music or art as a form of
outreach was that any kind of outreach which enables Christians to build relationships with nonChristians is worthwhile. Last, these events could lower any barriers or hurdles which stand
between non-Christians entering a church building. The reasons why art events could work well
as outreach ministries were similar to the reasons as to why music events could be used as
outreach. The concerns over these events were the same concerns listed in connection to music
outreach events. Though not as prominent in this study, it has been shown that art is and could be
used to share the gospel and build relationships between Christians and non-Christians in Japan.
Christians and churches in Japan are also engaging with Japanese culture in various ways.
Some have created Christianized events which allow believers to enjoy their heritage without
betraying their beliefs. However, as this study has shown, not all cultural engagement is done by
every church or individual. Some churches have celebrations that others do not. Therefore, the
cultural engagement seen in this study is not uniform between churches in Japan. The
participants in this research reported two main reasons why these events are important to them.
First, they allow for Christians to spend time together and fellowship. These events can be
opportunities for Christians to deepen their relationships with each other. Second, these events
help Christians in Japan stay faithful to their beliefs. Many traditional Japanese holidays and
events have roots in other religions, such as Shintō and Buddhism. Therefore, some Christians
are concerned about participating in them as these events and holidays could be viewed as idol
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worship. These Christianized events retain the cultural elements of Japanese traditional events
while rejecting any other religious connections.
Not all Christians in Japan agree with these Christianized Japanese events, however.
Some view these events as syncretic while others view them merely as cultural celebrations. This
study, through the responses given during the interviews, revealed that how Christians in Japan
view these events stems from personal backgrounds and theology creating some dispute among
Christians in Japan regarding this topic. Due to these differing beliefs, the kind and extent of
cultural engagement between Christians in Japan and secular Japanese culture is determined by
each church. Each church in Japan has its own history and theological background. Therefore,
while churches and Christians in Japan are engaging with culture, how that engagement is done
will differ between congregations.
Though there may be differing opinions about whether these events are cultural or
syncretic, they do not appear be confusing for either Christians or non-Christians in Japan.
Christians understand the cultural and religious significance of these Christianized events and
non-Christians, though they may not understand the beliefs behind these alterative events, have a
cultural framework through which they can understand the proceedings. While Christians in
Japan enjoy these events and while non-Christians would not necessarily be confused by them,
these Christianized Japanese events could lead to Christians being even more isolated or
separated from the rest of Japan. Whether Christians would continue to attend typical Japanese
events and holidays was not addressed in this study. However, since these Christianized events
provide Christians with alternatives, they will most likely attend these alternate events while
their non-Christian loved ones and community members would attend traditional events.
Therefore, these events could further separate Christians from non-Christians in Japan.
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One final significant part of Christians’ cultural engagement in Japan was revealed in the
responses to the surveys: Incorporating Japanese culture into churches can communicate love to
Japanese believers and non-believers. Engaging with Japanese culture not only helps Japanese
Christians maintain a connection to their heritage, but it can also show that Christians value
Japanese culture and by extension Japanese people. This was mentioned by one participant. This
concept can also apply to music and art. The issue of cultural, musical, and artistic
contextualization and engagement is not merely a matter of doctrinal purity and evangelism, but
of love for people.
This thesis also uncovered updated information regarding whether Christians and
churches in Japan are continuing their historical approaches to cultural engagement (i.e.,
isolation and syncretism). The surveys showed that churches and Christians in Japan are not
isolating from music, art, and culture. The interviews, however, indicated that churches and
Christians in Japan may still struggle with isolation. The discussion of isolation from culture and
community is complex and must be addressed on a church-by-church basis. Based on this study,
Christians and churches in Japan may no longer be isolating in certain ways while still isolating
themselves in other ways. The primary way that these churches seem to be isolating themselves
is from their local communities. P5 shared about this at length.
Compared to isolation, syncretism does not seem to be a current issue for Japanese
churches. P2 and P5 demonstrated this through their comments on the topic in their respective
interviews. However, the topic of syncretism and whether syncretism is still occurring in
Japanese churches has to be evaluated on a church-by-church basis. While some individuals may
share that syncretism is no longer an issue, others may report that it is still apparent in Japanese

178

churches. Each person’s theological background and personal experiences should be considered
when discussing this issue.
The findings of this thesis revealed interesting yet miscellaneous information as well.
This study found that there are differences between how interested people are in hosting music
events, lessons, and classes compared to art events, lessons, and classes. An equal amount of
interest was present regarding hosting music and art events. However, more participants were
interested in hosting art lessons or classes than music lessons or classes. Likewise, more people
in this study reportedly attend art events than music events in their communities. Also, churches
in this study engage more frequently with music through events than they do with art. Therefore,
a prudent approach would be for individuals interested in this kind of ministry to focus their
efforts on art engagement and ministries rather than music-focused engagement and ministries.
The findings of this thesis answered the thesis question as well as all of the subsequent
sub-questions. This thesis reported on how churches and Christians in Japan are currently
engaging with music, art, and culture with the purpose of connecting with non-Christian Japan.
The information gathered shows how, and to what extent, these elements are engaged with. It
also uncovered updated information regarding whether isolation and syncretism are still
prominent ways in which Christians in Japan interact with culture. The information on this was
not conclusive, but it does serve as an update to the literature surrounding this topic. The
information in this thesis also showed how some Christians and churches, who are trying to
avoid both isolation and syncretism, are engaging with music, art, and culture. This thesis also
demonstrated that there are currently musicians and artists in Japanese churches who are
engaging with music, art, and culture in various ways. The information gathered through this
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study is relevant for individuals interested in this topic academically and those who are interested
in this topic as it connects with Christian ministry.

Findings in Connection to Literature Review
The findings of this thesis relate directly to several portions of the literature review. The
genre and popularity of hymns in churches in Japan are found in both the literature review and
research findings of this thesis. Hymns are still frequently used in current Japanese churches.
Yokosaka’s work revealed that Japanese churches utilize both Western and Japanese hymns
during their services. 127 The findings in this thesis support Yokosaka’s conclusions and
demonstrate that this has not changed since 2008, when Yokosaka’s work was published.
Hymns were a popular genre of worship music in Survey 2 of this study, and they were a
common song genre utilized in the worship services that the researcher observed. However,
some of the participants in this study shared that the translations of traditional Western hymns
are being updated so that people can understand the words being sung. This update is important
for two reasons. First, this shows that Christians in Japan still value hymns and want future
generations to be able to enjoy and understand them. These hymns, though Western in origin,
have been cherished by churches in Japan and these churches want to continue to cherish them.
Second, it demonstrates that churches are contextualizing their worship songs to better connect
with the current generation. Concern has been growing in Japanese churches regarding these
hymn translations and the fact that they are difficult to understand. Younger individuals or those
who were not raised in the church are generally not familiar with the words used in these songs.
Therefore, Japanese churches have begun updating these translations to better reflect the current
language and to assist those who attend to worship God in a way that they understand.
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This study also revealed that some new hymns are being written. One participant
mentioned during their interview that they are writing new hymns. Nothing in this study was
found to be connected or similar to the Rei Sanka hymnbook, mentioned by Mark Mullins in
Handbook of Christianity in Japan. However, Japanese Christians are writing new hymns along
with updating old hymns. Hymns have lasted for generations in Japanese churches and will most
likely continue to be used during worship for many years to come.
The second connection between the findings of this study and the literature review is the
concept and application of music as outreach. One important figure who used music as a way to
connect with their community was Kazuhiro Sekino, the pastor in Tokyo who performed rock
music in bars.128 None of the participants mentioned that they were doing anything similar to the
“Rockstar pastor.” However, this study showed that churches have used concerts, art events,
music or art classes or lessons, and the inclusion of non-Christians in worship ensembles as
forms of outreach, evangelism, and discipleship. These churches and participants have engaged
in this musical form of outreach to purposefully connect with non-Christians and to have the
opportunity to share their beliefs with them. Current Japanese Christians and churches are using
music as a form of outreach.
The Westernization of music was the third connection found between this study and the
literature review. The Westernization of music in Japan was reflected in the kinds of music
played in worship services and taught or performed at church organized lessons, classes, and
concerts. All of the genres and instruments which were reportedly heard at these events were
Western. This reflects the current state of music in Japan as a whole. Western music is a modern
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reality and has become deeply engrained in Japanese life. Therefore, this study simply supports
what was already known about the Westernization of music in Japan.
The popularity of Gospel music in Japanese culture is the fifth connection found between
this study and the literature surrounding it. This study showed that Gospel music is still popular
in Japan and that current churches have used Gospel music and Gospel choirs as forms of
outreach. This supports the research on Gospel music in Japan which was already published.
Particularly, it supports Minako Waseda’s work. Although this article was published in 2013, the
researcher of this thesis found that Gospel music is still a popular genre greatly enjoyed in Japan,
and non-Christians are involved in it as well as Christians.
The literature review of this thesis briefly addressed the topic of art. Art was also
mentioned in the surveys of this study. Art was found to be used in Christian contexts and for
outreach. This was discovered in the responses to Survey 2 and Survey 3, as well as in P5’s
interview. While there were no direct ties to what was discussed in the literature review
regarding art and in what was reported about it by participants, the most common forms of art
within Christian contexts were found to be ikebana, calligraphy, and craft-based art forms.
The seventh connection between the literature review and research findings of this thesis
includes the topics of death and funeral traditions in Japan. This research discovered that the
struggle between traditional death and burial practices and Christianity is still prevalent. Mark R.
Mullins, in “What About the Ancestors?: Some Japanese Christian Responses to Protestant
Individualism,” addressed the importance of funeral and death rituals in Japan. In this study P1
and P18 mentioned these themes in their interviews. P5 also shared about the significance of
their community member requesting a Christian funeral and how the other community members
enjoyed the Christian funeral. Their community members even shared that they would like to
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have a Christian funeral rather than a Buddhist funeral. This is significant information to
consider in connection to Mullins’ work and this topic in general. P5 mentioned another story
related to a funeral that they attended as well. It is clear that how Christians care for those who
have passed and the family members left behind is still an important and relevant topic today.
Another topic which connects to death and burial traditions in Japan is that of
maintaining harmony. Samuel Lee, in The Japanese and Christianity, talked about the
significance of maintaining harmony between groups and individuals. Lee specifically said,
“Christians can be perceived as being antisocial and selfish because they disrupt the harmony of
the family unit by refusing to observe many traditional Shintō and Buddhist rituals, especially
those involving praying to spirit and reverencing the dead.” 129 P1 mentioned in their interview
that one struggle of sharing the gospel in Japan is the desire to maintain harmony. They do not
want to come across as too forceful. P1 also mentioned that Japanese people find it difficult to
become Christians in part because of familial responsibilities involving passed loved ones. P18
also discussed this topic in their interview. The importance of relational harmony and burial
practices are two topics which were found in the literature review and research data of this thesis.
Another topic which was found in both chapter four of this thesis and in the literature
review is that Christian missionaries have at times misunderstood Japanese culture and
traditions. Christianity has currently been adapted to Japanese life and culture. The surveys of
this study found that Japanese Christians have created “Christianized” versions of Japanese
festivals and holidays. While Christianity did not originate in Japan, more and more people are
seeking to find a way to be Japanese and Christian. P18 mentioned in their interview that
Christianity is still counter cultural in many regards. However, it appears that contextualization is
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taking place regarding Japanese culture and Christianity. This could signal a potential shift away
from what Mark Mullins mentioned on page thirty-six of Handbook of Christianity in Japan,
“Inevitably Christianity was closely identified with Western civilization, and with Western
powers.”130
P5 discussed various holidays and festivals in Japan that missionaries did not understand.
This lack of understanding led to many cultural festivals being labeled religious which were not
actually religious. More research would be necessary to confirm this; however, these
misunderstandings can trace their roots back to missionaries in Lucile Clarke’s day. The lineage
of these cultural misunderstandings was addressed in this thesis, however, a struggle still exists
over how Christians relate to culture. The participants who were interviewed in this study
presented different opinions about the Christianized Japanese events that Christians have been
engaging in. P18 said that this is still a struggle for many Christians. This struggle may have
been connected to the lack of training that Japanese Christians received from past missionaries
regarding how they should interact with culture.
Two of the most important topics in this study which relate back to the literature review
are those of isolation and syncretism. This study found that isolation may still be an issue for
some churches. P5 mentioned that churches can often be withdrawn from their communities and
unwilling to participate in communal activities because of the religious association of many
festivals. P1 also mentioned that isolation can sometimes occur on a practical level, such as
prioritizing church over work or school. This naturally isolates Christians from the rest of the
people in their lives and makes them different from the rest of the population. P2 discussed how
indigenous churches may be isolated. P18 said that to a certain extent Christians have to be
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separate from the rest of the culture. This is due to the fact that they can no longer live and
behave in the same manner as the rest of the population. In their interviews, the participants
revealed that isolation on a communal level is still an issue.
The surveys found, however, that isolation from art and music is not seen as frequently as
isolation from the community. Music and art are used in Christian contexts and for outreach
purposes. The individuals surveyed also attend music and art activities in their communities.
Based on this study, it seems that the main problem regarding isolation is Christian isolation
from culture and community.
Mark Mullins commented, in Handbook of Christianity in Japan, that Christians avoided
interacting with culture in the 1990s. 131 This study revealed that Christians may still be
struggling with avoiding Japanese culture, but this information is dependent on who is asked
about this topic. Some still consider isolation to be prevalent. One participant shared that
separation from the surrounding culture is necessary for Christians as they should not live the
same way that they did before becoming Christians. However, based on information gained from
the interview portion of this study, Christians are apparently shifting away from an isolationist
mindset. P5 shared about how Japanese churches have engaged in humanitarian work in the
recent past and how there is now a network of Christian pastors who can help provide relief to
people in Japan who are affected by natural disasters. P1 mentioned that the Japanese
government has instituted a mandatory rest day for those involved in clubs and other activities.
Therefore, Christians may be free to participate in clubs on Saturday while still being able to
attend church on Sunday. In a survey comment, one participant revealed that their church is
updating the translations of the hymns that they use so that more people, including the younger
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generation that many Japanese churches are trying to reach, will be able to understand what is
being sung. Isolation from culture is still an issue for some churches in Japan while other
churches have shifted away from it and are actively engaging with culture. Churches in Japan do
readily appear to be engaging with music and art.
Syncretism is not as common as isolation at this point in Japanese church history. It may
be happening to some extent, but it can be difficult to differentiate between purely cultural
adaptation and syncretism. It depends both on how syncretism is defined and the individual
discussing the topic. P18 mentioned that there is still syncretism happening at Japanese churches.
P2’s answer to this question, however, revealed that some churches do everything that they can
to avoid even the appearance of syncretism. This study found that the topics of isolation,
syncretism, and contextualization in Japan regarding Christianity are all very complicated and
cannot be generalized. Both the definition of isolation and syncretism as well as whether they are
still entrenched in Japanese Christianity varies depending on each individual church with its
unique church history and current leadership.
The topic of contextualization was mentioned in both the literature review and research
findings of this thesis. Contextualization in Japan is complex. This is true particularly regarding
culture. Christians in Japan do appear to currently be contextualizing music and art. One reason
why contextualization in Japan may be difficult is that the line between contextualization and
syncretism can be hard to define. What one person may identify as contextualization another
may deem syncretism. However, this study did reveal that Japanese Christians are attempting to
contextualize Christianity so that it connects to and can directly impact Japanese culture and
people. P5 shared extensively regarding their ministry and how they have contextualized
Japanese art. The participants who submitted Survey 3 also listed various celebrations that they
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engage in which can be considered “Christianized” or contextualized Japanese-Christian
celebrations and holidays. Japanese Christians, based on the results of this study, are seeking to
contextualize Christianity in Japan.
The last connection between the findings of this study and the literature review is that this
study is a continuation of the recorded history of the Japanese church. This thesis serves as an
update to what is already known regarding the Japanese church. It is not only an update to the
literature regarding the Japanese church, but it is also a supplement to what is lacking in the
literature. This study is a continuation of the recorded history of Christianity in Japan,
particularly as it relates to music, art, and culture.

Limitations
This study had several limitations. It was not designed or created to uncover the
theological beliefs and factors which guide how Japanese churches and Christians engage with
music, art, and culture. Some theological views were discovered during this study. However, this
was not the goal of this research. This research was designed to gather current information
regarding how Christians in Japan are engaging with non-Christians, music, art, and culture.
This study also did not reveal how non-Christians think or feel about these topics. The
information included in this thesis comes from Christians in Japan. Cultural, musical, and artistic
engagement between Christians and non-Christians in Japan involves both parties. NonChristians in Japan may have interesting and strong opinions about how Christians are engaging
with them, as well as with music, art, and culture. However, this thesis was limited to reporting
on the thoughts and feelings of only one of the parties involved.
This thesis was also limited in that it did not seek to specifically uncover what Japanese
pastors think about these topics. Some of the participants, four in total, did report that they are
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pastors in Japan. However, due to the topic being studied and the limited amount of people the
researcher could recruit, this thesis did not address the specific views of Japanese pastors. The
information included in this thesis was collected from Christians in Japan, not just pastors.
The final limitation of this thesis is that it serves merely as a report on the current state of
musical, artistic, cultural, and communal engagement of churches and Christians in Japan rather
than a critique of that engagement. The researcher sought to provide an updated collection of
information directly connected to how Christians and churches in Japan are engaging with music,
art, culture, and their communities. The researcher is not a cultural insider and does not have the
knowledge or authority to critique the current state of engagement between Christians and nonChristians, music, art, and culture. This is, therefore, an important limitation of this thesis.

Considerations for Future Study
The researcher identified two potential topics for further research from the information
collected in this study. The first topic for future study is how the indigenous churches in Japan
are currently operating. This study primarily involved Christians from Western denomination
churches and therefore was not able to comment on the state of cultural involvement between
indigenous churches and culture, music, and art. As P2 stated in their interview, they are unsure
of how these churches operate or sustain themselves over time. Therefore, further study would be
necessary to reveal how these churches sustain themselves, how they currently engage with
culture, art, and music, and how their cultural, artistic, and musical engagement compares to
churches connected to Western denominations in Japan. Do indigenous churches evangelize? Do
Christians in these churches disciple or mentor others? Do they use music in their services? If
they do use music, what kind of music is used and how is it used? Many questions are connected
to this topic which could be explored in the future.
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The second topic for future study is an updated report on Japanese theology as it relates
to Japanese church’s engagement of music, art, and culture. This thesis collected and presented
updated information regarding how Japanese churches and Christians are engaging with music,
art, culture, and their communities. This thesis addressed “what” and “how” but not “why.” The
researcher did not address the theology which guides this musical, artistic, and cultural
engagement. It would be interesting to discover why Japanese Christians engage with these
elements in the way that they do. Do they have specific Scripture references that inform their
behavior and engagement? Do Japanese Christians understand cultural engagement differently
from Western believers? Discovering the reasons behind these various forms of musical, artistic,
and cultural engagement would be intriguing.

Considerations for Future Ministry
The information presented in this thesis has the potential to assist people in Japan who
are involved in ministry endeavors. Several implications for future ministry are found in this
thesis. First, mission organizations, Japanese churches, and churches outside of Japan should
seek to encourage and equip musicians and artists to share the gospel through their talents and
skills. This thesis demonstrated that music and art can be used in conjunction with ministry.
Some of the participants, in fact, have found that music and art are effective ways to meet
people, build relationships, and share the gospel. However, people with musical and artistic skills
would be needed to implement these ministry ideas. Therefore, Christian sending organizations
and foreign churches should encourage musicians and artists to consider cross-cultural ministry.
Sending organizations in particular should expand their recruitment techniques so that they can
connect with people in music and art professions and circles. Additionally, sending organizations
should examine this information and consider how they can adapt to include more musicians and
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artists in their teams and ministries. These specific and unusual forms of Christian ministry will
most likely require sending organizations to be flexible in their approaches. Since these
ministries have proven to be effective in Japan, sending organizations, foreign churches, and
Japanese churches should be flexible and specifically encourage musicians and artists to get
involved in ministry.
Second, this thesis uncovered several important concerns that Christians in Japan have in
relation to music- and art-based ministries. Missionaries, Japanese national Christians, future
missionaries, and sending organizations should consider these concerns at length and seek to
create solutions for them. How could these events and classes be done in such a way that they are
not deceitful or harmful for non-Christians while still being used as outreach? What kinds of art
or music should or should not be allowed at these events so that the church maintains correct
doctrine and respect in the community? Would the church become reliant on these events rather
than on prayer and discipleship? The concerns shared in this thesis are complex and need to be
addressed in connection to each individual church. Those interested in these forms of musical,
artistic, and cultural engagement and ministry must consider these issues.
Last of all, people involved in ministry in Japan, whether Japanese national believers or
foreign missionaries, should remember, as P1 shared, that this is ultimately God’s work. These
ministry ideas, though effective or enjoyable, will only produce lasting change in a person’s life
if God is involved in them. The best ministry strategies cannot, in and of themselves, make a
person become a Christian. Those who are interested in implementing the kinds of ministry
discussed in this thesis should first approach this endeavor through prayer and humility.
Christians must rely on God and the power that He provides rather than relying on their own
creativity, ingenuity, or strength.
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Appendices
Appendix A
Survey 1 – English and Japanese

Consent Form
In order to participate in this study, you will need to read the information provided in the link
below, provide your name in the text boxes, and answer the following multiple choice question.

同意書
本研究に参加するには、以下のリンク先にある情報を読んだ上で、テキストボックスに
氏名を入力し、以下にある選択式の質問に回答してください。

English:
https://drive.google.com/file/d/1Cp2eyIHi0KvDC2V31ruLVWLBAj5V7ng5/view?usp=sharing
日本語：https://drive.google.com/file/d/1lMdWoi6Ypuo76huYouclOZ6Wa1ZO0BK/view?usp=sharing
英語：https://drive.google.com/file/d/1Cp2eyIHi0KvDC2V31ruLVWLBAj5V7ng5/view?usp=s
haring
日本語：https://drive.google.com/file/d/1lMdWoi6Ypuo76huYouclOZ6Wa1ZO0BK/view?usp=sharing

If you consent to participating in this study after reading this information and have
received answers to any questions you may have, please type your name, answer the multiple
choice question, and click the “Next” button. By doing so, you are providing your consent for
participation. By providing consent here, you are also providing consent for Surveys 2 and 3, and
consent for a Zoom interview if you are invited to participate in one.
本研究に参加するには、以下のリンク先にある情報を読んだ上で、テキストボッ
クスに氏名を入力し、以下にある選択式の質問に回答してください。この情報を読み、
疑問がある場合はそれについて尋ね、回答を受け取ってください。その上で本研究への
参加に同意する場合は、氏名を入力し、選択式の質問に回答し、「次へ」をクリックし
ます。これにより、参加に同意したことになります。ここで同意することにより、アン
ケート2および3、ならびに（招待された場合）Zoomインタビューへの参加にも同意し
たことになります。
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1. Please enter your name
First name
Last (family) name
1. 氏名を入力してください。
名
姓

2. Do you give the researcher permission to audio-record and video-record you as part of your
participation in this study (if you are invited to participate in a Zoom interview)?
o Yes, the researcher has my permission to both audio-record and video-record me.
o No, the researcher does not have my permission to audio-record or video-record me.
２。もしZOOMでのインタビューに参加いただける場合、映像や音声の録画をしてもよ
ろしいですか。
o はい。録画や録音をすることに同意します。
o いいえ。録画や録音をすることに同意しません。
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Screening Questions

参加に関する質問
These questions are for screening purposes. If you qualify to participate in this survey,
the survey will continue after you answer these questions. If you do not qualify to participate in
this survey, the survey will end after you answer these questions.
この質問の目的は、参加資格を判断することです。アンケートへの参加資格があ
る場合は以下の質問に回答後、アンケートが続きます。アンケートへの参加資格がない
場合は以下の質問に回答後、アンケートが終了します。
1. Are you 18 years of age or older?
o Yes
o No
１。あなたは18歳以上ですか。
o はい
o いいえ
2. Do you live in Japan?
o Yes
o No
２。日本に住んでいますか。
o はい
o いいえ
3. Do you regularly attend church in Japan?
o Yes
o No
３。日本で礼拝に参加していますか。
o はい
o いいえ
4. Do you identify as a non-Christian?
o Yes
o No
４。あなたは未信者ですか。
o はい
o いいえ
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Survey #1

アンケート１
Welcome to the first survey of this study! Thank you for taking the time to fill out this survey.
本研究の最初のアンケートへようこそ！
貴重なお時間をいただきありがとうございます。

1. Please enter your first and last name, city/town, prefecture, country, and email address.
Name
City/Town
Prefecture
Country
Email Address
１。あなたの氏名、市町村、都道府県、国、 メールアドレスを入力してください。
名前
市町村
都道府県
国
メールアドレス

2. What is the name of the church that you regularly attend?

２。あなたの出席教会名を答えてください。
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3. Is your church a part of a specific denomination?
o Yes
o No
３。あなたの教会は特定の教派に属していますか。
o はい
o いいえ
4. Which denomination is your church a part of?
４。あなたの教会はどの教派に属していますか。

5. Are you actively involved in the church (i.e. participating in ministry)?
o Yes
o No
５。あなたは積極的に教会の活動に参加していますか。（例：奉仕に参加するなど）
o はい
o いいえ
6. In what ways are you involved in the church? Please select all that apply.
• Foreign missionary
• College ministry/KGK
• Japanese national missionary
• Music ministry
• Pastor
• Technology (i.e. PowerPoint,
recording, livestreams, sound tech,
etc.)
• Elder
• Hospitality ministry
• Deacon
• Women’s ministry
• Deaconess
• Men’s ministry
• Children’s ministry
• Other (please specify)
• Bible study leader/teacher
• Evangelism
• Outreach ministries (for example:
English classes, outreach events, etc.)
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６。どのような形で教会に参加していますか。当てはまるものをお選びください。
• 外国人宣教師
• 大学やKGKの奉仕
• 日本人宣教師
• 音楽の奉仕
• 牧師
• 機材担当（パワーポイント、録画、
録音、音響など）
• 長老
• 食事や配膳の奉仕
• 執事
• 女性への奉仕
• 執事
• 男性への奉仕
• 日曜学校の教師
• その他（コメント欄に入力してくだ
さい）
• 聖書研究のリーダー
• 伝道
• 外部向けの奉仕（英会話、ボラ
ンティアなど）

7. Do you know how to play a musical instrument?
o Yes
o No
７。楽器を何か演奏できますか。
o はい
o いいえ
8. What musical instrument(s) do you play?

８。あなたの演奏する楽器はなんですか。

9. How long have you played a (these) musical instrument(s)?

９。楽器演奏歴はどれくらいですか。
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10. Do you consider yourself a professional/career musician or an amateur/casual musician?
o Professional/Career musician
o Amateur/Casual musician
o Other (please specify)

１０。あなたはプロの音楽家あるいは音楽を仕事としている人ですか、それとも趣味や
アマチュアの音楽家ですか。
o プロの音楽家、音楽を仕事としている
o 趣味、アマチュアの音楽家
o その他（コメント欄に入力してください）

11. Do you, or did you, take music lessons other than compulsory education?
o Yes
o No
１１。小中高の授業を除いて、音楽のレッスンを受けたことはありますか。
o はい
o いいえ
12. How long have you, or did you, take music lessons?
o 1-6 months
o 14 years
o 6-12 months
o 15 years
o 2 years
o 16 years
o 3 years
o 17 years
o 4 years
o 18 years
o 5 years
o 19 years
o 6 years
o 20 years
o 7 years
o 21 years
o 8 years
o 22 years
o 9 years
o 23 years
o 10 years
o 24 years
o 11 years
o 25 years
o 12 years
o 26 years
o 13 years
o 27 years
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o
o
o
o
o
o
o
o
o
o
o
o
o

28 years
29 years
30 years
31 years
32 years
33 years
34 years
35 years
36 years
37 years
38 years
39 years
40+ years

１２。どのくらいの期間そのレッスンを受けましたか。
o 半年以内
o 14年
o 半年〜1年
o 15年
o 2年
o 16年
o 3年
o 17年
o 4年
o 18年
o 5年
o 19年
o 6年
o 20年
o 7年
o 21年
o 8年
o 22年
o 9年
o 23年
o 10年
o 24年
o 11年
o 25年
o 12年
o 26年
o 13年
o 27年

o
o
o
o
o
o
o
o
o
o
o
o
o

28年
29年
30年
31年
32年
33年
34年
35年
36年
37年
38年
39年
40年以上

13. Do you use your musical abilities in church services or Christian settings (like Bible studies,
prayer meetings, worship concerts, Christian camps, etc.)?
o Yes
o No
１３。教会の礼拝やクリスチャンの集まり（聖書研究や祈り会、ワーシップコンサート
やクリスチャンのキャンプなど）の中で、音楽的な能力を使うことがありますか。
o はい
o いいえ
14. In what ways do you use your musical abilities in church or Christian settings? Please select
all that apply.
• Worship band/ensemble
• Other (please specify)
• Special music
• Offertory music
• Charity performances/concerts
１４。どのようにして、音楽的な能力を教会やクリスチャンの集まりで使いますか。当
てはまるものを全て選んでください。
• 賛美チーム
• チャリティの発表・コンサート
• 特別賛美
• その他（コメント欄に入力してください）
• 献金の賛美
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15. How often per month do you use your musical abilities in church or Christian settings (preCOVID-19)?
o 1
o 22
o 43
o 64
o 85
o 2
o 23
o 44
o 65
o 86
o 3
o 24
o 45
o 66
o 87
o 4
o 25
o 46
o 67
o 88
o 5
o 26
o 47
o 68
o 89
o 6
o 27
o 48
o 69
o 90
o 7
o 28
o 49
o 70
o 91
o 8
o 29
o 50
o 71
o 92
o 9
o 30
o 51
o 72
o 93
o 10
o 31
o 52
o 73
o 94
o 11
o 32
o 53
o 74
o 95
o 12
o 33
o 54
o 75
o 96
o 13
o 34
o 55
o 76
o 97
o 14
o 35
o 56
o 77
o 98
o 15
o 36
o 57
o 78
o 99
o 16
o 37
o 58
o 79
o 100+
o 17
o 38
o 59
o 80
o 18
o 39
o 60
o 81
o 19
o 40
o 61
o 82
o 20
o 41
o 62
o 83
o 21
o 42
o 63
o 84
１５。どのくらいの頻度で、音楽の能力を教会やクリスチャンの集まりにおいて使って
きましたか。（コロナ禍以前）
o 1
o 22
o 43
o 64
o 85
o 2
o 23
o 44
o 65
o 86
o 3
o 24
o 45
o 66
o 87
o 4
o 25
o 46
o 67
o 88
o 5
o 26
o 47
o 68
o 89
o 6
o 27
o 48
o 69
o 90
o 7
o 28
o 49
o 70
o 91
o 8
o 29
o 50
o 71
o 92
o 9
o 30
o 51
o 72
o 93
o 10
o 31
o 52
o 73
o 94
o 11
o 32
o 53
o 74
o 95
o 12
o 33
o 54
o 75
o 96
o 13
o 34
o 55
o 76
o 97
o 14
o 35
o 56
o 77
o 98
o 15
o 36
o 57
o 78
o 99
o 16
o 37
o 58
o 79
o 100+
o 17
o 38
o 59
o 80
o 18
o 39
o 60
o 81
o 19
o 40
o 61
o 82
o 20
o 41
o 62
o 83
o 21
o 42
o 63
o 84
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16. Do you participate in any art activities, such as drawing, sketching, painting, pottery, etc.?
o Yes
o No
１６。イラスト、スケッチ、絵画、陶芸などのアートに関する活動に参加することはあ
りますか。
o はい
o いいえ
17. Which artistic activities do you participate in? Please select all that apply.
• Drawing
• Calligraphy
• Painting
• Graphic design
• Sculpture
• Other (please specify)
• Pottery
１７。どのアートの活動に参加しますか。当てはまるものを全て選んでください。
o デッサン
o 書道
o 絵画
o グラフィックデザイン
o 彫刻
o その他（コメント欄に入力してください）
o 陶芸

18. Do you consider yourself a professional/career artist or an amateur/casual artist?
o Professional/Career
o Amateur/Casual
o Other (please specify)

１８。あなたはプロの芸術家あるいは芸術関係を仕事にしていますか。それとも趣味や
アマチュアの芸術家ですか。
o プロ・仕事としている
o 趣味やアマチュア
o その他（コメント欄に入力してください）
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19. Did you, or do you, take art lessons?
o Yes
o No
１９。小中高の授業以外で、アートに関するレッスンを受けたことがありますか。
o はい
o いいえ
20. How long did you, or have you, take(n) art lessons?
o 1-6 months
o 14 years
o 6-12 months
o 15 years
o 2 years
o 16 years
o 3 years
o 17 years
o 4 years
o 18 years
o 5 years
o 19 years
o 6 years
o 20 years
o 7 years
o 21 years
o 8 years
o 22 years
o 9 years
o 23 years
o 10 years
o 24 years
o 11 years
o 25 years
o 12 years
o 26 years
o 13 years
o 27 years

o
o
o
o
o
o
o
o
o
o
o
o
o

28 years
29 years
30 years
31 years
32 years
33 years
34 years
35 years
36 years
37 years
38 years
39 years
40+ years

２０。どのくらいの期間受けましたか。
o 半年以内
o 14年
o 半年〜1年
o 15年
o 2年
o 16年
o 3年
o 17年
o 4年
o 18年
o 5年
o 19年
o 6年
o 20年
o 7年
o 21年
o 8年
o 22年
o 9年
o 23年
o 10年
o 24年
o 11年
o 25年
o 12年
o 26年
o 13年
o 27年

o
o
o
o
o
o
o
o
o
o
o
o
o

28年
29年
30年
31年
32年
33年
34年
35年
36年
37年
38年
39年
40年以上
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21. Do you use your artistic abilities in church services, to assist the church in any way, or in
other Christian settings?
o Yes
o No
２１。あなたのアートの能力を、教会の礼拝や教会の働きのために使うことがあります
か。
o はい
o いいえ
22. In what ways do you use your artistic abilities in church services, to assist the church in any
way, or in Christian settings? Please select all that apply.
• Using your art to decorate the church
• Creating flyers
• Creating pamphlets
• Teaching art classes
• Other (please specify)

２２。どのような形で、あなたのアートの能力を教会の礼拝や教会の働きのために使い
ますか。当てはまるものを全て選んでください。
• 教会の装飾などにアートを用
• 美術のクラスを行う
いる
• トラクトの作成
• その他（コメント欄に入力してくださ
い）
• パンフレットの作成

202

23. How many times per month do you use your artistic abilities in church services, to assist the
church, or in Christian settings (pre-COVID-19)?
o 1
o 11
o 21
o 31
o 2
o 12
o 22
o 32
o 3
o 13
o 23
o 33
o 4
o 14
o 24
o 34
o 5
o 15
o 25
o 35
o 6
o 16
o 26
o 36
o 7
o 17
o 27
o 37
o 8
o 18
o 28
o 38
o 9
o 19
o 29
o 39
o 10
o 20
o 30
o 40+
２３。どのくらいの頻度で、音楽の能力を教会の礼拝や教会の働きのために使ってきま
したか。（コロナ禍以前）
o 1
o 11
o 21
o 31
o 2
o 12
o 22
o 32
o 3
o 13
o 23
o 33
o 4
o 14
o 24
o 34
o 5
o 15
o 25
o 35
o 6
o 16
o 26
o 36
o 7
o 17
o 27
o 37
o 8
o 18
o 28
o 38
o 9
o 19
o 29
o 39
o 10
o 20
o 30
o 40+

End of Survey
アンケート終了
Thank you so much for completing this survey! Surveys 2 and 3 will be sent directly to you by
email. Please be looking for these emails. They may accidentally be sent to your clutter or junk
folders.
アンケートにご協力くださりありがとうございました。アンケート2、3は直接メールア
ドレスに送られますので、お待ちください。メールは迷惑メールフォルダに振り分けら
れることもわるので、念のためご確認願います。
After one week, if you have not received the links to Surveys 2 and 3, please contact me to
request the links.
1 週間経ってもアンケート 2 および 3 のリンクが届いていない場合は、私までご連絡く
ださい。リンクを送信させていただきます。
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Appendix B
Survey 2 – English and Japanese

Survey 2

アンケート2
Thank you for taking the time to fill out this survey!
At the bottom of some of the questions an "OK" button will appear. After you finish answering
the question, please click the "OK" button before pressing the "Next" button. Thank you!
貴重なお時間をいただきありがとうございます！
質問の後に「OK」というボタンが表示されます。回答後は「OK」ボタンをクリックし
てから「次へ」をクリックしてください。よろしくお願いいたします。

1. Does your church use music during church services?
o Yes
o No
1. あなたの教会では、礼拝中に音楽を用いていますか。
o はい
o いいえ
2. How does your church use music during church services? Please select all that apply.
• Worship music
• Pre-service music
• Offertory music
• Special music
• Other (please specify)

2.あなたの教会では、礼拝中に音楽をどのように用いていますか。該当するものをすべ
て選択してください。
• 礼拝音楽
• 礼拝の前奏
• 献金の曲
• 特別賛美
• その他（具体的に）
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3. What kind of worship music does your church use? Please select all that apply.
• Foreign hymns
• Japanese-composed hymns
• Foreign contemporary worship songs
• Japanese-composed contemporary worship songs
• I do not know
• Other (please specify)

3. 礼拝ではどのような種類の音楽を用いていますか。
該当するものをすべて選択してください。
• 外国の讃美歌
• 日本で作曲された讃美歌
• 外国のワーシップソング
• 日本で作曲されたワーシップソング
• わからない
• その他（具体的に）

4. In your opinion, is music a significant or important aspect of your church gatherings?
o Yes
o No
4. 音楽は教会の集いにとって重要な役割を果たしていると思いますか。
o はい
o いいえ
5. Does your church host concerts or recitals (pre-COVID-19)?
o Yes
o No
5. 教会ではコンサートや演奏会を主催していますか。（コロナ禍以前）
o はい
o いいえ
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6. How many concerts or recitals does your church host in a normal year (pre-COVID-19)?
o I do not know
o 40-45
o 120-130
o 1-5
o 45-50
o 130-140
o 5-10
o 50-60
o 140-150
o 10-15
o 60-70
o 150-160
o 15-20
o 70-80
o 160-170
o 20-25
o 80-90
o 170-180
o 25-30
o 90-100
o 180-190
o 30-35
o 100-110
o 190-200
o 35-40
o 110-120
o 200+
6. 教会ではコンサートや演奏会を通常、年に何回主催していますか。（コロナ禍以前）
o わからない
o 40～45
o 120～130
o 1～5
o 45～50
o 130～140
o 5～10
o 50～60
o 140～150
o 10～15
o 60～70
o 150～160
o 15～20
o 70～80
o 160～170
o 20～25
o 80～90
o 170～180
o 25～30
o 90～100
o 180～190
o 30～35
o 100～110
o 190～200
o 35～40
o 110～120
o 200超
7. How many people typically attend these concerts or recitals?
o I do not know
o 175-200
o 1-25
o 200-225
o 25-50
o 225-250
o 50-75
o 250-275
o 75-100
o 275-300
o 100-125
o 300-325
o 125-150
o 325-350
o 150-175
o 350-375
7. コンサートや演奏会には何人ほど集まりますか。
o わからない
o 175～200
o 1～25
o 200～225
o 25～50
o 225～250
o 50～75
o 250～275
o 75～100
o 275～300
o 100～125
o 300～325
o 125～150
o 325～350
o 150～175
o 350～375
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o
o
o
o
o
o
o
o

375-400
400-425
425-450
450-475
475-500
500+

o
o
o
o
o
o

375～400
400～425
425～450
450～475
475～500
500超

8. Do both Christians and non-Christians attend these concerts or recitals?
o Yes
o No
o I do not know
8. コンサートや演奏会にはクリスチャンと未信者の両方が集まりますか。
o はい
o いいえ
o わからない
9. Do only Christians or only non-Christians attend these concerts or recitals? 132
o Only Christians
o Only non-Christians
9. コンサートや演奏会にはクリスチャンのみ、または未信者のみが集まりますか。
o クリスチャンのみ
o 未信者のみ
10. Have people who do not normally attend church come to church after attending one of these
concerts or recitals?
o Yes
o No
o I do not know
10.ふだん教会に出席しない人が、コンサートや演奏会の後で教会に来たことはありま
すか。
o はい
o いいえ
o わからない

132

Conditionally formatted; if participant answers #8 with “No” then #9 will appear.
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11. Did those who came to church after going to a concert or recital your church organized
continue to attend church after their initial church visit?
o Yes, they continued attending church.
o No, they did not continue attending church.
o I do not know.
11.教会が主催したコンサートや演奏会に出た後で教会に来た人たちは、最初に来た後
も続けて教会に出席しましたか。
o はい、教会に続けて出席しました。
o いいえ、教会に続けて出席しませんでした。
o わかりません。
12. Does your church purposefully use musical concerts or recitals as a way to reach out to the
community?
o Yes
o No
o I do not know
12.教会では音楽コンサートや演奏会を、地域に働きかけるという目的で用いています
か。
o はい
o いいえ
o わからない
13. Why does your church host these events?

13. 教会がこうしたイベントを主催するのはなぜですか。
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14. What kinds of music are performed at these concerts or recitals? Please select all that apply.
• Western Classical music
• Foreign Film music (like music from
Disney films)
• Traditional Japanese music
• Japanese Film music (like music from
Studio Ghibli films)
• Foreign Pop music
• Foreign Jazz music
• J-Pop
• Japanese Jazz music
• Foreign Christian music
• Gospel music
• Japanese composed Christian music
• Foreign Folk music
• Foreign Rap music
• Japanese Folk music
• Japanese Rap music
• I do not know
• Foreign R&B music
• Other (please specify)
• Japanese R&B music
• Foreign Rock music
• Japanese Rock music
14. コンサートや演奏会では、どのような種類の音楽を演奏していますか。
該当するものをすべて選択してください。
• 西洋のクラシック
• 外国の映画音楽（ディズニーの映画な
ど）
• 日本の伝統音楽
• 日本の映画音楽（スタジオジブリの映
画など）
• 外国のポップミュージック
• 外国のジャズ
• J-Pop
• 日本のジャズ
• 外国のクリスチャン音楽
• ゴスペル
• 日本で作曲されたクリスチャ
• 外国のフォーク
ン音楽
• 外国のラップ
• 日本のフォーク
• 日本のラップ
• わからない
• 外国のR&B
• その他（具体的に）
• 日本のR&B
• 外国のロック
• 日本のロック
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15. Are there any genres of music which are not allowed at these concerts or recitals?
o Yes
o No
o I do not know
15.コンサートや演奏会で用いることが認められていないジャンルの音楽はありますか
。
o はい
o いいえ
o わからない
16. What genres are not allowed at these concerts or recitals?

16. コンサートや演奏会で認められていないのはどんなジャンルですか。

17. Do only Christians perform at these concerts or recitals?
o Yes, only Christians perform at these concerts or recitals.
o No, non-Christians also perform at these concerts or recitals.
o I do not know.
17. コンサートや演奏会で上演するのはクリスチャンだけですか。
o はい、コンサートや演奏会で上演するのはクリスチャンのみです。
o いいえ、未信者もコンサートや演奏会で上演します。
o わからない。
18. Does your church hold music classes or lessons in the church building (pre-COVID-19)?
o Yes
o No
o I do not know
18. 教会では会堂で音楽教室やレッスンを開いていますか。（コロナ禍以前）
o はい
o いいえ
o わからない
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19. How many music classes or lessons does your church have per week (pre-COVID-19)?
o I do not know
o 11
o 25-30
o 80-85
o 1
o 12
o 30-35
o 85-90
o 2
o 13
o 35-40
o 90-95
o 3
o 14
o 40-45
o 95-100
o 4
o 15
o 45-50
o 100-125
o 5
o 16
o 50-55
o 125-150
o 6
o 17
o 55-60
o 150-175
o 7
o 18
o 60-65
o 175-200
o 8
o 19
o 65-70
o 200+
o 9
o 20
o 70-75
o 10
o 20-25
o 75-80
19. 教会では音楽教室やレッスンを週に何回行っていますか。（コロナ禍以前）
o 11
o わからない
o 25～30
o 80～85
o 1
o 12
o 30～35
o 85～90
o 2
o 13
o 35～40
o 90～95
o 3
o 14
o 40～45
o 95～100
o 4
o 15
o 45～50
o 100～12
o 5
o 16
o 50～55
o 125～150
o 6
o 17
o 55～60
o 150～175
o 7
o 18
o 60～65
o 175～200
o 8
o 19
o 65～70
o 200超
o 9
o 20
o 70～75
o 10
o 20～25
o 75～80
20. How many people typically attend music classes or lessons per week (pre-COVID-19)?
o I do not know
o 100-125
o 225-250
o 1-25
o 125-150
o 250-275
o 25-50
o 150-175
o 275-300
o 50-75
o 175-200
o 300+
o 75-100
o 200-225
o
20. 音楽教室やレッスンには週に何人ほど参加していますか。（コロナ禍以前）
o わからない
o 100～125
o 225～250
o 1～25
o 125～150
o 250～275
o 25～50
o 150～175
o 275～300
o 50～75
o 175～200
o 300超
o 75～100
o 200～225
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21. Do both Christians and non-Christians attend music classes or lessons?
o Yes
o No
o I do not know
21. 音楽教室やレッスンにはクリスチャンと未信者の両方が参加していますか。
o はい
o いいえ
o わからない
22. Do only Christians or only non-Christians attend these music classes or lessons?
o Only Christians
o Only non-Christians
22.音楽教室やレッスンにはクリスチャンのみ、または未信者のみが参加していますか
。
o クリスチャンのみ
o 未信者のみ
23. Do people who do not normally attend church come to church after attending these music
classes or lessons?
o Yes
o No
o I do not know
23.ふだん教会に出席しない人が、音楽教室やレッスンの後で教会に来たことはありま
すか。
o はい
o いいえ
o わからない
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24. Did those who came to church after going to the music lessons or classes your church
organized continue to attend church after their initial church visit?
o Yes
o No
o I do not know
24.教会が主催する音楽教室やレッスンに出た後で教会に来た人たちは、最初に来た後
も続けて教会に出席しましたか。
o はい
o いいえ
o わからない
25. Does your church purposefully use music classes or lessons as a way to reach out to the
community?
o Yes
o No
o I do not know
25. 教会では音楽教室やレッスンを、地域に働きかけるという目的で用いていますか。
o はい
o いいえ
o わからない
26. Why does your church hold these classes or lessons?

26. 教会がこうした音楽教室やレッスンを開くのはなぜですか。

213

27. Which instruments are taught during these classes or lessons? Please select all that apply.
• Piano
• English Horn
• Orchestral percussion
• Guitar
• Clarinet
• Koto
• Violin
• Oboe
• Shamisen
• Viola
• Bassoon
• Taiko
• Cello
• Flute
• Voice
• Upright Bass
• Piccolo
• Choir
• Electric Bass
• Organ
• I do not know
• Trumpet
• Harpsichord
• Other (please specify)
• Trombone
• Synthesizer
• French Horn
• Harp
• Tuba
• Celesta
• Saxophone
• Drum set
27. 音楽教室やレッスンではどんな楽器を教えていますか。
該当するものをすべて選択してください。
• ピアノ
• チェレスタ
•
• ギター
• ドラムセット
•
• バイオリン
• オーケストラパーカ
•
ッション
• ビオラ
• 琴
•
• チェロ
• 三味線
•
• アップライト
• チューバ
•
ベース
• エレキベース
• サクソフォーン
•
• トランペット
• イングリッシュホル
•
ン
• トロンボーン
• クラリネット
• フレンチホル
• オーボエ
ン
• シンセサイザ
• ファゴット（バスー
ー
ン）
• ハープ
• フルート
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ピッコロ
オルガン
チェンバロ（ハープシ
コード）
太鼓
歌
聖歌隊
わからない
その他（具体的に）

28. Which musical styles or genres are taught? Please select all that apply.
• Western Classical music
• Musical Theater
• Jazz
• Traditional Japanese music
• Gospel
• I do not know
• Pop
• Other (please specify)

28. どんな音楽スタイルやジャンルを教えていますか。
該当するものをすべて選択してください。
• 西洋のクラシック
• 日本の伝統音楽
• ジャズ
• わからない
• ゴスペル
• その他（具体的に）
• ポップ
• ミュージカル劇
29. Do only Christians teach these music classes or lessons?
o Yes, only Christians teach these music classes or lessons.
o No, non-Christians also teach.
o I do not know.
29. 音楽教室やレッスンで教えているのはクリスチャンのみですか。
o はい、音楽教室やレッスンで教えているのはクリスチャンのみです。
o いいえ、未信者も教えています。
o わかりません。
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30. What ages are the students who attend these music classes or lessons? Please select all that
apply.
• I do not know
• 19-25 years old
• 0-2 years old
• 26-35 years old
• 3-5 years old
• 36-50 years old
• 6-8 years old
• 51-65 years old
• 9-12 years old
• 65+ years old
• 13-18 years old
•
30. 音楽教室やレッスンに参加している生徒の年齢について、
該当するものをすべて選択してください。
• わからない
• 19～25歳
• 0～2歳
• 26～35歳
• 3～5歳
• 36～50歳
• 6～8歳
• 51～65歳
• 9～12歳
• 66歳以上
• 13～18歳
31. Do you go to musical events in your community, such as concerts or restaurants that have
live music (pre-COVID-19)?
o Yes
o No
31.コンサートや生演奏があるレストランなど、地域の音楽イベントには行きますか。
（コロナ禍以前）
o はい
o いいえ
32. Do you enjoy going to those music events?
o Yes
o No
32. 音楽イベントに行くことは楽しいですか。
o はい
o いいえ
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33. Around how many times do you attend these events per year (pre-COVID-19)?
o I do not know
o 35-40
o 1-5
o 40-50
o 5-10
o 50-60
o 10-15
o 60-70
o 15-20
o 70-80
o 20-25
o 80-90
o 25-30
o 90-100
o 30-35
o 100+
33. こうしたイベントには年何回ほど出かけますか。（コロナ禍以前）
o わからない
o 35～40
o 1～5
o 40～50
o 5～10
o 50～60
o 10～15
o 60～70
o 15～20
o 70～80
o 20～25
o 80～90
o 25～30
o 90～100
o 30～35
o 100超
34. Would you like to go to these events again once you are able to, depending on COVID-19
regulations and restrictions?
o Yes
o No
34.新型コロナウイルスに関する規制や制限がなくなり、こうしたイベントに再び行け
るようになったら、また行きたいですか。
o はい
o いいえ
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35. Do you know any non-Christian, Japanese musicians?
o Yes, I know both professional and amateur non-Christian musicians.
o Yes, I know professional non-Christian musicians.
o Yes, I know amateur non-Christian musicians.
o No, I do not know any non-Christian musicians.
o I do not know.
35. 未信者で日本人のミュージシャン/音楽家が知り合いにいますか。
o はい、未信者のプロのミュージシャン/音楽家もアマチュアのミュージシャン/音
楽家も知っています。
o はい、未信者のプロのミュージシャン/音楽家を知っています。
o はい、未信者のアマチュアのミュージシャン/音楽家を知っています。
o いいえ、未信者のミュージシャン/音楽家は知りません。
o わかりません。
36. Did you meet these non-Christian musicians at community or church organized music
events?
o Yes, we met at both community and church organized events.
o Yes, we met at community organized events.
o Yes, we met at church organized events.
o No, we did not meet at community or church organized events.
o I do not know.
o Other (please specify)

36.
地域や教会が主催する音楽イベントで、知り合いで未信者のミュージシャン/音楽家に
会いましたか。
o はい、地域と教会の両方のイベントで会いました。
o はい、地域が主催するイベントで会いました。
o はい、教会が主催するイベントで会いました。
o いいえ、地域のイベントでも教会のイベントでも会っていません。
o わかりません。
o その他（具体的に）
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37. Does your church use art at all? For example, does your church use art to decorate the church
building, to design church fliers, to decorate the church website, etc.?
o Yes
o No
o I do not know
37. 教会では芸術を何らかの形で用いていますか。
（たとえば、教会堂を芸術作品で飾りつける、教会のチラシをデザインする、教会のウ
ェブサイトを彩るなど。）
o はい
o いいえ
o わからない
38. In what ways does your church use art? Please select all that apply.
• Decorations for the church
• Art on a church website
• Fliers
• Graphic design
• Pamphlets
• I do not know
• Power Point or slides
• Other (please specify)

38. 教会はどのように芸術を用いていますか。
該当するものをすべて選択してください。
• 教会堂の飾りつけ
• グラフィックデザイン
• チラシ
• わからない
• パンフレット
• その他（具体的に）
• PowerPointやスライド
• 教会ウェブサイトのアート
39. Does your church host any art events, such as art shows or exhibits (pre-COVID-19)?
o Yes
o No
o I do not know
39. 教会は絵画展や展示会などの芸術イベントを主催していますか。（コロナ禍以前）
o はい
o いいえ
o わからない
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40. What kinds of art events does your church host (pre-COVID-19)? Please select all that apply.
• Art exhibit
• Art sale
• I do not know
• Other (please specify)

40. 教会ではどのような芸術イベントを主催していますか。（コロナ禍以前）
該当するものをすべて選択してください。
• 展覧会
• 展示即売会
• わからない
• その他（具体的に）

41. How many art events does your church host in a typical year (pre-COVID-19)?
o I do not know
o 25-30
o 55-60
o 1-5
o 30-35
o 60-70
o 5-10
o 35-40
o 70-80
o 10-15
o 40-45
o 80-90
o 15-20
o 45-50
o 90-100
o 20-25
o 50-55
o 100+
41. 教会では芸術イベントを通常、年に何回主催していますか。（コロナ禍以前）
o わからない
o 25～30
o 55～60
o 1～5
o 30～35
o 60～70
o 5～10
o 35～40
o 70～80
o 10～15
o 40～45
o 80～90
o 15～20
o 45～50
o 90～100
o 20～25
o 50～55
o 100超

220

42. How many people attend these art events?
o I do not know
o 1-25
o 25-50
o 50-75
o 75-100
o 100-125
o 125-150

o
o
o
o
o
o
o

150-175
175-200
200-225
225-250
250-275
275-300
300+

42. 芸術イベントには何人集まりますか。
o わからない
o 1～25
o 25～50
o 50～75
o 75～100
o 100～125
o 125～150

o
o
o
o
o
o
o

150～175
175～200
200～225
225～250
250～275
275～300
300超

43. Do Christians and non-Christians attend these art events?
o Yes, both Christians and non-Christians attend these art events.
o Only Christians attend these art events.
o Only non-Christians attend these art events.
o I do not know.
43. 芸術イベントにはクリスチャンと未信者の両方が集まりますか。
o はい、クリスチャンと未信者の両方が芸術イベントに集まります。
o 芸術イベントにはクリスチャンのみが集まります。
o 芸術イベントには未信者のみが集まります。
o わかりません。
44. Do people who did not attend church start to attend church after going to one of these art
events?
o Yes
o No
o I do not know
44. ふだん教会に出席しない人が、芸術イベントの後で教会に来たことはありますか。
o はい
o いいえ
o わからない
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45. Did those who came to church after going to an art event your church organized continue to
attend church after their initial church visit?
o Yes, they continued to attend church.
o No, they did not continue to attend church.
o I do not know.
45.
教会が主催した芸術イベントに出た後で教会に来た人たちは、最初に来た後も続けて教
会に出席しましたか。
o はい、教会に続けて出席しました。
o いいえ、教会に続けて出席しませんでした。
o わかりません。
46. Does your church purposefully use artistic events as ways to connect with the community?
o Yes
o No
o I do not know
46. 教会では芸術イベントを、地域に働きかけるという目的で用いていますか。
o はい
o いいえ
o わからない
47. Why does your church host these events?

47. 教会がこうしたイベントを主催するのはなぜですか。
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48. What kinds of art are shown at these events? Please select all that apply.
• Paintings
• Sculptures
• Drawings
• Paper Mache
• Sketches
• I do not know
• Calligraphy
• Other (please specify)
• Pottery

48. イベントでは、どのような種類の芸術を展示しますか。
該当するものをすべて選択してください。
• 絵画
• 彫刻
• デッサン
• 紙粘土
• スケッチ
• わからない
• 書道
• その他（具体的に）
• 陶芸

49. Are the art forms shown in these events Western in origin or Japanese in origin? Please select
all that apply.
• Western in origin
• I do not know
• Traditional Japanese artwork
• Other (please specify)
• Modern Japanese artwork
•
• A mixture of Western and Japanese
•
artwork
49. イベントで展示する芸術の様式は洋風ですか、和風ですか。
該当するものをすべて選択してください。
• 洋風
• わからない
• 日本の伝統美術
• その他（具体的に）
• 日本の現代美術
• 和洋折衷
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50. Are there any kinds of art which are not allowed at these events?
o Yes
o No
o I do not know
50. イベントで認められていない種類の芸術はありますか。
o はい
o いいえ
o わからない
51. What kinds of art are not allowed at these events?

51. イベントで認められていないのは、どんな種類の芸術ですか。

52. Does your church hold art classes or lessons in the church building (pre-COVID-19)?
o Yes
o No
o I do not know
52. 教会では会堂で美術教室やレッスンを開いていますか。（コロナ禍以前）
o はい
o いいえ
o わからない
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53. How many art classes or lessons does your church hold per week (pre-COVID-19)?
o I do not know
o 9
o 45-50
o 1
o 10
o 50-60
o 2
o 10-15
o 60-70
o 3
o 15-20
o 70-80
o 4
o 20-25
o 80-90
o 5
o 25-30
o 90-100
o 6
o 30-35
o 100+
o 7
o 35-40
o
o 8
o 40-45
o
53. 教会では美術教室やレッスンを週に何回行っていますか。（コロナ禍以前）
o 9
o わからない
o 45～50
o 1
o 10
o 50～60
o 2
o 10～15
o 60～70
o 3
o 15～20
o 70～80
o 4
o 20～25
o 80～90
o 5
o 25～30
o 90～100
o 6
o 30～35
o 100超
o 7
o 35～40
o 8
o 40～45
54. How many people typically attend art classes or lessons per week (pre-COVID-19)?
o I do not know
o 100-125
o 225-250
o 1-25
o 125-150
o 250-275
o 25-50
o 150-175
o 275-300
o 50-75
o 175-200
o 300+
o 75-100
o 200-225
o
54. 美術教室やレッスンには週に何人ほど参加していますか。（コロナ禍以前）
o わからない
o 100～125
o 225～250
o 1～25
o 125～150
o 250～275
o 25～50
o 150～175
o 275～300
o 50～75
o 175～200
o 300超
o 75～100
o 200～225
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55. Do both Christians and non-Christians attend art classes or lessons?
o Yes, both Christians and non-Christians attend art classes or lessons.
o No, only Christians attend art classes or lessons.
o No, only non-Christians attend art classes or lessons.
o I do not know.
55. 美術教室やレッスンにはクリスチャンと未信者の両方が参加していますか。
o はい、美術教室やレッスンにはクリスチャンと未信者の両方が参加しています。
o いいえ、美術教室やレッスンに参加しているのはクリスチャンのみです。
o いいえ、美術教室やレッスンに参加しているのは未信者のみです。
o わかりません。
56. Do people who do not normally attend church begin attending church after going to these art
classes or lessons?
o Yes
o No
o I do not know
56.
ふだん教会に出席しない人が、美術教室やレッスンの後で教会に来始めたことはありま
すか。
o はい
o いいえ
o わからない
57. Did those who came to church after going to an art class or lesson your church organized
continue to attend church after their initial church visit?
o Yes
o No
o I do not know
57.
教会が主催した美術教室やレッスンに出た後で教会に来た人たちは、最初に来た後も続
けて教会に出席しましたか。
o はい
o いいえ
o わからない
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58. Does your church purposefully use art classes or lessons as a way to reach out to the
community?
o Yes
o No
o I do not know
58. 教会では美術教室やレッスンを、地域に働きかけるという目的で用いていますか。
o はい
o いいえ
o わからない
59. Why does your church hold these classes or lessons?

59. 教会がこうした美術教室やレッスンを開くのはなぜですか。

60. Is everyone who teaches these art classes or lessons a Christian?
o Yes, only Christians teach art classes or lessons.
o No, non-Christians also teach art classes or lessons.
o I do not know.
60. 美術教室やレッスンで教えている人は全員クリスチャンですか。
o はい、美術教室やレッスンで教えているのはクリスチャンのみです。
o いいえ、美術教室やレッスンでは未信者も教えています。
o わかりません。
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61. What ages are the students who attend these art classes or lessons? Please select all that
apply.
• I do not know
• 9-12 years old
• 36-50 years old
• 0-2 years old
• 13-18 years old
• 51-65 years old
• 3-5 years old
• 19-25 years old
• 65+ years old
• 6-8 years old
• 26-35 years old
•
61. 美術教室やレッスンに参加している生徒の年齢について、
該当するものをすべて選択してください。
• わからない
• 9～12歳
• 36～50歳
• 0～2歳
• 13～18歳
• 51～65歳
• 3～5歳
• 19～25歳
• 66歳以上
• 6～8歳
• 26～35歳
62. What kinds of art are taught at these classes or lessons? Please select all that apply.
Painting
Sculpture
Drawing
Paper Mache
Sketching
I do not know
Calligraphy
Other (please specify)
Pottery
62. 美術教室やレッスンでは、どんな種類の芸術を教えていますか。
該当するものをすべて選択してください。
• 絵画
• 彫刻
• デッサン
• 紙粘土
• スケッチ
• わからない
• 書道
• その他（具体的に）
• 陶芸
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63. Are the art forms taught in these classes or lessons Western in origin or Japanese in origin?
Please select all that apply.
Western in origin
I do not know
Traditional Japanese artwork
Other (please specify)
Modern Japanese artwork
A mixture of Western and Japanese artwork
63. 美術教室やレッスンで教えている芸術の様式は洋風ですか、和風ですか。
該当するものをすべて選択してください。
• 洋風
• わからない
• 日本の伝統美術
• その他（具体的に）
• 日本の現代美術
• 和洋折衷
64. Are there any kinds of art which are not allowed in these classes or lessons?
o Yes
o No
o I do not know
64. 美術教室やレッスンで認められていない種類の芸術はありますか。
o はい
o いいえ
o わからない
65. What kinds of art are not allowed in these classes or lessons?

65. 美術教室やレッスンで認められていないのは、どんな種類の芸術ですか。
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66. Do you go to any artistic events or classes in your community, such as art lessons or
museums (pre-COVID-19)?
o Yes
o No
66.
あなたは絵画教室や美術館など、地域の芸術イベントや教室に行きますか。（コロナ禍
以前）
o はい
o いいえ
67. Would you want to go to art events again (once COVID-19 regulations allow)?
o Yes
o No
67. （コロナの規制解除後に）芸術イベントに再び行きたいですか。
o はい
o いいえ
68. Do you know any non-Christian Japanese artists (either professional or amateur)?
o Yes, I know both professional and amateur non-Christian Japanese artists.
o Yes, I know professional non-Christian Japanese artists.
o Yes, I know amateur non-Christian Japanese artists.
o No, I do not know any non-Christian Japanese artists.
o I do not know.
68.
未信者で日本人のアーティスト/芸術家が知り合いにいますか（プロまたはアマチュア
）。
o はい、未信者の日本人アーティスト/芸術家は、プロもアマチュアも知っていま
す。
o はい、未信者の日本人アーティスト/芸術家を知っています。
o はい、未信者の日本人アマチュアアーティスト/芸術家を知っています。
o いいえ、未信者の日本人アーティスト/芸術家は知りません。
o わかりません。
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69. Did you meet these non-Christian artists at community or church organized art events?
o Yes, we met at both community and church organized events.
o Yes, we met at community organized events.
o Yes, we met at church organized events.
o No, we did not meet at community or church organized events.
o I do not know.
o Other (please specify)

69.
地域や教会が主催する芸術イベントで、知り合いで未信者のアーティスト/芸術家に会
いましたか。
o はい、地域と教会の両方のイベントで会いました。
o はい、地域が主催するイベントで会いました。
o はい、教会が主催するイベントで会いました。
o いいえ、地域のイベントでも教会のイベントでも会っていません。
o わかりません。
o その他（具体的に）

70. Does your church do any typical Japanese cultural events or gatherings, such as Hanami or
any Christian alternatives to Obon (pre-COVID-19)?
o Yes
o No
o I do not know
70.
花見や、お盆に代わるキリスト教的行事など、教会では日本的な文化行事や集まりをし
ていますか。（コロナ禍以前）
o はい
o いいえ
o わからない
71. Please list the Japanese cultural traditional events that your church does.

71. 教会が行っている日本の文化的・伝統的行事を挙げてください。
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72. Which event do you enjoy the most?

72. あなたが一番好きなものはどれですか。

73. Why do you enjoy this particular event or cultural gathering the most?

73. そのイベントまたは文化的な集まりが特に好きなのはなぜですか。

74. Do any of these church-organized events hold any religious significance?
o Yes
o No
o I do not know
74. 教会が主催するそれらのイベントには何らかの宗教的意味がありますか？
o はい
o いいえ
o わからない
75. Please list the church-organized Japanese cultural events that have religious significance.

75. 宗教的意味がある、教会が主催する日本の文化的行事を挙げてください。
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76. Have these church-organized cultural or traditional events helped you be able to continue
enjoying your cultural heritage without making you compromise your personal beliefs?
o Yes
o No
o I do not know
76.
教会が主催する文化的・伝統的行事は、あなたが信念を妥協することなく文化的遺産を
楽しみ続けるために役立っていますか。
o はい
o いいえ
o わからない
77. How have these church-organized cultural or traditional events helped you continue to enjoy
your cultural heritage without making you compromise your personal beliefs?

77.
教会が主催する文化的・伝統的行事は、あなたが信念を妥協することなく文化的遺産を
楽しみ続けるためにどのように役立っていますか。

78. Why have these church-organized cultural or traditional events not helped you continue to
enjoy your cultural heritage without making you compromise your personal beliefs?

78.
教会が主催する文化的・伝統的行事が、あなたが信念を妥協することなく文化的遺産を
楽しみ続けるために役立っていないのはなぜですか。
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End of Survey
アンケート終了
Thank you so much for completing this survey!
You should have received an email with the link to Survey 3. Please fill out Survey 3. If you
have not received an email with the link to Survey 3 please contact me. Thank you!
調査にご協力くださりありがとうございます。
アンケート 3 へのリンクが記載されたメールを送信していますので、アンケート 3 にご
記入ください。アンケート 3 のリンクが記載されたメールがまだ届いていない場合は、
私までご連絡ください。よろしくお願いいたします。
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Appendix C
Survey 3 – English and Japanese

Survey 3
アンケート3
Thank you so much for taking the time to fill out this survey!
貴重なお時間をいただきありがとうございます！
1. Would you be interested in the idea of having your church host concerts, once COVID-19
regulations allow, as a way to connect people from the community with people in the church?
o Yes
o No
1.
地域と教会の人々がつながるための手段として、コロナ規制の解除後に教会がコンサー
トを主催するというアイデアに関心はありますか。
o はい
o いいえ
2. Would you have any objections or concerns if your church were to host a concert once
COVID-19 regulations allow?
o Yes
o No
2.
コロナ規制の解除後に教会がコンサートを主催することに、あなたは異議や懸念があり
ますか。
o はい
o いいえ
3. If you feel comfortable, please share what those concerns or objections would be. If you do
not want to share your concerns or objections, please proceed to the next question without
writing a comment.

3.
差し支えなければ、どんな異議や懸念があるか教えてください。異議や懸念について伝
えたくない場合は、コメントを書かずに次の質問に進みます。
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4. Would you find it easier to connect with people and potentially share the gospel with them at a
church-organized concert?
o Yes
o No
o I do not know
4.
教会が主催するコンサートでは、人々とつながり、福音を伝える機会を得ることが通常
より易しくなると思いますか。
o はい
o いいえ
o わからない
5. Why would you find it easier to share the gospel in such a setting? If you do not want to
answer this question, please leave the comment box empty.

5. そうした場で福音を伝えやすくなるのはどうしてだと思いますか。
この質問に答えたくない場合は、コメント欄に何も書かないでください。

6. Why would you not find it easier to share the gospel in such a setting? If you do not want to
answer this question, please leave the comment box empty.

6. そうした場で福音を伝えやすくならないのはどうしてだと思いますか。
この質問に答えたくない場合は、コメント欄に何も書かないでください。

7. If you play an instrument or sing, would you want to participate in a church-organized
concert?
o Yes
o No
o Not applicable – I do not play an instrument or sing
7.
奏楽者または歌手の方にお尋ねします。あなたは教会が主催するコンサートに参加した
いと思いますか。
o はい
o いいえ
o 当てはまらない – 私は奏楽者や歌手ではありません。
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8. In your opinion, do you think that people in your community would want to attend a concert
that is held in a church building?
o Yes
o No
o I do not know
8. 地域の人々は、教会堂の中で行われるコンサートに出席したいだろうと思いますか。
o はい
o いいえ
o わからない
9. In your opinion, do you think that a church-organized concert could help bring your
community together?
o Yes
o No
o I do not know
9.
教会が主催するコンサートは、地域を団結させるために役立つ可能性があると思います
か。
o はい
o いいえ
o わからない
10. In your opinion, do you think that a church-organized concert could help strengthen
relationships between the church and the community?
o Yes
o No
o I do not know
10.
教会が主催するコンサートは、教会と地域との関係を強めるために役立つ可能性がある
と思いますか。
o はい
o いいえ
o わからない
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11. Would you be interested in the idea of holding music classes or lessons at the church, once
COVID-19 regulations allow, when the building is not being used for another ministry or event?
o Yes
o No
11.
コロナ規制の解除後、会堂が他のミニストリーやイベントに使われていない時に、音楽
教室やレッスンを行うというアイデアに関心はありますか。
o はい
o いいえ
12. Would you have any objections or concerns about holding music classes or lessons at the
church?
o Yes
o No
12.
教会で音楽教室やレッスンを行うことについて、あなたは異議や懸念がありますか。
o はい
o いいえ
13. If you feel comfortable, please share what those concerns or objections would be. If you do
not want to share your concerns or objections, please proceed to the next question without
writing a comment.

13.
差し支えなければ、どんな異議や懸念があるか教えてください。異議や懸念について伝
えたくない場合は、コメントを書かずに次の質問に進みます。
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14. In your opinion, do you think that Christian music teachers would be creating opportunities
to share the gospel by teaching and getting to know people through music classes or lessons held
at the church?
o Yes
o No
o I do not know
14.
クリスチャンの音楽講師は、教会で行われる音楽教室やレッスンを通じて人々と知り合
いになることで、福音を伝える機会を生むことになると思いますか。
o はい
o いいえ
o わからない
15. If you feel comfortable, can you please tell me why you think music classes or lessons would
create more opportunities to share the gospel? If you do not feel comfortable doing so, please
feel free to proceed to the next question without writing a comment.

15.
差し支えなければ、音楽教室やレッスンが福音を伝える機会を生むと思う理由について
教えてください。伝えたくない場合は、コメントを書かずに次の質問に進んで構いませ
ん。

16. If you feel comfortable, can you please tell me why you do not think that music classes or
lessons would create more opportunities to share the gospel? If you do not feel comfortable
doing so, please feel free to proceed to the next question without writing a comment.

16.
差し支えなければ、音楽教室やレッスンが福音を伝える機会を生むと思わない理由につ
いて教えてください。伝えたくない場合は、コメントを書かずに次の質問に進んで構い
ません。
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17. If you play an instrument or sing, would you want to teach music lessons at the church for
the purpose of sharing the gospel with people?
o Yes
o No
o Not applicable – I do not play an instrument or sing.
17.
奏楽者または歌手の方にお尋ねします。あなたは人々に福音を伝えるために教会で音楽
を教えたいと思いますか。
o はい
o いいえ
o 当てはまらない – 私は奏楽者や歌手ではありません。
18. In your opinion, do you think that those in your community would want to attend music
lessons or classes that are held in a church building?
o Yes
o No
o I do not know
18.
地域の人々は、教会堂の中で行われる音楽教室やレッスンに出席したいだろうと思いま
すか。
o はい
o いいえ
o わからない
19. In your opinion, do you think that the music lessons or classes held in the church building
would be a way to bring the community together?
o Yes
o No
o I do not know
19.
教会堂で開かれる音楽教室やレッスンは、地域を団結させる手段になると思いますか。
o はい
o いいえ
o わからない
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20. In your opinion, do you think that the music lessons or classes taught at the church could act
as a way to connect the church with the community more?
o Yes
o No
o I do not know
20.
教会で教える音楽教室やレッスンは、教会が地域とつながりを深める手段になり得ると
思いますか。
o はい
o いいえ
o わからない
21. Would you be interested in the idea of your church hosting art events, once COVID-19
regulations allow, as a way to connect people from the community with people in the church?
o Yes
o No
21.
地域と教会の人々がつながるための手段として、コロナ規制の解除後に教会が芸術イベ
ントを主催するというアイデアに関心はありますか。
o はい
o いいえ
22. Would you have any objections or concerns if your church were to host an art event once
COVID-19 regulations allow?
o Yes
o No
22.
コロナ規制の解除後に教会が芸術イベントを主催することに、あなたは異議や懸念があ
りますか。
o はい
o いいえ
23. If you feel comfortable, please share what those concerns or objections would be. If you do
not want to share your concerns or objections, please proceed to the next question without
writing a comment.

23.
差し支えなければ、どんな異議や懸念があるか教えてください。異議や懸念について伝
えたくない場合は、コメントを書かずに次の質問に進みます。
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24. In your opinion, would you find it easier to connect with people and possibly share the
gospel with them at a church-organized art event?
o Yes
o No
o I do not know
24.
教会が主催する芸術イベントでは、人々とつながり、福音を伝える機会を得ることが通
常より易しくなると思いますか。
o はい
o いいえ
o わからない
25. Why would you find sharing the gospel at an art event easier? If you do not want to answer
this, please leave the comment box empty.

25. 芸術イベントでは福音を伝えやすくなると思うのはなぜですか。
答えたくない場合は、コメント欄に何も書かないでください。

26. Why would you not find sharing the gospel at an art event easier? If you do not want to
answer this, please leave the comment box empty.

26. 芸術イベントで福音を伝えやすくならないと思うのはなぜですか。
答えたくない場合は、コメント欄に何も書かないでください。

242

27. If you create any form of art, would you be interested in displaying your art at a churchorganized art event?
o Yes
o No
o Not applicable – I do not do any form of art
27.アート/芸術に携わる方にお尋ねします。あなたは教会が主催する芸術イベントで作
品を展示することに関心はありますか。
o はい
o いいえ
o 当てはまらない – 私はアート/芸術に携わっていません。
28. In your opinion, do you think that those in your community would want to attend an art event
held in a church building?
o Yes
o No
o I do not know
28.地域の人々は、教会堂の中で行われる芸術イベントに出席したいだろうと思います
か。
o はい
o いいえ
o わからない
29. In your opinion, do you think that a church-organized art event could help bring the
community together?
o Yes
o No
o I do not know
29.教会が主催する芸術イベントは、地域を団結させるために役立つ可能性があると思
いますか。
o はい
o いいえ
o わからない
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30. In your opinion, do you think that a church-organized art event could act as a way to connect
the church with the community more?
o Yes
o No
o I do not know
30.教会が主催する芸術イベントは、教会が地域とつながりを深める手段になり得ると
思いますか。
o はい
o いいえ
o わからない
31. Would you be interested in Christian artists teaching art lessons or classes in the church
building, once COVID-19 regulations allow?
o Yes
o No
31.コロナ規制の解除後、クリスチャンのアーティスト/芸術家が教会堂で美術教室やレ
ッスンを行うということに関心はありますか。
o はい
o いいえ
32. Do you have any objections or concerns about Christian artists teaching art lessons or classes
at the church building once COVID-19 regulations allow?
o Yes
o No
32.コロナ規制の解除後、クリスチャンのアーティスト/芸術家が教会堂で美術教室やレ
ッスンを行うということについて、あなたは異議や懸念はありますか。
o はい
o いいえ
33. If you feel comfortable, please share what those concerns or objections would be. If you do
not want to share your concerns or objections, please proceed to the next question without
writing a comment.

33.差し支えなければ、どんな異議や懸念があるか教えてください。異議や懸念につい
て伝えたくない場合は、コメントを書かずに次の質問に進みます。
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34. In your opinion, do you think that Christian artists would be creating opportunities to share
the gospel by teaching and getting to know people through art lessons or classes?
o Yes
o No
o I do not know
34.クリスチャンのアーティスト/芸術家は、美術教室やレッスンを通じて人々と知り合
いになることで、福音を伝える機会を生むことになると思いますか。
o はい
o いいえ
o わからない
35. If you feel comfortable, can you please tell me why you think that art classes or lessons
would create more opportunities to share the gospel? If you do not feel comfortable doing so,
please feel free to proceed to the next question without writing a comment.

35.差し支えなければ、美術教室やレッスンが福音を伝える機会を生むと思う理由につ
いて教えてください。伝えたくない場合は、コメントを書かずに次の質問に進んで構い
ません。

36. If you feel comfortable, can you please tell me why you do not think that art classes or
lessons would create more opportunities to share the gospel? If you do not feel comfortable
doing so, please feel free to proceed to the next question without writing a comment.

36.差し支えなければ、美術教室やレッスンが福音を伝える機会を生むと思わない理由
について教えてください。伝えたくない場合は、コメントを書かずに次の質問に進んで
構いません。
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37. If you are an artist, would you like to teach art lessons at the church with the purpose of
sharing the gospel?
o Yes
o No
o Not applicable – I am not an artist.
37.アーティスト/芸術家の方にお尋ねします。あなたは福音を伝えるために教会で美術
のレッスンをしたいですか。
o はい
o いいえ
o 当てはまらない – 私はアーティスト/芸術家ではありません。
38. In your opinion, do you think that those in your community would want to attend art lessons
or classes that are held in a church building?
o Yes
o No
o I do not know
38.地域の人々は、教会堂の中で行われる美術教室やレッスンに出席したいだろうと思
いますか。
o はい
o いいえ
o わからない
39. In your opinion, do you think that art lessons or classes held in the church building would be
a way to bring the community together?
o Yes
o No
o I do not know
39.教会堂で開かれる美術教室やレッスンは、地域を団結させる手段になると思います
か。
o はい
o いいえ
o わからない
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40. In your opinion, do you think that art lessons or classes taught at the church could help
connect the church with the community more?
o Yes
o No
o I do not know
40.教会で教える美術教室やレッスンは、教会が地域とつながりを深めるために役立つ
と思いますか。
o はい
o いいえ
o わからない
41. Is there anyone in your church who is currently advocating for or encouraging the church to
do any sort of music or art events, lessons, or classes for the purpose of connecting with people
and sharing the gospel?
o Yes
o No
o I do not know
41.あなたの教会で、人々とつながり福音を伝えるために、教会で何らかの音楽や芸術
イベント、レッスン、教室などを行うよう主張したり働きかけたりしている人はいます
か。
o はい
o いいえ
o わからない
42. Would you be willing to listen to someone, and seriously consider their ideas, who would
encourage the church to do music or art events, lessons, or classes for the purpose of connecting
with people and sharing the gospel?
o Yes
o No
o I do not know
42.人々とつながり、福音を伝えるために教会で何らかの音楽や芸術イベント、レッス
ン、教室などを行うよう働きかけている人の話を聞き、その考えを真剣に検討したいと
思いますか。
o はい
o いいえ
o わからない
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43. If you feel comfortable, can you elaborate on why you would seriously consider the idea of
using music or art events, lessons, or classes to connect with people and share the gospel? If you
do not feel comfortable doing so, please feel free to click the “Next” button without leaving a
comment.

43.差し支えなければ、音楽や芸術イベント、レッスン、教室などを用いて人々とつな
がり、福音を伝えるという考えを真剣に検討したい理由について詳しく説明してくださ
い。説明したくない場合は、コメントを書かずに「次へ」のボタンをクリックしてくだ
さい。

44. If you feel comfortable, can you elaborate on why you would not seriously consider the idea
of using music or art events, lessons, or classes to connect with people and share the gospel? If
you do not feel comfortable doing so, please feel free to click the “Next” button without leaving
a comment.

44.差し支えなければ、音楽や芸術イベント、レッスン、教室などを用いて人々とつな
がり、福音を伝えるという考えを真剣に検討しようと思わない理由について詳しく説明
してください。説明したくない場合は、コメントを書かずに「次へ」のボタンをクリッ
クして構いません。
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End of Survey
アンケート終了
Thank you so much for filling out this survey as well as the other two surveys! A “thank
you” gift card will be sent to you electronically via email. Please make sure to look for that email
in your inboxes, as it may accidentally be sorted into your clutter or junk email inboxes. Thank
you so much for participating in my master’s thesis research! I greatly appreciate it.
If you meet the qualifications for a Zoom interview I will email you directly to invite you
to participate in an interview and to schedule a time that works best for you. If you do get an
email about scheduling a Zoom interview and you do not want to participate in the interview,
please let me know that you do not want to participate. Participation is completely voluntary.
Once again, thank you so much!
3つのアンケートにご協力いただきありがとうございます。お礼のギフトカードをEメ
ールで送信いたします。誤って迷惑メールフォルダに振り分けられる場合があるので、
念のためメールボックスを確認してください。私の修士論文のための調査にご協力いた
だきありがとうございます。深く感謝いたします。
Zoomインタビューの参加条件を満たしている方には、インタビューへの参加を招待し
、スケジュールを調整するためのEメールを直接送信します。Zoomインタビューのスケ
ジュール調整に関するメールを受信した方で、インタビューに参加したくない場合は、
その旨ご連絡ください。参加は全くの任意です。
改めて感謝いたします。
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Appendix D
Interview Questions – English and Japanese

This document was sent to you so that you will know in advance the kind of questions
that will be asked during the interview and so that you will have an opportunity to prepare for the
interview if you would like to prepare (you are not required to prepare for the interview). There
are a lot of questions on this list, however since there is a time limit of 60 minutes we may not
get to every question. If there is a particular or specific question you see here that you would like
to discuss, please let me know during the interview.
この文書は、インタビュー時に質問する内容について事前に知っていただくためのも
のです。あらかじめインタビューへの準備をしておきたい場合にご活用ください（事前
準備は任意です）。多くの質問を挙げていますが、60 分間という時間制限の中ですべ
ての質問をすることはできないかもしれません。ここに挙げた中で特に話し合いたい質
問がある場合は、インタビュー中にお伝えください。
As always, you are free to decline to answer any question at any time as well as free to
withdraw from this study or decline the interview invitation. If you have any questions please
email me, Sarah Garon, at sgaron@liberty.edu.
今までお伝えしてきた通り、回答したくない質問に答える必要はありません。また、
どのタイミングであれ、本研究への参加を撤回したり、インタビューへのお誘いを断っ
たりしても構いません。ご質問がある場合は、サラ・ガロンまで E メール
（sgaron@liberty.edu）でご連絡ください。
Interview Questions
インタビューの質問
•

•

•
•

Would you be able to go more in-depth about your training in and/or your knowledge of
music, art, culture, and/or ministry? For example, do you have a degree in it, how long
have you been doing it, why did you decide to specialize in it, was it a part of what
brought you to Christianity/faith in Jesus, etc.?
音楽、芸術、文化、またはミニストリーに関してあなたが受けた訓練や学んだ知
識について、もっと詳しく説明していただけますか。たとえば、それについての
学位を持っているか、どれくらいの期間行ってきたか、それを専門にすることに
決めた理由は、それがキリスト教/イエス様への信仰に導かれるきっかけの一つ
になったかなどです。
In what ways do you use your training in and/or knowledge of music, art, culture, and/or
ministry in everyday life? For example, is it a part of your career, are you in full-time or
part-time ministry, etc.?
音楽、芸術、文化、またはミニストリーについての訓練や知識を、日常生活の中
でどのように用いていますか。たとえば、仕事の一部なのか、フルタイムでミニ
ストリーを行っているのかいないのかなどです。
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•
•
•
•
•
•
•
•
•
•
•
•
•
•
•

•

•
•

Do you think about or contemplate the connection or relationship that Christianity has
with music, art, and/or Japanese culture?
キリスト教と音楽、芸術、または日本文化とのつながりや関係について、思い巡
らしたり、深く考えたりしていますか。
Would you be willing to share some of your thoughts on the topic of the relationship
between Christianity and music, art, and/or Japanese culture?
キリスト教と音楽、芸術、または日本文化との関係について、あなたの考えを伝
えていただけますか。
In your opinion, is the Japanese church interacting with music, art, and culture well? Why
or why not?
日本の教会は、音楽、芸術、文化とうまく関わっていると思いますか。その理由
は何ですか。
Do Christian churches in Japan have their own subculture that is different from the rest of
Japanese culture? If they do, do you have any examples of this that you can share?
日本の教会には、教会外の日本文化とは異なる独自の文化がありますか。また、
それについて具体例を教えていただけますか。
Are churches typically isolated from the rest of Japanese culture?
教会は、教会外の日本文化から孤立しがちですか。
If churches do tend to be isolated, do you see that as normal or as something that should
change?
もしそうであれば、それは当たり前のことだと思いますか、それとも変えるべき
ことだと思いますか。
Have you noticed any Japanese Christians or churches mixing other religions with
Christianity (in other words, have you observed any religious syncretism)?
日本には、他の宗教とキリスト教を混ぜているようなクリスチャンや教会をご存
じですか（言い換えれば、混淆宗教を見聞きしたことはありますか）。
In your church specifically has anything similar to the celebration of Easter in the West
(where Christians changed the holiday from a pagan festival to a Christian celebration,
but the modern holiday itself maintains some of the same traditions, such as the Easter
Bunny), and, if it has, did it cause any issues for Japanese Christians and/or any
confusion for non-Christians who heard about it or experienced it?
西洋では、異教の祭日をクリスチャンがキリスト教のお祝いに変えたものの、現
代でも異教的な伝統が一部残っているような行事があります。たとえばイースタ
ー・バニーは異教的なものです。あなたの教会でも、こうした西洋のイースター
のように、異教的な影響の残っているお祝いがありますか。もしある場合、それ
は日本のクリスチャンに何か問題を引き起したり、それを知ったり体験したりし
た未信者を混乱させたりしたことがありますか。
Do you interact with non-Christian artists or musicians?
未信者のアーティスト/芸術家やミュージシャン/音楽家と交流はありますか。
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•
•

•
•

•
•
•
•
•
•
•
•

In your experience and/or opinion, do musicians and artists in Japan tend to stay in closeknit social circles with other musicians and artists? Essentially, is it difficult to get to
know Japanese musicians and artists?
あなたの体験や意見として、日本のミュージシャン/音楽家やアーティスト/芸術
家は、他のミュージシャン/音楽家やアーティスト/芸術家と緊密な付き合いの輪
に留まる傾向がありますか。基本的に、日本のミュージシャン/音楽家やアーテ
ィスト/芸術家と知り合いになることは難しいですか。
Do you think that Japanese musicians and artists would be more interested in the
gospel/Christianity if it was shared with them through a creative medium, like music or
art?
日本のミュージシャン/音楽家やアーティスト/芸術家は、音楽や芸術などの創造
的なメディアを通じて伝えれば福音/キリスト教にもっと関心を抱くと思います
か。
Do you think that Japanese people in general would be more interested in the
gospel/Christianity if it was shared with them through a creative medium, like music or
art?
日本の一般の人々は、音楽や芸術などの創造的なメディアを通じて伝えれば福音
/キリスト教にもっと関心を抱くと思いますか。
Have you ever shared the gospel with someone by using music, art, or Japanese culture as
either a medium or a relationship building activity?
伝える手段や関係構築のための活動として、音楽、芸術、または日本文化を使っ
て誰かに福音を伝えたことはありますか。
If you have, would you be willing to share one of those stories with me? (It does not have
to be a “success” or “positive” story).
ある場合は、そうした実体験の一つを教えていただけますか。（成功談や肯定的
な話でなくても構いません。）
Are there any challenges or issues that you can think of with trying to share the gospel
through music, art, and/or Japanese culture as either a medium or a relationship building
activity?
伝える手段や関係構築のための活動として、音楽、芸術、日本の文化を通じて福
音を伝えようとする際に、課題や問題点は何かありますか。
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Glossary
Asahi Newspaper. Asahi Newspaper (Asahi Shimbun) is a major newspaper company in Japan.
It was “[f]ounded in 1879” and “has been one of the most popular daily newspapers in
Japan.”133
Biwa hoshi. The biwa hoshi were skilled musicians who played the biwa, “a kind of four
stringed lute mounted over a shallow, oval shaped wooden box.”134 According to Ruizde-Medina, biwa hoshi were similar to bards or troubadours.135
Buddhism. Buddhism in Japan differs from Buddhism found in other regions, and there are sects
of Buddhism which are unique to Japan. Buddhism is generally understood to be “a
religious and philosophical system based on the teachings of Siddhartha Gautama, which
is underpinned by the four Noble Truths and maintains that human suffering can be
eradicated by achieving enlightenment.”136
Chanoyu. “Definition of chanoyu: a Japanese ceremony consisting of the serving and taking of
tea in accordance with an elaborate ritual.” 137
Children’s Day. A day celebrating children with various events and decorations.138
Chonaikai. “A chonaikai is a community association organized by local residents for the
purpose of promoting mutual assistance and friendship in the
neighborhood…Associations are operated on a membership fee system, which varies by
group.”139
Confucianism. Confucianism is the philosophy which came about from the teachings of
Confucius. “The tradition that bears his name – ‘Confucianism’ (Chinse: Ruji) –
ultimately traces itself to the sayings and biographical fragments recorded in the text
known as the analects (Chinese: Lunyu). As with the person of Confucius himself,

“About us,” The Asahi Shimbun Company, accessed April 14, 2022,
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134
Ruiz-de-Medina, 109.
135
Ibid., 110.
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Oxford English Dictionary, s.v. “Buddhism,” accessed June 3, 2021,
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scholars disagree about the origins and character of the Analects, but it remains the
traditional source for information about Confucius’ life and teaching.” 140
Contextualization. “Contextualization may be defined as the process by which the gospel takes
root in a specific socio-cultural context.”141
Franciscans. Catholic missionaries from Spain. 142 Franciscans are members “of the Order of
Friars Minor founded by St. Francis of Assisi in 1209 and dedicated especially to
preaching, missions, and charities. 143
Fuinki. Fuinki is a Japanese word which translates to atmosphere.144
Furigana. Smaller hiragana symbols above kanji symbols which indicate pronunciation. 145
Gagaku. Japanese court music. 146
Getty hymns. Getty hymns are hymns created by Keith and Kristyn Getty. Their songs, though
hymn-like in structure, are new compared to many traditional and historic Christian hymns. 147
Green Day/Midori-no-hi. A day celebrating nature and Emperor Showa. 148
Hanami. Viewing cherry blossoms; often involves gathering with loved ones and picnicking. 149
Hinamatsuri. “Hinamatsuri, or the doll festival, is observed on March 3 to celebrate female
children and pray for their continued health and happiness. During the holiday, also
known as momo no sekku (peach festival), families display ceramic dolls dressed in the
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ornate, decorative robes of the ancient imperial court. The manufacturing of these
figurines remains a thriving example of traditional Japanese craftwork.”150
Hina Ningyo. The dolls displayed during Hinamatsuri.151
Hiragana. “Definition of hiragana: the cursive script that is one of the two sets of symbols of
Japanese syllabic writing.”152
Hogaku. Japanese traditional music. 153
Hymn. “Definition of hymn: a song of praise to God; a metrical composition adapted for singing
in a religious service.”154
Hymnody. “The hymns of a time, place, or church.”155
Ikebana. Traditional Japanese flower arrangements.156
Japonisme. “Japonisme is a French term coined in the late nineteenth century to describe the
craze for Japanese art and design in the West.” 157
Jesuits. Catholic missionaries from Portugal. 158 Jesuits can also be defined as being “member[s]
of the Roman Catholic Society of Jesus founded by St. Ignatius Loyola in 1534 and
devoted to missionary and educational work.”159
Kabuki. “Kabuki…is a traditional Japanese form of theater with roots tracing back to the Edo
Period. It is recognized as one of Japan’s three major classical theaters…” 160
Kakure Kirishitans. Japanese Christians who hid their beliefs due to persecution during the
Tokugawa period.161
“‘Hinamatsuri’: Japan’s Doll Festival,” Nippon, last modified February 28, 2015,
https://www.nippon.com/en/features/jg00031/?cx_recs_click=true.
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Kanji. “Definition of kanji: a Japanese system of writing that utilizes characters borrowed or
adapted from Chinese writing.”162
Kintsugi. The traditional Japanese art of repairing broken pottery with gold lacquer. 163
Koto. The koto is a traditional Japanese instrument and is “a long Japanese zither having 13
strings.”164 It generally looks like a kind of lap harp and is connected to other similar
zithers in East Asia.
Kirisuto-chan. -chan is “used after a person’s given name to express intimacy and affection.” 165
-chan is typically used to address people younger than oneself. Kirisuto is the Japanese
word for Jesus Christ. Kirisuto-chan therefore means “little Christ” which is, according to
P5, a more accurate translation of Christian (little Christ) than Krishitan.
Kyodan. The Kyodan, now called The United Church of Christ in Japan, was a church created
during World War II by combining the Protestant churches in the country. The Japanese
government required that these churches unite.166
Manga. “Definition of manga: Japanese comic books and graphic novels considered collectively
as a genre.”167
Mikoshi Festival. Mikoshi festivals celebrate local Shinto deities enshrined in local shrines.
Mikoshi are the miniature shrines that are carried throughout the area during these
festivals. Since they are similar to the shrine itself, it is believed that the spirit of the
shrine can travel around the area within their particular mikoshi.168
Mochi. “Definition of mochi: a doughlike mass made from cooked and pounded glutinous rice
used in Japan as an unbaked pastry.”169
New Years. An important Japanese holiday; people traditionally visit shrines or temples.170
Merriam-Webster Dictionary, s.v. “Kanji,” accessed April 16, 2022, https://www.merriamwebster.com/dictionary/kanji.
163
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Nihonga. Nihonga is a traditional Japanese painting style which uses various traditional
materials in the painting process. These materials can include, “sumi ink, mineral
pigments, white gofun…, animal or vegetable coloring materials, and other natural
pigments…”171
Noh. Noh is a traditional Japanese style of theater which was established “during the Muromachi
Period (1333-1573)…Noh theater is structured around song and dance. Movement is
slow, language is poetic, tone is monotonous, and costumes are rich and heavy. Plots are
usually drawn from legend, history, literature and contemporary events. Themes often
related to dreams, supernatural worlds, ghosts and spirits.” 172
Obon. “Obon…is an annual Buddhist event for commemorating one’s ancestors. It is believed
that each year during obon, the ancestors’ spirits return to this world in order to visit their
relatives.”173
Ohaka Mairi. Ohaka mairi is the tradition of visiting the graves of ones’ ancestors and deceased
loved ones.174 It is a very important part of Japanese life.
Pioneers International. Christian church planting organization.175 Pioneers International’s
United States base is in Orlando, Florida. They have bases around the world.
Romaji. “Roman letter.”176 Romaji are roman letters used to phonetically spell Japanese words.
Shamisen. The Shamisen is a traditional Japanese lute instrument. It is “a 3-stringed Japanese
musical instrument resembling a banjo.”177
Shichi-go-san. Shichi-go-san…is a Japanese custom…in which five-year-old boys and threeand seven-year old girls visit shrines to pray for health and prosperity as they grow.” 178
Shikitari. “Convention; tradition; custom.”179 According to one of the participants in this study
who speaks Japanese, a shikitari is a tradition which must be passed down to each new
generation.
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Shintō. “The indigenous religion of Japan consisting chiefly in the cultic devotion to deities of
natural forces and veneration of the Emperor as a descendant of the sun goddess.” 180
Shodō. “Calligraphy (using a brush).”181 Shodō is the traditional Japanese art of calligraphy.
State or Shrine Shintō. A non-religious form of Shintō which the government used during the
Imperialist era to reinforce nationalism. 182
Syncretism. “The combination of different forms of belief or practice.” 183
Taiko. “Drum.”184 Taiko is a large, traditional Japanese drum.
Tanabata. “Tanabata…also known as the “star festival”, takes place on the 7th day of the 7th
month of the year, when, according to a Chinese legend, the two stars Altair and Vega, which are
usually separated from each other by the milky way, are able to meet.”185
Tatami. “Japanese straw floor mat.”186 Tatami is a traditional form of Japanese indoor flooring.
Mats are connected together to cover the floor of a room.
Tea ceremony/service. “It is a ceremonial way of preparing and drinking green tea typically in a
traditional tearoom with tatami floor.”187
Triple Disaster. A 9.0 earthquake which “triggered a tsunami which swept over the main island
of Honshu, killing more than 18,000 people…”188 The earthquake and tsunami led to a radiation
leak “[a]t the Fukushima nuclear power plant…” 189
Wa. “Wa is harmony or domestic peace, which starts from the needs of the social whole rather
than the autonomous individual.”190
Yogaku. Western music.191
Yukata Days. The participant who mentioned yukata days was not specific as to what event(s)
this referred to. However, yukatas (cotton/casual versions of kimonos [traditional robe-like
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Japanese clothing]) are often worn at traditional Japanese hotels called ryokan and Japanese
bathhouses. Yukata can also be worn to various Japanese summer festivals (they are cooler to
wear than kimonos which makes them the preferred traditional clothing to wear to summer
festivals).192

192

“Yukata,” Japan-guide, accessed April 18, 2022, https://www.japan-guide.com/e/e2103.html.
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